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Ba6aii JI. Cucrema gaconpoctopoBux koopauHat y pomani Araru Kpicti «HeckindenHa Hiu»; 12 cTop.; KIIBKICTB 0i0-

niorpadiuHuX pKeper — 5; MOBa yKpaTHChKa.

AHOTalif. Y CTaTTi aHATI3YIOTBCSA YacCOMPOCTOPOBI BiAHOLICHHS y CTPYyKTypi pomany Aratu Kpicrti «HeckinueHHa
Hiu». Buokpemiieno yacoBi Mozieni (1000BHif, kaneHnapHuii, OiorpadidHuii, ICUXOJIOTIYHHUN, JereHIapHUIT Yac) Ta BU3HAYCHI
Horo QyHKIIT B apXiTEeKTOHINI XYJO>)KHHOTO TEKCTY MHChbMEHHUII. J[OBeIeHO, 1110 CIOXKETHA JIiHIs poMaHy OymyeThesl Ha Hapa-
JeTTi3Mi Ta MPOTHUCTABIICHH], aHAJIOTISIX 1 CUMBOIi3MI. BikpuTHii TOIOC Ta XPOHOTOIT TOPOTH € KOOPANHATOIO CIIPSIMOBAHOI Ha
qy)KHH JIOKYC HeOe3MeKH, sika MPU3BOAUTD 10 HEMHHYYOT CMEpTI.

Koio4oBi c10Ba: IOKaTHBHICTB, YaCOBUH MapKep-CHMBOJI, apXITEKTOHIKa, CI0XKeTO(GOPMOTBIpHI (yHKIII, cCcTeMa Xpo-

HoTotiB, Arata Kpicri, «HeckiHdeHHa Hiw».

IocranoBka npodiaemu. «MoJeitOBaHHsD OIO-
BiJIaHHS 13 MAKCUMAJIbHUM 30€pEKESHHSM JKUTTEMOI0-
HOCTi Ta XPOHOJIOTIYHOI PeaiCTHYHOCTI XapaKTepHe
JUTsE OUTBIIOCTI TIPo30BOTrO 3100yTKY Aratu Kpicti. ¥
TBOpax, ¢ MepeBakae «CiMelHe BOMBCTBOY», MPOCTO-
pOBO-4acoBa CUCTEMa KOOpJAMHAT 4acTo HalOyBae J10-
CHUTB JIOKaJIi30BaHUX POpM. XPOHOTOIIIYHA OpTaHi3aIlis
pOMaHiB ABTOPKH, 10 Ma€ 3HAYHC CEMAHTUYHC HaBaH-
TaXEHHS 3 TOYKH 30py BiZOOpa’keHHsS HaIliOHAIEHUX
KOHIICTITIB, BUKOHYE CIIeU(IUHy XapaKTepoJIOTiuHy Ta
akcionoriuyHy (yHKI{, a TaKOX € BaKIMBOIO 3 TO3H-
i1 CUMBOJIIKH J€TaJli, MaiKe MOBHICTIO 3aJIUIIAETHCS
11032 MEXKaMH JIOCIITHUIbKUX 3aB/IaHb.

AHauni3 pocaimkenb. CriemiaapHi 10 CTiHKSHHS,
MIPUCBSYCHI TBOPYOMY TOPOOKY NMHUCHMEHHHIN, 30Ce-
PEIKEHI HABKOJIO MTUTaHb OCOOIMBOCTEH MOCTHKHU He-
JETeKTUBHUX POMAaHiB; OKPEeMHX BepOalbHUX 3ac00iB
aKTyasizanii OpUTaHCHKOT MEHTAJILHOCTI Y JICTCKTUB-
HUX poMaHax Aratu KpicTi; acriekTiB »KaHPOBOCTI aH-
DICHKOTO JETEKTUBHOIO pomany B 1iiomy (X. Ilep-
xoHeH, B. Ckopoxnenko, C. benos, I. Anmkanapunse,
€.B. XKapunos, 1.O. IllalitanoB). He3Baxxaroun Ha me-
PEKOHIINBUI 0OCST Ta Pi3HOILIAHOBICTh HASIBHUX JTOCITi-
JIKCHb, Haﬁ‘laCTiLﬂe MMPUCBAYCHUX KJIACUYHOMY I'OJIOB-
HOMY T€pOI0 aBTOPKH — JIETeKTHBY, il pomaH «Endless
Night» («HeckiHueHHa HiY»), IO BHPI3HAETHCS 31
3BHYHOTO (hOpMATy TBOPYOTO JOPOOKY MUCHMEHHHUIII,
[IPAaKTHYHO HE JIOCIII/PKEHUH, @ XPOHOTOIIYHHUI aCIeKT
30BCIM 3aJIMIIAETHCS 32 MeKaMy BuBUeHHS. [lompu me
TBIp HE TUIBKH Ma€ Crenu(iqHy «IIPOCTOPOBO-YACOBY
citky» (A.l. Hikomina), a #f BHOCHTB OJATKOBI mapa-
JUIMH Yy PO3YMIHHSI TBOPYOIO METOAY. Yce BHILECKa-
3aHE MIATBEPIKYE CEPHO3HICTH MEPCIIEKTHBH Ta aKTY-
QJIBHICTB MPEJCTABICHOTO JOCIIKEHHSL.

