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Abstract. Language as an important part of culture reflects our reality and interprets it, creating the reality in which we
live. It expresses mentality of the nation, views of peoples in the world and is closely related to the history, culture and traditions
of different countries.

The study of language is provided within many different disciplinary areas and from different theoretical angles, all of
which inform modern approaches to linguistics.

Echoes of previous years remain today in proverbs, sayings, phraseological units, metaphors, culture symbols, etc. Lan-
guage learning is a natural creative process.

A study and analysis of words cannot be done without the consideration of various features and linguistic theories.

Language attracts people’s attention because of the wealth literature and knowledge enshrined in it. As is known English
Russian and Georgian are considered as one of the most vital universal languages in the world. Nothing defines a culture as
distinctly as its language, and the element of language that best encapsulates a society’s values and beliefs is its proverbs. Pro-
verbial expressions are still very much alive in everyday languages, and the daily conversation would seem rather dull without
them. Biblical proverbs and sayings are the wisdom of thought.

Although English, Russian and Georgian belong to a family of different languages and systematically differs from each
other, it is interesting to make comparative analysis of different lexical and phraseological units.

There are countless colours in nature. Colour is a physical, psychological, and linguistic phenomenon and a subject of
analysis in many sciences, a component of many arts playing a great role in the life of society. The lexical group of colour
designation is significant in creation and expression of a language picture.

The notion of colour is multifaceted, complex in its structure. It expresses not only visual perception but also connotative
meanings. The diversity of the meanings of colors is due to the history of the development of states, religions and traditions. A
colour palette has been reflected in mythology, legends, fairy tales, customs and various religious or mystical teachings.

In this paper, we aimed at discussing the phenomenon of blue and green colours, which has a wide range of nominal po-
tential and semantic ambiguity. They are the most conservative colours in the spectrum, perceived in both human consciousness
and languages with a wide range of symbolic meanings.

In linguistics, the study of colour concepts in different languages has a long tradition, presented by lots of publications.
People can look at the same subject but perceive its colour differently. Colour terms differ across languages and the differences
have been viewed through the prism of culture.

A phraseological unit is more complex and multi-dimensional space, as far as the language reveals its possibilities most
in phraseological units. As language is a meaning of expressing thoughts, any linguistic unit (a word, phrase, saying ...) should
be considered in context.

In our paper we have attempted to present phraseological units in three languages adapting bible words and expressions
that made them own language property. Thus, it should be noted that phraseological units make the concentrated wisdom of
all nations. They have certain pure linguistic features showing powerful universal and actually national culturological and lan-
guage capacity. As far as we understand, phraseological units have their own connotative fields, analysing expressions with the
above mentioned colours in the given languages, we can see that the connotative fields of the colours are not always integral.
Life of biblical expressions in the modern European languages convincingly testifies to imperishability of spirit and a letter of
the Book of books.

Comparative approach allows receiving information on similarity or distinction of colour concepts in different languag-
es, national and specific, lingvocultural peculiarities, conceptual models of vision of the world and interpretations in separate
languages.

Keywords: phraseological unit, linguistic phenomenon, biblical expressions, colours, comparative approach, history
culture and traditions.

Each concrete language comprises a national, orig-
inal system, which defines native speakers’ outlook and
forms some vision of the world picture. The human per-
ception of the world is recorded and shown in language.

Various definitions of language have been pro-
posed. Henry Sweet, an English phonetician and language

scholar, stated: “Language is the expression of ideas by
means of speech-sounds combined into words. Words are
combined into sentences, this combination answering to
that of ideas into thoughts” [Encyclopedia Britannica.com].

In this connection, the well-known Georgian
linguist Arnold Chikobava formulated the following

17



Cepisn: @inonozis
©

Bunyck 2 (44)
°

definition: “Language is a social phenomenon; it is a
way of communicating, sharing thoughts and mutual
understanding in a collective of people. The fate of the
language is tied to the fate of society” [Chikobava
2008, p. 10].

It is worthy of note that language learning is a
process of discovery. Roger Bacon, an English philos-
opher and scientist, also known as Doctor Mirabilis
(Latin: “Wonderful Teacher”) stated: “Knowledge
of languages is the doorway to wisdom”.

When we interact with different languages, it
means that we are also interacting with the culture of
the peoples speaking their own languages.

F. Humboldt considers language not only as a
means of communication but also as perception, knowl-
edge and judgment under the various circumstances. He
remarked: “Different languages are not different desig-
nations of the same subject, but their different visions...
Through the diversity of languages our knowledge of
the world and what we learn in that world is directly
enriched” [Humboldt 1993, p. 9].

Thinking language, by contrast, does not strive
for the one correct neutral and objective language since
it does not believe in its possibility or even its desir-
ability. Rather, thinking language is convinced that it
is precisely the diversity, the multitude of perspectives
— given through different languages, but also within
every language and in every single speaker and even in
every moment of speaking — which endows the human
world with its richness.

Thinking language, by contrast, does not strive
for the one correct neutral and objective language since
it does not believe in its possibility or even its desir-
ability. Rather, thinking language is convinced that it
is precisely the diversity, the multitude of perspectives
— given through different languages, but also within
every language and in every single speaker and even
in every moment of speaking — which endows the hu-
man world with its richness GIVEN through different
languages, but also within every language and in every
single speaker and even in every moment of speaking —
which endows the human world with its richness.

Problem statement. Lexical units are a treas-
ure of language elements that allow us to research and
get information on certain linguistic phenomena. The
word can be compared to mosaic pebbles, which give
a different picture and are distinguished by its colors
and hues.

As it is known, language reflects the outside
world and through different colours conveys the reality
around us. At any stage of civilization, man perceived
colour as a universal category. In the early stages of
development, the importance of colour was given only
on a superficial basis, while in the later stages of human
development, the diversity of colours increased.

It is noteworthy that in ‘the process of peoples’
cultural development, the terminosystem of colours has
been formed, which is a continuous process.

The lexical group of colour designation is signif-
icant in creation and expression of a language picture.
The traditional English term for colour came into Eng-
lish from Old French, the French orthography of which

18

has survived to the present day, although its pronunci-
ation has changed. The French word colour, in turn, is
derived from the Latin color.

There are countless colours in nature. Artists in
painting with artistic language, poets and writers in
their works significantly expanded and enriched the
range of colors with new means of expression.

Colour is a physical, psychological, and linguistic
phenomenon and a subject of researching of many fun-
damental sciences, a component of many arts and plays
a great role in society life. The ability of perceiving
colour gives us vital information about the world we
live in and can have a profound influence on the human
temperament, from cooling to warming, from soothing
to stimulating and from calming to exciting.

The diversity of the meaning of colours depends
on the culture of different nations. M. Khomeriki and
his co-authors note in this regard: “The ability to per-
ceive colors and divide them into categories is one
of the most important conditions for color vision. In
the process of perception, the division of colors into
categories facilitates their nomination. The num-
ber of names denoting color is limited compared to
the colors we perceive. However, it should be noted
that according to the already existing names of co-
lours, they are perceived according to the categories”
[Khomeriki 2009, p. 136].

A colour palette has been reflected in the Bible,
mythology, legends, fairy tales, customs and various
religious or mystical teachings.

As it is well known, colors are perceived differ-
ently in different cultures and languages. “Colours have
both positive and negative connotations having differ-
ent connotations in different cultures. The symbolic as-
sociations of colours change from culture to culture”
[Sahlins 1976, p. 21].