Meta cTaTTi nonArae y BU3Ha4eHHI crieruikm,
pouti Ta GpyHKIIH XPOHOTOITY B XyAOXKHIH CTPYKTYypi po-
Many Araru Kpicti «HeckiHueHHa HID».

Buxman ocnoBHoro marepianay. TepmiH xpo-
nomon BBenennii M. BaxTiHuM [UId IMO3HAYEeHHs B3a-
€MO3B’S3Ky 4aCOBHX Ta IPOCTOPOBHUX KOOPJIMHAT TEK-
cTy. Y XyZO)KHBOMY XPOHOTOII BUCHHI HATOJIONIYBaB
Ha JIOMiHyBaHHI 4acy: «Yac TyT 3ryLIy€eTbCsl, YIIiib-

HIOETBCS, CTA€ XYNOKHBO-3PUMHUM; TPOCTIpP 1HTEHCH-
(ikyeTbCsl, BTATYETBCS B PyX 4acy, CIOKETY, i1cTOpii»
[1, c. 247]. YacompocTopoBi KOOPAMHATA BHKOHYIOTH
crokeTohopMOTBipHI  (PYHKIIT: «XpOHOTON SIK Tepe-
Ba)KHAa Marepiaiizaiisi Jacy B IPOCTOPi € HEHTPOM
00pa30TBOPYOi KOHKPETH3allii, BTIICHHS ISl BCHOTO
pomaHy ... Bci aGcTpakTHI €EMEHTH POMaHy TSKIIOTH
JIO XpOHOTOILY 1, 4epe3 HbOI'0 HATIOBHIOIOYHUCH IIJIOTTIO
i KpOB’I0, ONMYYarOThCSA XyOOKHBOI oOpaszHocTi» [1,
c. 358]. XpoHOTOI OXOIUTIOE BCi CTOPOHU XY/IOKHBOTO
TBOPY: BIUIMBA€E Ha JKaHPOBY CHENU(DIKYy TEKCTY, KOM-
MO3ULIHHY CTPYKTYpPY, BUCBITJIIEHHS XYIOXHBOTO 00-
pasy B TBODI.

VY 1po30BOMY TEKCTi PO3PI3HSIOTH PO3Tally)KEHY
CHCTEMY XPOHOTOIIIB, OTXKE, XyIOXKHS TIHCHICTh XapaK-
TEPHU3Y€ETHCSI XPOHOTOMIYHOIO MHOKHHHICTIO. Y poma-
Hi Arati Kpicti «HeckiHdeHHa Hi9» 9acompoCTOPOBI
€JIEMEHTH BIJIrPaloTh BAKIIUBY POJIb Y BCIX CEIMEHTax
TEKCTOBOI apXiTeKToHIKHU. Tak, cama Ha3Ba poMaHy 3 BU-
KOPUCTaHHSIM IPUKMETHHKA «HECKIHYEHHAY, 1110 XapaK-
TepU3ye Hid, CBIIYHUTH MPO Te, IO HIYHUH Yac BTpadae
CBOT 3BMYHI BUMIPH, PO3TATYIOYHCH 1 IIEPETBOPIOIOYHCH
Ha CHMBOJ, i BOIHOYAC CIYTY€ TICHXOJOTIYHUM Map-
kepom y TBOpi. [IpocTip mpeacTaBieHo B TEKCTI pPo3-
mMpeHnM a0 3BY)KEHHM CTOCOBHO TIEpCOHaXka abo
MIEBHOT'O ONUCYBaHOro 00’ekra. Po3mmpeHHs npocropy
MOTHBY€ETBCSI TIOCTYIIOBHM PO3LIMPEHHSIM JOCBITy Te-
pOsi, Mi3HAHHSIM HUM 30BHIIIHBOTO CBITY, OJIOPOKAMH.
Tak, TMHAMIKA PUTMY JKHTTS TOJIOBHOTO Tepost Maiikia
3MIHIOETBCS 13 ofipyeHHsM 3 Emi: «We spent a week
in a seaside hotel and then we went abroad. We had a
glorious three weeks travelling about wherever the fancy
took us and no expense spared. We went to Greece, and
we went to Florence, and to Venice and lay on the Lido,
then to the French Riviera and then to the Dolomites.
Half the places I forget the names of now. We took planes
or chartered a yacht or hired large and handsome cars»
[5, c. 73]. = Mu na musicoenv 3ynuHUIUCE Y NPUMOP-
CbKOMY 20melti, a nomim noixanu 3a Kopoox. Mu nposenu
MpU CAGHI MUNCHI 8 NOOOPOANCAX, KYOU HAC 6l HAULL
Ganmasii i Ha wo mu He wikoodysanu eumpam. Mu 8i06i-
danu I peyito ma @nopenyiro, Beneyiio ma Jlioo, nomim
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nooysanu Ha Ppanyysvkiti Pus’epi 11 [Jonomimosux Ano-
nax. [lonosumny micysv s 6ice 3apas i 3a6y6 nazeu. Mu ne-
minu aimaxamu, Qpaxmyeanu Axmy abo HAuMany 8euKi
ma Kpacusi mawuny [nepexiaz Hari).

XpoHOTOIT 3yCTpidi B pOMaHi Bilirpae BasKIHBY
poib. 3yCTpiy BUCTYIIAE OYATKOM MO 1 Ma€e 3MiCTO-
BE HaBaHTaXEHHS: «My feet took me without my really
noticing where I was going along the road between the
trees and up, up to the curving road that led between
the trees to the moorlands. And so I came to the spot in
the road where I first saw Ellie» [5, c. 28]. — Moi noeu
selu MeHe 6e3 M020 I00MA MIJC 0epesamit, 620Dy, AliC
00 8uUHYMOI 00opo2U, AKA NPOCMALANAC MIdXC Oepesa-
Mu 0o bonomucmux 3emens. Tak s npuiulos 00 micys,
Oe gnepuie nobauus Enni [mepexiaa Hati|.

Bonnouac xapakTepHa Julst Xy/I0XKHBOT J1iTepary-
¥ BHIIAIKOBA 3yCTPid, IO 3BHYHO CIYTYE 3aB’S3KOIO,
B KOHTCKCTI aHaJII30BAHOTO TBOPY IiIMIHIOETHCS HH3-
KOO CIEIiajbHO BIIAIITOBAHMX 3yCTpideH, sAKi 3aBep-
LIYIOTHCS] HEIIACHUM BUIIAIKOM.

[ikaBo, mO y XPOHOTOIII 3yCTpidi IepeBa)kae
YacOBHH BIJATIHOK. 3yCTpiui B poMaHi OB s3aHi 3 J10-
porofo. M. baxriH 3a3Ha4aB, IO Ha JTOPO3i CBOEPIIHO
MTOETHYOTHCSI IPOCTOPOBI 1 TUMYACOBI PSIIU JIFOICHKUX
JIOJTh 1 KUTTIB, YCKIIQJHIOIOYH 1 KOHKPETH3YIOUH COIIi-
AJBHUMHU JIUCTAHINSIMH, 5IKi TyT ojarothes [ 1]. lopora
OCOOJHMBO BUTiTHA IS 300pa)KSHHS MOIH, KEPOBAaHIX
BUIIAJIKOBICTIO. 3BIJICH 3p0O3yMiJla BaKJIHMBA CIOKET-
Ha POJIb JIOPOTH B icTOpii pomMaHy. Y TBOpi peambHHUA
LUISIX Teposi MepexoanTh y Meradopy JOporH, HUILX
nymdi, ii eBomroniro. Came mopora mepeHocuts Emmi y
YyXKHI CBIT — AHIUIIFO, BiJUIaJICHy BiJ 11 piHOT KpaiHu.