Languages have been compared since early
times. A comparative study and analysis of genetically
unrelated languages are actually in modern linguistics
researching their distinctions and similarities.

In linguistics studying of colour concepts in dif-
ferent languages has long tradition presented by lots
of publications. The originality of colour concepts and
meanings is most reflected in the phraseological pic-
ture of the world revealing the characteristic features
of worldview of the people, including the influence of
cultural, symbolic, psychological, socio-historical and
other factors.

Analysis of the study. The study of the linguis-
tic aspect of the problem of color designation is given
quite a lot of attention in the work of scientists from
various countries and languages. Highlighting the color
designation in a special language-conceptual category,
in them the color designation is considered on the ma-
terial of different languages in the cognitive and lin-
guo-cultural aspects.

In all languages there are numerous expressions
in which colour plays an important role expressing
moods and feelings. Symbolism of colour meanings is
based on analogies and the associations connected with
vision of colour, and possess ability to carry cultural
and significant information.
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People can look at the same subject but perceive
its colour differently. Colour terms differ across lan-
guages and the differences have been viewed through
the prism of culture. Comparative studies of colours
give the chance to understand their specifics in English,
Russian and Georgian mentality and culture.

A set of stable word combination is called phrase-
ology. Components of phrasemes (phrasemes, lexical-
ized or phraseologisms, phraseological units) are called
stable word combinations [Gamkrelidze 2008, p. 374].

Language is rich with phraseological units, prov-
erbs, sayings and idioms which constantly come across
in literature, in movies, in mass media and in people’s
everyday communication. V.N. Telia notes that phra-
seological structure of language — it is “a mitror in
which the lingvocultural community identifies the
national consciousness”, phraseological units impose
upon native speakers’ special vision of the world, a sit-
uation [Telia 1996].

Phraseological units play a particular role in crea-
tion of a language picture of the world. Phraseologisms
cover the significant sector of the lexical fund of a lan-
guage and are a complex formation in which mentality
and culture of a nation are revealed.

There are different interpretations related to phra-
seological units. Phraseology is one of the sources that
enrich vocabulary and a valuable linguistic heritage in
which vision of the world, national culture, customs
and beliefs, imagination and history is reflected.

Phraseological units as “mirror of national cul-
ture, psychology and philosophy” take a significant
place in the course of the linguoculturological analysis
[Tolstoi 1991, p. 125-133].

According to A. Kunin phraseological units are
stable word-groups with partially or fully figurative
meaning [Kunin 1970, p. 78]. R. S. Ginzburg defines
them as habitually non-motivated word-groups that
cannot be freely made up in speech but are reproduced
as ready-made units [Ginzburg 1979, p. 74].

V.N. Telia points out that the typical feature of
phraseological units is their image-based motivation,
which is directly connected with the nation world out-
look [Telia 1996].

V.A. Maslova stresses the close connection of
PUs with the cultural-historical traditions of people
speaking the language [Maslova 2001].

The use of phraseological units gives speech a
unique originality and special expressiveness. Com-
parative study of expressions will give the chance of
understanding of specifics of the Russian, English and
Georgian mentality and culture. Comparison is the
most ancient type of intellectual activity preceding the
account. The effect of perception of comparison can
be assimilated not to the sum of compared “pieces” of
the world, and their work; it is explained by the fol-
lowing: elements of the world pulled together in com-
parison, besides similarity, are considerably various.
Comparisons of different languages can lead one to pay
attention to ‘universals’ — the ways in which all lan-
guages are similar, and to ‘particulars’ — the ways in
which each individual language, or type of language,
is special, even unique. In the words of Sapir: “Human

o
beings...are very much at the mercy of the particular
language which has become the medium of expression
for their society. ... The fact of the matter is that the “real
world” is to a large extent unconsciously built up on the
language habits of the group” [Sapir 1929]. Ethnic ste-
reotype is forming by result of ethnic interrelation and
giving any kind of mark for this or that ethnic group
which is a cause of making various proverbs and ex-
pression.

The English, Russian, and Georgian (not an In-
do-European family language) languages are not close-
ly related languages; it can be found the thinnest nuanc-
es of sense of language units which can be most widely
presented in biblical expressions. We should pay atten-
tion to specifics of this or that phenomenon connected
with translation problems [Adamia 2019, p. 24].

Colour designations are similar in English, Rus-
sian and Georgian languages. The group of words de-
noting colours includes mainly geographical, human
names, names of precious and semi-precious stones
and minerals, flora and fauna words, metals, celestial
bodies, liquids, which sometimes evoke a connection
with specific colours.

Purpose, tasks of the paper. Our paper deals
with the analysis of Biblical phraseological units with
a component of blue and green colours in the English,
Russian and Georgian languages.

The purpose of this paper is to analyze the per-
ception symbolics of blue and green colour terms on
cultural aspect and their usage in biblical expressions,
in proverbs, sayings and idioms.

The purpose of the paper predetermined the set-
ting and solving of the following specific tasks:

e Characterization of various scientific ap-
proaches to the problem of a colour concept;

o Consider the conceptual foundations of colour
symbols of blue and green;

e Etymology and meaning of colour vocabu-
lary;

e Colour function in phraseological units;

e Comprehensive analysis of colour semantics
in phraseological units;

o Identify problem of translation equivalence.

Numerous important and interesting papers have
been devoted to designation of color vocabulary and
its function by linguists. Colour categorization came
from a research conducted by Berlin and Kay [Berlin
and Kay 2013] who introduced a concept of basic color
terms and identified 11 basic terms in English (black,
white, red, green, yellow, blue, brown, pink, orange,
purple and gray). They discovered regularities in the
shape of the basic colour vocabulary and studies color
etymology investigated process of emergence and de-
velopment of colour designation in various languages.
They based their analysis on a comparison of color
words in 20 languages from around the world.

The human eye is assumed to be so sensitive that
it can distinguish between up to ten million different
nuances. David Crystal draws attention to the way the
semantic field of colour shows “patterns of lexical use
in English”, because the visible spectrum is a continu-
um. He suggests that modern English has eleven basic
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colour lexemes — white, black, red, green, yellow, blue,
brown, purple, pink, orange and gray [Crystal 1995,
p. 106].

Methods and techniques of the study. The
methodological basis of the paper is determined by the
object of the study itself. The symbolic imagination of
colours takes a rather large place in prose or poetry,
phraseologies, in proverbs, sayings, idioms, metaphors,
slangs and fairy tales.

The tasks, as well as the linguistic specifics of
the study, led to the use of the following linguistic
methods: descriptive, lexico-semantic, cognitive, lin-
guo-cultural, comparative analysis taking into account
etymological data.

The purpose of the study methods considers pro-
viding a complete description of biblical expressions
with the concepts of blue and green colours, as well as
making a comparison of their lexical characteristics in
English, Russian and Georgian translations.

Presentation of the basic material. For centu-
ries people have used colours to symbolise particular
beliefs. It should be noted that religion is an important
part of culture, and that in every religion colours have
their associations. In Christianity, colours have signifi-
cant meaning in the Bible.

One of the primary colours blue represents the
heavens and the Word of God. Blue is the colour of
the sky and in some rites honours Mary. In Christian
iconography, the Virgin Mary and the infant Jesus were
closed in purple, after which we already see the colour
blue. In heraldry blue means wisdom, truth and loyalty.

In Old English, the colour blue was blaw. English
also gets some of its words from French, and blue is one
of them. In Old French (one of the vulgar Latin dialects
whose height was between the 9" and 13" centuries AD)
blue was written bleu and blew and meant a variety of
things including the color blue. Meaning grow in PIE,
it was *ghre. Subsequent languages wrote it grene (Old
Frisian), graenn (Old Norse) and grown (Dutch). In
Old English, it was grene and meant the color green as
well as young and immature.

The question of cross-linguistic differences in
color perception has a long history. Different lan-
guages divide color space differently. The colour has a
complex meaning in different languages. English, Rus-
sian and Georgian colour terms divide the color spec-
trum differently. Unlike English, in the Russian and
Georguan languages there is a certain distinction be-
tween lighter blues (“goluboy” — “romy6oii”, azure or
cyan, “3obgg®o” — cisperi) and darker blues (“siniy”
— “cunuit” (sinij, blue or navy blue, “comBxo” — “lur-
ji”). For Russian and Georgian speakers, sinii — lurji,
goluboi — cisperi are as separate terms as red and pink
or orange and brown.

In Russian and Georgian languages, “romy6oii”
(goluboj, azure or cyan, ,,30b®3gM0” — cisperi) and
“cunuil” (sinij, blue or navy blue, “crwGx0”— “lur-
ji”) are not two shades of the same color. As for
making a distinctions between sinii — “cuHmit” — lur-
Jji — “@oéxo” and goluboi — “romy6oif” — cisperi —
“3obyg™o” English speakers simply call dark and
light blue. To Russian and Georgian speakers, sinii —
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lurji and goluboi — cisperi are as separate as red and
pink or orange and brown.

The Slavs very responsibly treated a choice of
this or that colour. For everyday life the Slavs chose
certain colors, for religious ceremonies they took oth-
ers. Blue color is most often considered as a symbol
of all spiritual. It is color of wisdom, infinity, eternity,
truth, devotion, belief, purity, chastity, spiritual and in-
tellectual life.

In the expressive group of blue lazhvard-I || lazh-
vardovani is combined. From Christian point of view
lazhvard-i and a light blue is considered as John Laza-
re’s colour [Nutsubidze 1980, p. 49]. It should be noted
that the word @o5350000, “@Wozg35MM3560” — azure,
“blue” is also spread in the Indo-European languages.
According to T. Nutsubidze’s note, its root in all Eu-
ropean languages is Arabic “azul” —“blue sky”, which
is reflected in aprecious stone. This stone is called
“Lazuri” [Nutsubidze 1980, p. 49].

The European countries and peoples, accepting
Christianity, relied on the knowledge in the field of
classical philology, folklore, myths elements of which
in large volume have been met in biblical texts and
many times have been specified throughout centuries.
For these centuries changed both translators’ skills and
consumers’ tastes of translations, and signs of church
translation to the corresponding originals remained in
language without changes, than these phraseological
units actually became archaic in the language relation.

As is known the Christian faith is based on histor-
ical fact. The Bible is a sacred book of Christians, the
outstanding phenomenon, the highest spiritual essence
of world culture enriched with philosophical expres-
sions. It is an important source that has substantially
enriched the vocabulary of the peoples of almost the
entire planet. The biblical expressions reflect the cultur-
al-Christian traditions and preach kindness and love for
God and people and contain such concepts as friend-
ship, compassion, justice, honesty and so on.

Since ancient times the Bible has been the subject
of intense historical, sociocultural, and linguistic re-
search. Language of the Bible has huge impact on for-
mation of the literary languages of many peoples since
ancient times acquainted with Christian culture. A lot of
biblical expressions (especially paremia) are universal
and typological in different peoples’ folklore.

Language of the Bible has huge impact on for-
mation of the literary languages of many peoples since
ancient times acquainted with Christian culture. The
translations of the Holy Writ into national languages
became a basis of book languages of Europe, including
Slavic. Thus that commenting of the text of the Bible
is one of the most ancient and most traditional occupa-
tions of the philologists, many aspects of this difficult
perspective should be referred to the little developed.
Questions of specifics of assimilation by concrete lan-
guages of those elements which go back to the Bible
text, about nature of their further development in each
of these languages, etc. are that, in particular [Mokien-
ko 2013, p. 114].

Biblical expressions are widely used in various
genres of literary language, as well as in the mass me-
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dia and everyday speech. They are the priceless treas-
ure of humanitywhich play the most important role and
teach children in the formation and development of
their personality [Biblical expressions 2009, p. 3].

Blue colour symbolizes the heavenly realm;
prayer; priesthood; authority; revealed God; grace; di-
vinity; Holy Spirit. Blue color is God’s chosen nation,
the people of Israel, blue dating back to the time of Da-
vid. It is noted in Ezek. 1:26 that the restored throne of
David which will rule supreme in all the earth, being
God’s throne, is spoken of as sapphire, which is blue.

The problem of translation equivalence is closely
connected with the stylistic aspect of translation. First of
all, a translator is to distinguish between neutral, bookish
and colloquial words and word combinations, translating
them by relevant units of the target language.

Related symbol of the colour blue is supposed
sapphire. Sapphire and the color blue tend to be syn-
onymous. Although many sources claim that its name
is of Greek derivation, its roots seem most likely to be
from ancient Hebrew — which describes it as a deep
blue stone. But sapphires are not just available in the
blue variety for which they are named. They are also
found in a colorless variety (which looks similar to di-
amond) and in other colors, called “fancy colours” —
shades of orange, yellow, white, green, purple and pink.
Three terms are used to refer to the color of sapphire
[Adamia, Marhania 2017, p. 12—15].

“And above the firmament that was over their
heads was the likeness of a throne, as the appearance
of a sapphire stone: and upon the likeness of the throne
was the likeness as the appearance of a man above upon
it” [Ezekiel 1:26].

In New International Version (contemporary Eng-
lish translation of the Bible) instead of blue or sapphire,
the translators of the book are used lapis lazuli.

Above the vault over their heads was what
looked like a throne of lapis lazuli, and high above
on the throne was a figure like that of a man [Ezekiel
1:26] NIV.

“A Hax CBOAOM, KOTOpBIM Haja TOJOBAMM HX,
ObUTO TOO0ME TMpecTolia Mo BUIY Kak Obl M3 KaMHs
caniupa; a Hag momoOWeM MpecToiia OBUIO Kak OBl
rogo0Oue yenoBeka BBepXy Ha Hem” [Mesexunib 1:26].

“399go®dl  bgdmm, Tomm mogzby OHMI ogm
3900530890, G303 GOBEHOL Fo356M0 53 0YS,
00000l LORoOMBOLYD b539m9d0; bmerm 53
GobBHOLAYZMHDY Lobom 50590560350 5T
0x 5" [9B9309w Hobsbffs®dg@yzguro msgo 1:26].

In Exodus, when Moses, his sons, and 70 elders
of Israel went up to Mount Sinai to worship God, they
saw God and described the pavement under His feet as
being bright as the blue sky and saw the God of Israel.
Under his feet was something like a pavement made of
lapis lazuli, as bright blue as the sky [Exodus 24:10].
The New International Version (NIV). In the exam-
ple of King James Version the colour sapphire is used
instead of blue. “And they saw the God of Israel: and
there was under his feet as it were a paved work of a
sapphire stone, and as it were the body of heaven in
his clearness” [Exodus 24:10]. (King James Version).
Christianity.com

o

This colour is translated in Hebrew as tekelet. It
is also found in the Bible to mean purple “Which were
clothed with blue, captains and rulers, all of them desir-
able young men, horsemen riding upon horses.” [Eze-
kiel 23:6] or violet “Silver spread into plates is brought
from Tarshish, and gold from Uphaz, the work of the
workman, and of the hands of the founder: blue and
purple is their clothing: they are all the work of cunning
men” [Jeremiah 10:9]. Tekelet was the color assigned
for priest’s clothing, in particular, their hems “And they
shall take gold, and blue, and purple, and scarlet, and
fine linen”. “And they shall make the ephod of gold, of
blue, and of purple, of scarlet, and fine twined linen,
with cunning work” [Exodus 28:5-6]. Blue is also asso-
ciated with being the colour of God’s grace.