CuMBoniuHOIO Aetawiio € l{uranceke moaBip’s,
[0 CIIOYATKy HAIIOBHIOE CEPIIs TepoiB paicTo: « When
1 saw our home, finished, something inside me leaped
up, leaped up as though to burst out of my skin! It was
my house — and I'd got it at last! I held Ellie’s arm very
tight» [5, c. 129]. — Konu s nobauus naw oim, 3aeep-
weHull, ujoch ycepeouri meHe NiOCKOYUL0, NIOCKOYIUIO
mak, Hibu eupeanocs iz moei wikipu! Lle oye miu 6y-
OUHOK - i 5 11020 Hapewmi ompumag! A Oyxce miyno
mpumas pyky Enni [nepexiaj Hai].

[3 TMHAMIKOIO CIOXKETY IIeH JIOKali30BaHUHA IpO-
CTip TpaHCOpMYeTbCsi 1 HaOyBae HHM3KH HPHUKMET,
30KpeMa po30uTe BIKHO IiJ Yac MHJIyBaHHS 3aXO-
oM CoHI: «And then it happened suddenly. A stone
crashed in through the window and dropped on the
table. Smashed a wineglass too, and a sliver of glass
slit Ellie’s cheek. For a moment we sat paralyzed, then
1 sprang up, rushed to the window, unbolted it and went
out on the terrace. There was no one to be seen. I came
back into the room again. I picked up a paper napkin
and bent over Ellie, wiping away a little trickle of blood
1 saw coursing down her cheek. “It’s hurt you... There,
dear, its nothing much. It s just a wee cut from a sliver
of glass”» [5, c. 132]. — I mooi ye cmanocs. Kamino
8pizascs uepe3 6IKHO, 8NA8 HA CMil, po30uU8 Keuux, i
wmamox ckaa pospizas woxy Enni. Ha mums nac na-
PAnizyeano, nomim A BUCKOYUS, KUHYBCSA 00 8IKHA, pO3-
yuHUG 11020 1 eutiuios Ha mepacy. Hikozo ne 6yno eu-
OHo. A 3H08Y noGepHY6Ccst 00 KiMHAMU, 8356 NANeposy
cepeemky i naxuauscs Hao Euni, eumepuiu Kpos, sKa
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cmikana no it woyi. «Bam 6onsue ... Tax, aobuil, are
He Oyoice. Lle npocmo nopis 6i0 ckaay [nepexia Hali|.
BikHO 5K 00’€KT y XyZOKHBOMY TBOPi Ma€ IeKilTbKa
CHUMBOJIIYHUX 3HAUCHb: «BOHO BiOOpaXkae i7icr0 mpo-
HUKHEHHS, a OCKITBKH Ma€ KBajpaTHy (opmy, foro
IMILTIKALI|T € parioHaTbHUMU 1 3eMHUMI» [2, ¢. 358]. Y
Ka3KOBOMY XPOHOTOIII BIKHO CIIYT'Y€ OTBOPOM BUMAaHIO-
BaHHs epcoHaXka. [3 po30UTHM BIKHOM Ka3Ka I'0JIOBHOT
repoiHi mouynHae HaOyBaTH OCHTEXIMBHUX (opM. Map-
Kepu HeOe3MeKU CYIPOBOKYIOTh YBECH il MOJabIIHN
nuiax. Tak, MUraHka TBepauTh B mpo HeoOXigHICTh
3QJIMIIMTH MICIe, a MI3HINIe Ha TOPO3i 3 SBIETHCS
MPOCTPOMIICHHN HO’KEM MEPTBHH NTax i3 MIMAaTOYKOM
nanepy: « We had come down one morning and we had
found a dead bird skewered through with a knife and a
small piece of paper with it which said in an illiterate
scrawl. “Get out of here if you know what’s good for
you”» [5, c. 143]. — Mu tiwnu 00noeo pauky i 3Hatuuwiu
Mepmeoeo nmaxa, nPpoCmpOMIEHO20 HOXCeM ma 3 Ma-
JIEHLKUM apKyuiem nanepy, Ha akomy 0)10 nespamom-
HO 8usedeHo: «3abupatics 38i0cu, AKWO po3yMieut, ujo
mo 0obpe Osi mebey [nepexia Hail]. 3a CIIOBHHKOM
CHUMBOJIIB, ITAaX — II€ BUIbHA NTHUIL, 1, IK OyIb-Ka KpH-
jara iCTOTa, CHMBOJII3ye HaTxHEHHicTh. 3a FOHroM,
NTHIA O1aroiifHa 3a CBOE0 PUPOIIOI0, YOCOOIIOE TyX
a00 aHresiB, HAANPHUPOIHY MIATPUMKY, JTYMKY 1 HOJIT
(hanTazii. 3a IHAYICTCBKIMH TPAIHIISIMH, ITAXA CHM-
BOJII3YIOTh BMIII cTyreHi Oyrrs [2, c. 422]. Y poma-
Hi BOMTHI mTax yocoOmoe Emni i BogHOUAC BUKOHYE
(yHKIII0 TIONEepe/PKeHHs Il Hel, BUCTYIAe eJIeMeH-
TOM IPOPOLITBA.