For instance Blue is also associated with the com-
mandments of God, the importance of remembering
them and also the heavenly calling of those who had
been chosen by God to be His people.

“Speak unto the children of Israel, and bid them
that they make them fringes in the borders of their gar-
ments throughout their generations, and that they put
upon the fringe of the borders a ribband of blue” [Num-
bers 15:38]. “And it shall be unto you for a fringe, that
ye may look upon it, and remember all the command-
ments of the LORD, and do them; and that ye seek not
after your own heart and your own eyes, after which ye
use to go a whoring” [Numbers 15:39]. “That ye may
remember, and do all my commandments, and be holy
unto your God” [Numbers 15:40].

,,O0BbsBU chiHaM V3paniieBbIM U CKaKH UM, 9TO0
OHHU JIeaii ce0e KHCTH Ha KPasiX OJIC’kK/ CBOUX B POJIBI
UX, U B KUCTH, KOTOpbIe HA KpasX, BCTaBISLUIM HUTH
u3 romyborr meperu” [Yucmal5:38]. “U Oymyr oHu
B KHCTAX Yy BacC Ul TOTO, YTOOBI BBI, CMOTPS Ha HHX,
BCIIOMUHAIIM BCE 3armoBeu [OCHOMHM, ¥ HMCHOJHSIIN
UX, 1 He XOIWJIH BCIIe]] CepALla BAlllero U OYeH BallHX,
KOTOpBIC BIEKYT Bac K OmymoneiictBy” [Uuncnal5:39].
,»TOOBI BBI IIOMHMIJIN 1 UCTIOJIHSUIN BCE 3aroBeny Mon
u ObuTH cBATHI Tipe borom Bammm™ [Yucnal5:40] 38.

“Q5ga35M539  0LMY0sBIRL,  Mmbodo
Fo0: 2503900Mb BMBGdO LodMlirol 30 dHY o
ol 3Jmbgm MsMdOIB Momdso. Etxo dsgzo
239996MH0Mb 300G MBL” [Mogbgbo msego 15:38].
“©s aJmbgm gmbBdo, MmI dobo obsbzolsl
2450bLgbmom Mgwol yzgws 93bgds, 9oLGmEmm
©5 o6 539439m 4Mls s M35¢L, OGMIWGdO3
3bo-330mb 4069396  »g396” [Gogbgbo  msgo
15:39]. “®o0s 35bbm3gYo s sbMEgdgm hgdl
9369090L s §dos 0yzgm YBwoLs” [Hoibgbo
530 15:40].

The ark of the covenant in the Tabernacle was
covered with blue cloth representing its close associa-
tion with the Word of God.

“They shall put a fine leather cover over it,
spread a cloth of solid blue on top, and then insert the
carrying poles”, “They shall spread a bluer cloth over
the table for the bread offered to the Lord and put on it
the dishes, the incense bowls, the offering bowls, and
the jars for the wine offering. There shall always be
bread on the table” [Numbers 4:6,7].

“U monoxkar Ha Hee MOKPOB M3 KOXK CHHEro
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BeTa, U CBEpX €ro HaKWHYT IOKPHIBAJIO BCE U3
roJiy0oil 1epcTH, U BJIOXKAT LIECThI ero”, “u croi
XJIe00B MPEIIOKEHISI HAKPOIOT OJSKIOI0 M3 ToITy0oi
LIEPCTH, ¥ MOCTAaBAT HAa HEM OIoza, Tapesiky, Yarin
U KPY)XKH JUIS BO3JMSHUSA, U XJIeO ero BCernauIHui
JOJKeH OBITh Ha Hem™ [Uwucna 4:6,7].

“bgo ©oxxbgdb  msbsdol  Bgogol
B3OEIL 5 BJIMED Pos9xMIOY6 w0
3539ol JumzmEwl ©s oMY®osb 39@9dL”.
“obooygdgE  BHOdWBY  o8w0sh  mGxo
353 Yol Jumz0wl s HYMdYE Tolbg K oag9dU,
30390, LsHggdl s olgdL  LOMZMmYES.
d9do30 376M0 Mbs ghgml LBy’ [Mogbgzbo
4:6,7].

The robe of the High Priest was also blue, again
symbolising the close association with God and His
Word. “The robe that goes under the ephod is to be
made entirely of blue wool. All around its lower hem
put pomegranates of blue, purple, and red wool, alter-
nating with gold bells” [Exodus 28:31, 33].

“U cremait BEpXHIOIO pU3Y K o1y BCIO rorydoro
1BE€Ta; IO MOJONY €€ chaenail fA0M0KM W3 HUTeH
roay0oro, IXOHTOBOI0, IyPINYPOBOI0 1 YePBJIEHOIO
L[BETA, BOKPYT IO TMOJONY €€; IO3BOHKH 30JI0ThIC
Mexy Humu kpyrom” [Exodus 28:31, 33].

In the Russian variant of this expression the word
“s6moxn” — “apples” is used instead of the word “pome-
granates”. The terms for “blue” is used “sIXoHTOBBIIi".
According to V. Dahl’s Explanatory Dictionary — SIxoHT
— jakhont means ruby. It is worm-coloured, red, actual-
ly ruby. SIxont — jakhont is blue, dark blue, sapphire.
The following colours are not at all: jakhont cherry,
amethyst; cherry, amethyst; jakhont yellow, hyacinth.
Yakhontovy necklace [Dahl].

“20039009 98Ol dmbsbbsdo  doerosbs
@MOHXR0 JuM30olYsb. s8mdotyg Job Joemgdby
003303 dGMfjgreydo wOxo, dnfigrwo ©s
30583960 dsx3000 s MmJOHMb 9536900 Bsdm3 300y
069303 950 d0ol” [35dmbgens 28: 31,33].

As a heavenly colour, blue is used quite exten-
sively in the Old Testament to describe the various
hangings, curtains, coverings in the holy places.

“Moreover thou shalt make the tabernac-
le with ten curtains of fine twined linen, and blue, and
purple, and scarlet: with cherubims of cunning work
shalt thou make them” [Exodus 26:1].

“Make the tabernacle with ten curtains of finely
twisted linen and blue, purple and scarlet yarn, with
cherubim worked into them by a skilled craftsman”
[Exodus 26:1].

“CKUHHIO K€ CcIenaif W3 JECATH IOKpPHIBAJ
KPY4YEHOT0 BHCCOHA M M3 ToIy0oi, mypmypoBoi u
YEPBIECHOW wiepcmu, U XEPyBUMOB CIeNaill Ha HUX
HcKycHoIo pabotoro” [Mexon, masa 26:1].

“boagrm  Logsbg  @ogMgbowo  Lgaro,
©WMOHX0, dfgmwo s F055396H0 Jumz0ol S0
BoFm0Log0b 4053909; By J9OHd0dgd0 sdmgstryg”
[398mbgams 26:1].

And thou shalt make an hanging for the door of
the tent, of blue, and purple, and scarlet, and fine
twined linen, wrought with needlework [Exodus
26:36].