Bynunox Ha [{urancekomy noasip’i € ejeMeHTOM
HOEJHAHHS TENEPILIHBOT0 Ta MUHYJIOT0; JISTSHAAPHOTO
XPOHOCY, 110 IPOHUKaE y OiorpadiuHuii yac repois, Ke-
pyroun iXHIMHU JoIsMHU. Taka peaizallis CTBOPIOE CIie-
mudiyny croxetHicTh [{urancbkoro nmoxasip’s, po3rop-
HYTy B JI€TEKTHBHOMY poMaHi. OpraHigHe MO€JHAHHS
B OyAMHKY (3 HOr0 OTOUEHHSIM) TPOCTOPOBHUX 1 YACOBHX
MOMEHTIB-TIPHUKMET, iCTOPUYHA IHTEHCHBHICTH XPOHO-
TOIly BU3HA4YMIa HOro oOpa3oTBOpUY NPOAYKTHBHICTH
Ha PI3HMX eTarmax po3BUTKY pOMaHy. 3 TOUYKH 30py CIO-
JKETHOT Ta KOMIO3HUIIMHOI TyT BiOyBalOTHCS 3yCTpi-
4i, I0 BXKE HE MAaIOTh KOJWIIHBOTO CHEenH(igHO-BH-
MaJIKOBOTO XapaKTepy, CTBOPIOIOTHCS 3aB’sI3KM 1HTPHI,
BimOyBalOTHCS 3HAMOMCTBA ¥ [Tianory, sKi BiOirparoTh
0COOJIMBY POJIb Y POMaHi, PO3KPUBAIOTHCS XapaKTepH,
MIPUCTPACTI TepoOiB Ta IXHS CYTHICTb.

Mapxkepu 1000BOTO Ta KaJE€HJAPHOTO Yacy Ciy-
TYIOTh Y POMaHI BH3HAUEHOIO CHCTEMOIO KOOPIUHAT i
NEepPEeryKyITHCS 3 CHMBOJIIYHUM ACIIEKTOM CIIPHUAHSTTS
TOJIOBHOI TepOiHi — IIBYMHH 3 «OCIHHIM BOJOCCIM»:
«Her hair was the soft brown colour of an autumn leaf»
[5, c. 28 |. — [i sonoccs 6yno mennozo kopuunesozo xo-
Jb0pY, Konbopy ocinnvoeo aucms. Cam o0Opa3 HpoTa-
TOHICTa Hece y co0i HiTKy OCIHHIO KOJOPHUCTHKY: «She
was wearing a sort of dark green tweed and her hair
was the soft brown colour of an autumn leaf» [5, c. 28].
— Ha nuiu 6ye memno-3eneHutl meioouil KOCMIOM, d
8010ccs OY10 MENI020 KOPUUHEB020 KOTbOPY, KOTbOPY
OCiHMbO20 NUCms [TIepeKIa] Hall).

XPpOHOTOII NPUPOIH 3IIUBAETHCS 3 00pa3oM Tro-
JoBHOT TepoiHi. OCiHb CTae TOYKOIO BILTIKY CILIEHOTO
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JKUTTS TEPOiB 1 BOIHOYAC 3aBEPIIEHHSAM iXHBOTO JKUT-
TeBoro 1uLixy. I[IpocTexkyerbest meBHa yacoBa IMKIIY-
HICTB: Toxii BigOYBarOTBCS TPOTATOM OIHOTO POKY.
Maiik 3ycrpivyae Ejmi BoceHM W pO3ITydaeThesl 3 HEIO
BOCEHH HACTYITHOTO poKy. Ommcanuii pik BMIITye B cede
JKHUTTS TOJIOBHOTO TE€POst B HOTO TENEpPilIHBOMY 1 MUHY-
JoMy. MuHYyIe TIOCTa€ B CIOKETI TBOPY 3a JTONOMOTOI0
Giorpadivynoro 4acy crioraniB Maiikima. OTxe, TyT Ha-
SBHA PETPOCHEKIIis, ITOB’s3aHa i3 iMeHeM Maiikia, 1o
peaizyeTbest y GopMi CIOTajiB Ta Mae Xapakrep [H-
KimiaHoCTi: «In my end is my beginning... It all began
that day, at such a time and such a place, with such an
incident?» [5, c. 1] — 3pewmoro, ye miti novamox ... .
Hesoice 6ce nouanocs 6 moti Oenv, y maxuil uac i 8 mako-
My Micyi, 1 came 3 makozo eunaoky? [epexnaa Ham|, a
TaKOX TPOCIIEKIIis, SKOI XapaKTePU3Y€EThCs KUTTEBUN
nutsx Emori, konm aBTOpKa 3a TOMTOMOTOFO CIIeTM(DiIHMX
MapKepiB MeTa(opHyHO MPOIKCYE MalOyTHE TepoiHi:
«"And bad luck it will be to anyone who buys it!” said
the old woman. “You listen, my pretty, for you're pretty
enough, bad luck will come to whoever buys it. There's
a curse on this land, a curse put on it long ago, many
years ago. You keep clear of it. Don t have naught to do
with Gipsy's Acre. Death it will bring you and danger.
Go away home across the sea and don't come back to
Gipsy s Acre. Don t say I didn t warn you”» [5,c.34].— 1
2ope 6y0e momy, xmo ii Kynumu!» — npomosuna cmapa
acinka. «Cryxail, Mos Kpacyre, mu cnpagoi 00Cmamubo
eapma, 6ioa 6yoe momy, xmo ii kynums. Ha yiu 3emni €
NPOKISAMMSL, NPOKISAMMSL, NOKAAOeHe Ha Hei 0asHo, ba-
eamo pokie momy. Bmikatime 36iocu. He matime nivozo
cninvHozo 3 «3emnero yueany. Cuepms ye npunece 6am
i nebesnexy. Hoimu 0odomy uepes mope i e nosepmaii-
mecsl 00 «3emni yueany. He kaswcu, wjo s mebe ne none-
peduna [Tiepexnaj Ham].

OCHOBHI 03HaKM 4acy B pOMaHi: KOHKPETHICTB,
6e3mocepeHs T0CTOBIPHICTb, TParHEHHS MMChMEHHNUKA
J10 30JIMKEHHS Xy/IO)KHBOTO Ta PEasTbHOTO Yacy, CIiBBi-
HECEHICTh MUHYJIOTO, ChOTOJICHHS i MalfOyTHHOTO.

Came BOMBCTBO, IPEACTABICHE SIK HEIIACHUI
BHIIAI0K, MICTHTh Y c00i CHMBOJIYHHUI acIeKT: MpH-
cTpacTh J0 Maiikina npuBoauTh Ejmi Ha nuisx 3aru-
Oedi, a pearnizallis BOUBCTBA BiAOyBaeThCS Uepes MpH-
CTpacTh TOJOBHOI TepoiHi 0 koHeH. CTpaxaaroun Bif
aneprii, Enuti qoBoAWTHCS BKUBATH JIIKH, SIKi Oy Tija-
MiHeHi: «Dr. Shaw said, «It was in the capsule, wasn t
it? Cyanide in the capsule? That’s what you gave Ellie
that morning?» «It was for her hay fevery, 1 said, «she
always took a capsule as a preventative against her
allergy when she went riding. Greta and [ fixed up one
or two of the capsules with wasp stuff from the garden
shed and joined them together again. We did it up in
the Folly. Smart, wasn't it?» [5, c. 270]. — Joxmop
Loy ckazas: «Lle 6yno 6 kancyni, uu ne max? Llianio
y kancyni? Oce wo eu oanu Enni moeo panxy?» «Lle
0y10 On5 1T CIHHOI TUXOMAHKU, — CKA3a8 5, — 60HA 3d-
801COU OpANA KANCYy Yyepes c0io anepeiro, Konu i3ouna
Ha kouax. Mu 3 I pemoro nepemiwianu oony-06i kancynu
3 peuosuHolo i3 capaio 6 cady i 3Ho8y ix 3’conanu. Mu
ye 3poounu y @onni. Pozymno, ecexc? [mepexia Hami|.

CeMaHTHYHO MICTKHM € CHpUHHATTI Maii-
KJIOM /1000BOTO 4acy B JIeHb YOMBCTBa JAPYKHUHH: «A4

o
wonderful day,_I said to myself with conviction. ‘This is
going to be a wonderful day» [5, c. 190]. — «Yyoosuii
OeHb, — CKa3as 5 nepekoHauso. — Lle 6yoe npexpacHuii
JeHby [TIepeKIIa Hali|.