22

“For the entrance to the tent make a curtain of
blue, purple and scarlet yarn and finely twisted linen--
the work of an embroiderer” [Exodus 26:36].

“U cpenait 3aBecy Juisl BXoJa B CKMHHUIO W3
roay0oii u mypIrypoBOil W YepBICHON wepcmu W U3
KPY4YEHOTO0 BHCCOHA y30opuaroil pabotsl” [Mcxoz, miaBa
26:36].

“29939009  bogobol  dgbsligerganl  Rodmbo-
BoMHJOI0 O R0, dmfolygmo s F0oxgMo
JUe300obAE s AMgbowo, Bododao bgaoligsb”
[g90mbgs 26:36].

“And for the gate of the court shall be an hang-
ing of twenty cubits, of blue, and purple, and scar-
let, and fine twined linen, wrought with needle-
work: and their pillars shall be four, and their sockets
four” [Exodus 27:16].

“For the entrance to the courtyard, provide a
curtain twenty cubits long, of blue, purple and scarlet
yarn and finely twisted linen--the work of an embroi-
derer--with four posts and four bases” [Exodus 27:16].

“A IUIS BOPOT ABOpA 3aBeca B ABAIIATH JIOKTEH
U3 roJiy0oil ¥ MyprnypoBOM U 4YEpBIECHON MIEPCTU U
13 KPydYeHOTO BHCCOHA y30p4aroil paboThI, CTOIOOB
JUIsl Hee YeThIpe, U MOAHOKUM K HuM vetbipe” [Hcxon,
masa 27:16].

“9Bmb  39M0obm3zoL  Bsdmlags®gdgwro m3o
Pgoms wmexo, dmfolggmo Jumzoologsh o
3M9boo 1gEobogsb dmdstrymeo; mmbo 1gg@o
mmbo 33503bEdY30001M00” [odmligms 27:16].

“And the curious girdle of the ephod,
which is upon it, shall be of the same, according to the
work thereof; even of gold, of blue, and purple, and
scarlet, and fine twined linen” [Exodus 28:8].

“Its skillfully woven waistband is to be like it--of
one piece with the ephod and made with gold, and with
blue, purple and scarlet yarn, and with finely twisted
linen” [Exodus 28:8].

“U nosic edona, KOTOPHIH MOBEPX €ro, A0JKEH
OBITh OOMHAKOBOM C HHUM paboTHI, W3 30J0Ta, W3
roJjiy0oii, IMypnypoBOil M YEpBIEHOW wepcmu U U3
KpydeHoro Buccona’ [Mcxon, rasa 28:8].

“dobo  Lad@ygwo  0dy356M039 bobgwsgo
b 0gmb - mdOHmbggg®o, wwmdxo, dnfiobggho
@5 30oggMo  Jumgoolysh s aGgbowo
LgEEOLOYID 45390090 0” [250mbgens 28:8].

“And he made the vail of blue, and purple, and
crimson, and fine linen, and wrought cherubims
thereon” [II Chronicles 3:14].

“He made the curtain of blue, purple and crimson
yarn and fine linen, with cherubim worked into it” [II
Chronicles 3:14].

“U cpenan 3aBecy U3 SIXOHTOBOIi, IypIypoBoOit
1 OarpstHOM mKaHu W W3 BICCOHA M M300pa3mil Ha HEH
xepyBUMOB” [2-51 [TapanunomeHoH, rmasa 3:14].

599390 3OgAHLABIJXO X0, dnffgreo,
99(00m0 Bomoligeb o BgEobash s doliby
996903009900 godmbiobs” [gmMyg bgd@ms 3:14].

In this expression blue is used as holy covering.
In all variants the translation is identical.

“And thou shalt make the robe of the ephod
all of blue” [Exodus 28:31].

“Make the robe of the ephod entirely of blue
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cloth” [Exodus 28:31].

“U cpenmait BEepXHIOW pu3ly K e¢oay BCIO
roJydoro yseema” [Mcxon, rmasa 28:31].

“29039009 98MmEOL  dmbolbsdo  doeosbo
@OHX0 JueZ30oLASE” [go0mbgars 28:31].

There are numerous objects denoting the colour
green, which reflect the diversity of the outside world,
which is traditionally perceived in many countries as
a symbol of the plant world and nature. For example:
Minerals / metals emerald-green, jade-green, cop-
per-green, plants: - sage-green, olive-stained oak, nat-
ural realities - forest-green, moss-colored, alcoholic
beverage - chartreuse, etc.

Green is the colour of growth, nature, fertility and
life. The word green got its start in the Proto-Indo-Euro-
pean language. The Proto-Germanic form of this word
is * gro- “growth”. The Proto-Germanic groni and Old
English grene (source also of Old Saxon grani, Old Fri-
sian grene, Old Norse greenn, Danish gren, Dutch groen,
Old High German gruoni, German griin) derives from
the Pro-Indo-European root *ghre- “grow”, through
sense of “colour of growing plants”. The first recorded
use of the word as a colour term in Old English dates to
ca. AD 700 [Maerz and Paul 1930, p. 196].

In the classical Latin, the adjective viridis
“green” is derived from the Proto-Indo-European ‘we-
is” — “growth of sprouts”. The French word vert, the
Spanish verde and the Italian verde originated from
the Latin word ‘viridis.’

N. Okhritskaya explains that “conceptual features
derived from the multiplicity of green lexemes Virid-
is, Vert, Verde, Verde, Greeen, Grun are related to the
newly grown meadow, the leaves, the scent and the em-
erald. In all linguocultures the lexemes that express the
colour green are associated with something new, hence
this colour has both positive and negative connotations.
Positive connotations are associated with youth, energy,
and health. For example: green years. Negative connota-
tions: sickness, envy, vulgarity, obscenity. For example:
cuento verde (Spanish — obscene story). The neutral as-
pect in different languages is also reflected in the green
notations: climatic moderation, wine, money. The colour
green also expresses a political aspect: the ecological
movement in many countries” [Ohrickaya 2012, p. 18].

In the English language the adjective “green”
is considered as a symbol of youth, inexperience: “as
green as grass” — very young, completely inexperi-
enced, naive, lacking training, often said of young peo-
ple in new jobs; also “greener” — the beginner, inex-
perienced or a person who has only recently arrived.
We can say that British people adore green colour. The
green colour symbolizes calmness and warmth in the
expression “a green winter” — snowless, mild winter.

In the Russian language a person is called
“green” when they mean that he is too young. They
say «MOJI0A0 — 3eJIeH0» — MOJIOAOW, HEONBITHBIH,
HEHCKYIICHHBIH YeNOBeK.

The meaning of green colour has a similar emo-
tional load among Russian and English-speaking peo-
ples, that points to the similarity of expressions and
perception of the surrounding world: a green belt — is
an area of land with fields or parks around a town or

o
city, where people are not allowed to build houses or
factories by law. A green card — an official card, orig-
inally green, issued by the U.S. government to foreign
nationals permitting them to work in the U.S., green
tea — is a pale type of tea grown mainly in Japan and
China and usually drunk without milk.

According to E. Shabaeva’s opinion the green
colour in both languages, as well as in Georgian, is
bipolar, i. e. neutral. “The analysis of the assessment
of colour meaning green in Russian and English gives
reason to believe that green is bipolar in both lan-
guages and is evaluated as neutral in phraseology. If
we take into account that the area of “greens, plants”
is neutral, then we can say that in both studied lan-
guages there is an equal number of areas of conceptu-
alization of colour meaning green with a positive and
negative assessment. In Russian, positive areas of as-
sessment are: «HaNpaBJICHHBII HA OXpaHy HMPUPOIBI»,
«CalloBOMUYECKUH, CEJIbCKOXO3SIIICTBEHHBINY, — «pa3-
pemieHue, CcBOOOnma», negative assessments —are
«HEOTIBITHBIH, HAWBHBIH», «IBSHCTBO, AaJKOTOJbY,
«HE3IIOPOBEIH, OOIE3HCHHBIN, TOCKIHBHINY. In English
positive areas are: “full of strength, cheerful, healthy”,
“permission freedom”, “Ecological, aimed at protect-
ing nature”, negative assessments: “inexperienced,
young, naive”, “jealousy, envy”, “related to marijuana”
[Shabaeva 2012, p.19-20].

Green in the color spectrum as a symbol of eter-
nal life appears in Christian embroidery. Its symbolic
image is a tree. Green trees, forests and meadows are
always perceived as a symbol of life, spring, renewal,
revival. On Trinity Day, the temples are decorated with
green plants. Green is also a symbol of Easter.

The colour green represents the biblical meaning
of immortality — That person is like a tree planted by
streams of water, which yields its fruit in season and
whose leaf does not wither — whatever they do prospers
[Psalm 1: 3].

“U Oymer OH Kak IepeBO, IMOCAKEHHOE MpHU
MIOTOKaxX BOJ, KOTOPOE IPHHOCHUT IUIOZ CBOM BO BpeMs
CBOE U JIUCT KOTOPOTO HE BSHET; M BO BCEM, YTO OH HH
nenaet, ycrneet” [Ilcantups 1 ncamom : 3].

“@o  0gbgds  ogo  filgywol  Bozogdmsb
569600 balisgom, 0o30L OHMBY HMI 0dwggzs
Bogmazll o oM ©oF36900 Fmmmero dobo. o
g4m39wwog39gdo,  MsLog  0ddb,  FoMTodgomeos”
[3Loendmbb0, BLsEdmbo 1:3].

Ryken L., Wilhoyt D., Longman T. in the Dic-
tionary of Biblical Images give the following defini-
tion of green in the Bible: “Green is a beautiful colour
of amazing nature. This is an ideal image, express-
ing the state to which the natural world aspires. The
concepts of reliability, livelihood and beauty are as-
sociated with it. To a greater extent than other paints,
it serves as a designation of nature in its ideal form.
The image of “green pastures” and “quiet waters” [Ps.
22:2 {*“lush”}] is one of the most expressive paintings
in poetry. Throughout the Bible, green is the expres-
sion of the norm, and its absence is seen as mortal.
Accordingly, the green color means God’s goodwill
and safety, and the deprivation of it means His judg-
ment and disgrace.
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Bunyck 2 (44)
°

“My God, I cry out by day, but you do not answer,
by night, but I find no rest” [Psalm 22:2, NIV].

“OH IIOKOUT MEHS Ha 3JIAYHBIX MaKUTIX U BOAUT
MeHs K BogaM tuxum” [Ilcanom 22:2].

“bobbols  dmebg  ©sdsLgbadl o fiybo®
09w 90%g 000003905 89" (BLoIMBEO, BLOEMbO
22:2). As can be see the word green is missing in Mod-
ern Georgian variant of the Bible. As for Old Georgian
variant of the Psalm the word “d{wsbgoemsbo™ is
used. “ma3oedob AIFYLmL dg o g 9GS To3L.
50y 9H9bg0eMmsbls 3mb sdsd33000Ms 09
0gomms Bgs goblolivgbgdgamalis godmdbods
39" [8LOEdMBbo, BLsewdmbo 22:2]. The Georgian
word “dfmsbgoemsbo” (mtsvalviloani) means an
evergreen garden.

“The LORD called your name”, “A green olive
tree, beautiful in fruit and form”; With the noise of a
great tumult He has kindled fire on it, And its branches
are worthless” [Jeremiah 11:16].

“3eneHEIONIe0 MACINHOI0, KPACyIOIIECs MpH-
ATHBIMH IUIOaMHU, UMeHOBaI Tebs [ocmons. A HbIHE,
MpU IIyMe CWIBHOTO cmsiteHus, OH BOCIUIAMEHUI
OTOHB BOKPYT He€, M COKpPYIIHINCH BeTBH €™ [Mepemus
11 rnaBa:16].

“50(396900, 39396090,  Bogmalogly
bgoolbbowo  gofims  Lobgmwo M5y,
00350 OO  gMa30b630L  bdsbg  3gsbaro
003005 @> BN OAMIBO”  [0gPgdos
fobobfomdg@yzgero 11:16].

The correlation of green color with life and
abundance was first manifested at the end of the cre-
ation process, when God gave the animals he cre-
ated “all the herbs for food”. And to all the beasts
of the earth and all the birds in the sky and all the
creatures that move along the ground — everything
that has the breath of life in it — I give every green
plant for food. And it was so [Genesis 1:30]. A
BCEM 3BEpSIM 3€MHBIM, M BCEM NTHIIAM HEOCCHBIM, U
BCSAKOMY NPECMBIKAIOMEMYCs 10 3eMJIe, B KOTOPOM
JyIna KuBas, 1aj S Bcro 3eseHb TpaBHyIo B nuiny. U
crayo tak [bertre 1 rmasa: 30].

“8ofjol yzgas 8bgsb, 3ol y3g9ws BMHObzgEwl,
gz9ws 4390dmmadlL, Msbsg 3o bogmabwol Lo
ML, 973969 dosbo 3Jmbogl LsFdgws. o
09365 sbg” [odsgds 1:30].

After the flood, Noah, as the second Adam, re-
ceived the same food, except that God added to the
“green grass” all living and moving things, “Everything
that lives and moves about will be food for you. Just as
I gave you the green plants, I now give you everything”
[Genesis 9:3], “Bcé aBmKymIeecs, 4To )KUBET, OyeT BaMm
B MHUILY; KaK 3€JeHb TpaBHYIO Jaro BaM Bc€” [britue 9
rmasa: 3].

“gmggo  0dgmobo, o3 30  3MEbamdl,
LoFdgo aJmbgm; Gmymmi 9)3569 dogosbl,
0bg 359930 Y39eox39ML” [©od5gds 9:3].

Since then, the greens of the plant world have be-
come a biblical example of the richness of nature. In
the prophecy of Joel, along with the painting of “a tree
bearing its fruit” and “a fig and a vine” are distinctly
shown “pastures of the desert where grass grows”. “Do
not be afraid, you wild animals, for the pastures in the
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wilderness are becoming green. The trees are bearing
their fruit; the fig tree and the vine yield their riches”
[Joel 2:22].

“He OomTech, >KMBOTHBIE, HOO MacTOMINA
IYCTBIHH HPOU3PACTST TPaBy, IEPEBO NMPUHECET IUION
CBOM, CMOKOBHHIIA M BUHOTPAJIHAsS JI032 OKAXYT CBOIO
cury” [Mownns 2 tnaa: 22].

“6y 99806050, 3geol dbgpgdm, Moysb
00mgs doobo  Msdbml  LodmgzMgdby, Y6
Boygma3l 209m0qdL by; 1 9m30 o 35D0 45dmbi39a90
0530560 @MZgwml” [omggen obslffs®dgEyzgwo
2:22].