Maifxe Bci mofii poMaHy BinOyBaroThCs Ha 4ep-
TYBaHHI 3aMKHYTOIO Ta BiIKpUTOro mpocropy. O0pasu
XyAOKHBOTO Yacy po3rairyXeHi: OiorpadiuHuid, Cuxo-
JIOTIYHUH, KQJICHIAPHUM, T000BUI — JIeHb 1 HiY, PaHOK 1
Bedip. Y poMaHi HassBHHUHN MTapaieNi3M Ta IPOTHCTaBICH-
Hst: 1B J1iHiT KoxaHHs (Maiikn — Euti, Maiikn — ['pera),
OimHiCT Ta 0ararcTBO TOJOBHHUX TEPOiB, BiAMIHHICTH
XapakKTepiB 1 BOAHOYAC CXOXKICTh NEPCOHAXKIB 3a IX yII0-
JI00aHHSIMH, CIIPaBXKHI MOIYTTS 1 TeaTPaTbHICTh CTOCYH-
KiB. «I’d known always that I'd meet one day a wonderful
woman. I had met her. I'd seen her and she’d seen me.
We'd come together, A wonderful woman. I'd known the
moment I saw her that I belonged to her, belonged to her
absolutely and for always. Iwas hersy [5, c. 250]. — A 3a-
801COU 3HAB, WO OOHO20 PA3y 3YCMPIHY 4Y008Y HCIHKY. A
sycmpis ii. A bauus ii, i 6ona bauuna mene. Mu 3itiunucs
Pasom, 4y0osa JHcinka. A 3nas, AK mineKu noodauus ii, wo
5 Hanedcy iil, Hanedcas il NOGHICMIo [ Ha3aedcou [1epe-
KJIaJ Haml|, — TOBOpUTH Maiiku mpo I'pety B cepenuHi
PO3BUTKY CIOKETy. XapaKTepHCTHKa HaOyBa€e eBOJIIOLIi
31 3HAKOM MiHyC HampHKiHIi icTopil: « You filthy bitch!»
1 said. “You hateful, glorious, golden-haired bitchy [5,
c. 267). — Tu 6pyoHa cyka!» — cxaszas s. «Tu HeHasu-
CHA, PO3KIWHA, 3010M06010CA CyKa [nepekiajn Haii).
EBomortionye cam Maiikn sk nepconax: «I 've learnt to
enjoy — to enjoy killing people. I was excited the day that
I knew Ellie had gone out with that horse to her death.
1 enjoyed myself all the morning because of killing, but
I've never got near enough to killing until now. This is
different. I want more than just knowing that someone's
going to die because of a capsule they swallowed at
breakfast time. I want more than pushing an old woman
over a quarry. I want to use my hands” [5, c. 267].
— A1 naguuscsa Hacono0HCYBAMUCS — HACOTOOIHCYBATNUCS
sbuscmeom aooel. A 0y8 cxeunbo8aHull Mmo2o OHs, Koau
3Hae, wo Enni tiwna 3 xonem 0o ceoei cmepmi. A naco-
JI00HCYBABCSA YINULL PAHOK Yepe3 80UBCMBO, ajle 00 Ybo2O
yacy s HiKonu He HabuxCcaecs 0o eouecmea. Lle pisne.
A xouy Oinviue, Hidc nPoOCcMo 3HAMU, WO XTOCL NOMpe
uepes Kancymy, Ky 6OHU NPOKOSMHYIU Ni0 YAC CHIOAHKY.
A xouy binvute, Hidic WMosxamu cmapy HciHKy 3 Kap 'epy.
A xouy suxopucmogysamu c60i pyku [iepexiaj Hami|.

Bin ncuxonorigao po3suBaeThes: «I loved seeing
her afraid and I fastened my hands round her necky [5,
c. 267]. — A nmobus cnocmepicamu, ax éona 6oimvcs, i
5 cmuckas pyku Ha it wiui [nepekiiaj Hai|.

OTXe, B OCHOBI apXiTeKTOHIKH POMaHy OITO3H-
I[is, aHAJIOTIsI, CHMBOJIIKa Ta napaieinizMm. Poman «He-
CKiHYCHHA HiY» CTBOPEHHUH 3a MPHUHITUIIOM «iCTOpis B
icTopii», Jie 1ol MBOX 3aKoxaHuX Jroneit (Marikia ta
I'petn), mponmkaroau B ivmIi (momto Emti), He cmiBicHY-
10Th, @ IEPEXOJSATh y HOBY cyOcraHuito (koxanHs Emri
Ta Maiikna). Jlerennapumii yac l{lurancekoro monBip’s
HaOyBae KOHKpPETHHX ()OpM, 3MILIYIOYHCh 13 MPO-
POLITBOM, TIEPETBOPIOETHCS HA TParidyHy peaabHICTh
HAIPUKIHII CIOKETHOT JiHiT poMany. [lncpmeHHHMI
HaBMHCHE OOMpae 4acoBi MapKepH i3 CXEMOIO 3aBep-
IIEHHS Ta 3racaHHs: 3aXiJ] COHIS, OCiHb, MEPTBE OCIH-
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o
HE JIHCTA, BOJIOCCS KOJIBOPY ITOKOBKIJIOTO JIUCTS SIK 3HAK
3racarouoi 4apiBHOCTI Ta MpUpedeHHs. Yac XxapakTepu-
3yY€ThCS MHOKHHHICTIO POopM (KaJeHIapHUi, T000BHH,
GiorpagiuHuil, ICHXOJIOTIYHUIT) 1 BUKOHY€E HHM3KY CIO-
KETOPOPMYBATBHIX (QYHKITIH.

XymoxHil poCTip, CTBOPEHHUH y poMaHi, 13 6e3-
MEXHOCTI Ta HEOCSIKHOCTI TPAaHCPOPMYETHCS B HiTKO
OKpECIIeHY JIOKaTUBHICTb OyIIMHKY 3 MICTUYHUM MHHY-

Bunyck 1 (41)
o

JIMM, 13 SIKOTO TOJIOBHA TePOTHS HAMaraeThCsi BUPBATUCS
i1 Yac KiHHUX TPOTYJSHOK. I, sik BinmbHMI nTax, Emi
ruHe Ha cB0OOi. OTXe, 3HaYEeHHS BiIKPUTOTO TPOCTO-
py HaOyBa€ MEPEOCMUCIICHHS: BIIKPUTICTD MPUHOCUTH
(hatampHy 3ycTpid i3 Malkiom, 3ryOHy JJIs TepOiHi.
[lepcriekTHBY MOAAIBIIONO JOCITIPKEHHST BOada-
€MO B TOINIMOJICHOMY aHaJli3i CHMBOJIKH Ta MOETHKU
JIeTali B IIbOMY Ta iHIIMX pomaHax Araru Kpicri.
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THE SYSTEM OF TEMPORAL AND SPACE COORDINATES
IN THE NOVEL «ENDLESS NIGHT» BY AGATHA CHRISTIE

Abstract. The paper analyzes the temporal and spatial relations in the structure of Agatha Christie’s novel
«Endless Night». The time models (diurnal, calendar, biographical, psychological, legendary) have been singled
out and their functions in the architectonics of the literary text of the writer have been identified. It has been proved
that the plot of the novel is based on both parallelism and opposition, analogy and symbolism. The novel itself
is created on the principle of «a story inside the other story», where the fate of two lovers (Michael and Greta),
penetrating into the fate of other people (Ellie), do not coexist, but evolve into a new substance (the love of Ellie
and Michael). The legendary time of the Gypsy court acquires concrete forms, and, mingling with prophecy, turns
into a tragic reality at the end of the plot line of the novel. The writer deliberately chooses time markers with a seme
of completion and extinction: sunset, autumn, dead autumn leaves, twilight leaves hair-colour as a sign of fading
charm and predestination. As a result, a number of analogies have been identified and analyzed: the cycle character
of the events succession in the plot of the novel and the natural cycle; the fate of the girl and the fate of the bird; a
saddled horse and the regulated type of freedom, given to the female protagonist; the doom of the heroine and the
fading nature of autumn or the fading of the day. The artistic space is characterized by locality and limitedness.

The artistic space, created in the novel, from infinity and immeasurability transforms into a clearly defined
locality of the house with a mystical past. The protagonist tries to break through the created boarders surrounding
her, by means of the equestrian walks, like a free bird, dying in freedom. Thus, the meaning of the open space is
reconsidered: openness brings a fatal meeting with Michael, which leads to the death of the main character. The
open topos and the chronotope of the road transform into danger-holding coordinates, leading to the alien locus
and the imminent death.

Keywords: locality, a symbolic time marker, architectonics, plot-forming functions, a system of chronotopes,
Agatha Christie, «Endless Night».
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