In the same sense Jeremiah paints a picture of
a tree planted near the water, the leaves of which re-
main green, so that it “does not stop to bear fruit”.
They will be like a tree planted by the water that sends
out its roots by the stream. It does not fear when heat
comes; its leaves are always green. It has no worries
in a year of drought and never fails to bear fruit” [Jer.
17:8], 6o on Oynmer Kak JnepeBO, IMOCAKEHHOE NP
BOZIaX M IIyCKalolllee KOPHH CBOM y MOTOKA; HE 3HACT
OHO, KOTJIa TPUXOJMT 3HOM; JINCT €T0 3€JICH, M BO BpEMs
3aCyXH OHO He OOHTCS U HE IIePECTaeT IPUHOCHUTD ILIOA
[Uepemus 17 rnasa :8].

“0gbgds 0o  fgwol 30658 sty
bgbogom, Hdgelsg dobstglimsh 43l 8gliggdo
2390FM0; o6 1ymMadlL, MM OEJOS bgs®o,
303569 gmmwgdo 9dbgds 9msd, 56 MBOMbOL
3353096 fjgroffol  @s  sMslmEgl  gerggo
Boyma30” [0g6Hgdos §obslifsmdg@Eyzgwro 17:8].

In addition to the images of green vegetation in the
literal and physical sense, in the Scriptures we see three
types of symbolic use of the image. Firstly, if greens
are so closely associated in our view with natural life
and food, it looks completely natural that in the human
imagination it turns into a symbol of prosperity. The
sage declares that “the righteous will become green like
a leaf”. Those who trust in their riches will fall, but the
righteous will thrive like a green leaf [Proverbs 11:28].

“Haneromuiicss Ha 0OoraTrcTBo cBo& ymanér; a
MIpaBEAHUKH, KaK JUCT, OymyT 3enenets”’ [[lputanm 11,
raBa :28]. “Haneromuiics Ha OorarcTBa YBSHET, a
TIpaBEIHBIN OyIeT IIBECTH, Kak 3eJeHas BeTka” [[IpuTan
11 mraBa: 28]. The new Russian translation is more rel-
evant with English, New International Version than
the synodal version.

Jeremiah compares Judea in her time of prosperi-
ty with “a greening olive flaunting with pleasant fruits”
[Jer. 11:16].

“3eJIeHEIONICI0 MACIHHOI0, KPAaCyIOIIEcs MpH-
SITHBIMH TUIOJaMH, UMeHoBaa TeOs ['ocrmoas. A HBIHE,
NpU IIyMe CHJIBHOTO cMsTeHHs, OH BOCIUIaMEHHI
OTOHB BOKPYT He€, M COKPYIIHIINCH BeTBH e¢” [Mepemus
11 rnara : 16].

“50(39690o, 393960960,  BogmaxLiagly
bgmolbbowo  gofims  Lobgmwo  Mxg3ods,
00050 oo  Ma30630L  bdsby  3gEbwro
003005 @5 2¥YBNFOS  OGMYO0”  [0gM9dos
§obsobfomdg@ygzgero 11:16].

Nothing defines a culture as distinctly as its lan-
guage, and the element of language that best encapsu-
lates a society’s values and beliefs is its proverbs. Pro-
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verbial expressions are still very much alive in every-
day languages, and the daily conversation would seem
rather dull without them. Biblical proverbs and sayings
are the wisdom of thought.

Conclusions. Hence, the notion of colour is
multifaceted, complex in its structure. It express-
es not only visual perception but also connotative
meanings. The diversity of the meanings of colours
is due to the history of the development of countries,
religions and traditions. In this paper, we have dis-
cussed the phenomenon of blue and green colours,
which has a wide range of nominal potential and se-
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CPABHUTEJLHBINA AHAJIN3 BUBJEACKHAX PPAZEOJTOTUYECKUX ETAHUI]
C KOMIIOHEHTAMH, ObO3HAYAIOIIMMHA CUHUU U 3EJIEHBIN LIBET
(HA IPUMEPE AHINIMUCKOI'O, PYCCKOI'O U I'PY3UHCKOI'O S13bIKOB)

AHHOTanMs. SI3bIK KaK Ba)KHAs YaCTh KyJbTYPbI OTpa’kaeT HAlllM Peauy U HHTEPIPETUPYET UX, CO3AaBasi pealbHOCTb,
B KOTOpOH MBI xkHBeM. OH BbIpaXkaeT MEHTAJIUTET HAllUU, B3IIAbl HAPOJOB MUpA U TECHO CBSA3aH C UCTOPUCH, KyIbTypOil U
TPaANIUSAMHA Pa3HBIX CTPAH.

V3ydenne si3plka OCYLIECTBISIETCS B paMKax MHOXECTBA Pa3IMYHBIX JWCHUILIMHAPHBIX 00JacTeil M ¢ pas3HBIX
TEOPETUYECKUX PAaKypCOB, KOTOPBIE JIEXKAT B OCHOBE COBPEMEHHBIX ITOJX00B K S3bIKO3HAHUIO.

DX0 MPEIbIIYMUX JIET COXPAHACTCS U CETOMHS B MOCIOBHUIIAX, IOTOBOPKAX, (hPa3eoOrnIecKUX eANHNIAX, MeTadopax,
KYJbTYPHBIX CUMBOJIaX U Jp. I/I3yqel-u/1e A3bIKa ABJIACTCA €CTCCTBEHHLIM TBOPYECKUM ITPOLICCCOM, HEBO3MOXXHbBIM 663 y4de€Ta
Pa3IHMYHBIX 0COOCHHOCTEH 1 JIMHTBUCTHUECKHUX TEOPHI.

SI3BIK MIpUBIIEKACT BHUMAHHUE JIOZCH OOTaTcTBOM 3HAHWH, 3aJIO)KEHHBIX B HeM. Kak M3BECTHO, aHIIMHCKUMA, PyCCKUI
u F“py3HHCKHﬁ SA3BIKU CHUTAIOTCA OAHUMHU M3 CAMBIX BAXXHBIX YHHUBEPCAJIBHBIX SA3BIKOB B MUPEC. Hwuurto Tak He onpeaeiacT
KYJBTYpY, KaK e sI3bIK, a JIEMEHTOM SI3bIKa, KOTOPBIN HAMITYYIINM 00pa30M HHKAICYIHPYeT [IEHHOCTH 1 YOeKIEeHHs 00IIeCTRa,
SIBIAIOTCS TTOCTIOBHIBL. [10CIOBHIIBI 10 CHX MTOP OYEHB KUBHI B SI3bIKAX, M 0€3 HUX MOBCEAHEBHASI Peub Ka3auach ObI TOBOIEHO
CKY4HOM. bubneiickue noCciI0BHLbI U TOTOBOPKH — 3TO MYyAPOCTh MBICIH.

Hecmotps Ha TO, 4TO aHIIMUCKUH, PyCCKUI U IPY3UHCKUI A3BIKU OTHOCSITCS K Pa3HBIM IPYIIIaM U CUCTEMHO OTJINYA0TCA
JpYT OT APYTa, HHTEPECHO MIPOBECTH CPABHUTENBHBIN aHAIN3 PA3TMIHBIX JIEKCHUECKHUX U (PPa3eoNOrnIecKuX CANHHIL.

B npupoze cymiectByeT 6ecurciieHHOe MHOXKECTBO 11BETOB. L[BeT —3T0 (hr3nueckoe, NCUXOIOrHIeCKOe U IMHIBUCTHYECKOS
SIBIICHUE U IIPeIMET aHAJI3a BO MHOTHX HAayKaX, COCTABIISIONIAs MHOTHX HCKYCCTB, HTPAIOIIast OOMBIITYIO POJIb B KH3HU OOIIIECTBA.
Jlexcuueckas rpymna 0003Ha4eHNUs [BETa UMEET OOJBIIIOE 3HAYCHNE B CO3MAHNY H BHIPAXKEHUH SI3bIKOBOIT KaPTHHBL.

[lonsaTHe 1BeTa SABJISETCS MHOIOTPAHHBIM, CIIOXKHBIM IO CBOEH cTpykType. OHO BbIpa’kaeT He TOJBKO BH3YyaJbHOE
BOCIIPUSITHE, HO U KOHHOTATHBHBIE 3HaUeHNUs. Pa3HOOOpa3ne 3HaueHNi nBeTa 00yCIOBICHO HCTOPHEH Pa3sBUTHS FOCYNApPCTB,
penuruii u Tpaaunuii. LiBeToBas maauTpa oTpaxkeHa B MU(OIOTHH, JIETEHAAX, CKAa3KaxX, 00BIUAsSX M PA3TMIHBIX PEITUTHO3ZHBIX
WM MUCTUYECKUX YUYCHUAX.

B manHoOl paboTe MBI CTPEMIITICH OOCYANTH (DEHOMEH CHHETO U 3€JI€HOTO IIBETOB, KOTOPHIH MMeeT MHPOKHH THana30H
HOMHHAIBHOTO MOTEHIHAla M CEeMAaHTUYECKOW HEOAHO3HAaYHOCTH. OJTO HamOoiee KOHCEPBATHBHBIC I[BETA B CIIEKTPE,
BOCIIPUHMUMACMBIC KaK B YE€JIOBEUCCKOM CO3HAHHHU, TaK U B A3bIKaX C IIUPOKHUM CIHEKTPOM CUMBOJIMYECKHUX 3HAYEHUH.

B nuHrBHCcTHKE H3yYeHME MOHATUI BETA B pa3HbIX A3bIKaX UMEET JaBHIOKO TPAIULUIO, IPEICTABICHHYI0 MHOKECTBOM
myOmukanuid. Jltomum MOryT CMOTpeTh Ha OJHY M Ty K€ TeMy, HO BOCIPHHHMATh €€ IBET IMO-pa3sHOMY. TepMHHBI I[BETa
PasIMvaroTCs B pa3HbIX A3bIKAX, U OTU Pas3jIn4ius pacCMaTpUBAIOTCS CKBO3b IIPU3MY KYJIBTYPbI.

®pazeooruyueckast eIUMHUNA — 3TO OOJIee CII0KHOE U MHOTOMEPHOE IPOCTPAHCTBO, MTOCKOJIBKY SI3BIK HAHOOJIEE ITOTHO
PacKpbIBaeT CBOM BO3MOXHOCTH B (ppazeonorndeckux eanHuIax. II0CKoNbKy S3bIK SABISETCS CPEACTBOM BBIPAKEHHS MBICIICH,
no0ast SI3BIKOBAs eMHKLA (CJI0BO, (hpa3a, BHICKA3bIBAHKUE...) IOJDKHA PACCMATPUBATHCS B KOHTEKCTE.

B Hameli paboTe MBI MONBITAINCH NIPEACTABUTH (Ppa3eoormdecknue eUHINBI B TPEX SI3BIKAX, afanTUpys Oubieickue
CIIOBA M BBIPAXKEHMS, KOTOPBIE CTAll COCTABHOM YaCThIO sI3bIKA. TakuM 00pa3oM, CIeAyeT OTMETHUTD, UTO (ppa3eonorndeckne
€AMHUIBI COCTABIIAIOT KOHUECHTPHUPOBAHHYIO MYAPOCTH BCEX HAPOAOB. Onn 06na)1a}0T ONpEACIICHHBIMHA JIMHIBUCTUYECKUMU
0COOCHHOCTSIMH, JAEMOHCTPUPYIOIINMHI MOIIHBIE YHHBEpPCATIbHBIE M (hAaKTHUECKM HAIMOHAJBHBIE KYIBTYPOJIOTHYECKHE U
SI3BIKOBBIE BOBMOXKHOCTH. Hackombko MBI MOHHMMaeM, (hpa3eonorndeckue eAWHHIBI UMEIOT CBOM KOHHOTATHBHBIE OOIACTH.
AHaJ’IHSprﬂ BBIPAXXCHUS C BBILICYKA3aHHBIMU [IBETAMU B JTAHHBIX A3bIKaX, Mbl BUAUM, YTO KOHHOTAaTHBHBIC ob0macTu IIBCTOB
He BCer/Ja SIBISIIOTCS IETOCTHBIMU. JKM3Hb OMONEHCKHX BBIPQKCHHH B COBPEMEHHBIX €BPONCHCKUX S3bIKAaX YOeIUTEIHHO
CBHJCTEIBCTBYET O HETJICHHOCTH JyXa 1 OykBbl KHUTH KHUT.

CpaBHHTeJ’[beIﬁ IoAXOA IMO3BOJIACT MOJIYIUTH I/IH(I)OpMaLU/lI'O 0 CXO/ZICTBE WM pas3IMYCHUN IBETOBBIX MTOHSATHH B PasHbIX
SI3BIKAX, HAIIMOHAJIBHBIX U CIIEIU(IUIECKUX, THHTBOKYIIBTYPHBIX 0COOCHHOCTSIX, KOHIETITYaTbHBIX MOAEISIX MHPOBO33PEHHUS 1
HMHTEPIPETAINAX B OTACIBHBIX A3bIKAX.

KiwueBble ciioBa: (paseonornueckas ¢IUHUIA, SI3BIKOBOC SIBICHNUE, OMOICHCKNE BBIPAKCHUS, [[BCT, CPABHUTEIIbHBIM
MOJXOJl, UCTOPUUECKAs! KyAbTYpa U TPAJULIUH.

MOPIBHSIJIBHAM AHAJI3 BIBJIIMHUX ®PA3EOQJIOTTYHUX OJAUHUIIH
I3 KOMIIOHEHTAMH HA ITIO3HAYEHHSI CHHBOTI'O TA 3EJIEHOI'O KOJIbOPIB
(HA NPUKJIAJI AHITIIMCBKOIL, POCIMCBKOI TA I'PY3UHCBKOI MOB)

AHoTtanisi. MoBa sIK Ba)KJIMBa YaCTHHA KyJIBTYPH BiOOpakae HaIli peaii Ta IHTEPIpPETyeE 1X, CTBOPIOIOYH PEalIbHICTB,
B sIKif MM >kuBeMo. BOHa BiITBOPIOE MEHTANITET Halii, MO HAPOIIB CBITY i TICHO MOB’S3aHa 3 1CTOPI€I0, KyIBTYpPOIO 1
TPaANLISIMH Pi3HUX KpaiH.

BuBdeHHS MOBH 3IIMCHIOETHCS B MEXKaX PI3HUX NUCHUILTIH 1 3 PI3HUX TEOPETUIHUX PAKYpPCiB, SKi CKIIAJAI0Th OCHOBY
CYYaCHHX MiJXO/iB 10 MOBO3HABCTBA.

BimnyHHs monepeqHix pokiB 30epiraeTbes i HMHI B IPHCIIB’IX, IPHKa3Kax, (hpa3eosIoriyHuX OAUHHUIIIX, MeTadopax,
KYJIBTYPHUX CHMBOJIaX 1 iH. BHBUCHHS MOBM € NPUPOJHUM TBOPYMM IIPOLIECOM, HEMOKIIMBHM 0€3 ypaxyBaHHsS Pi3HHX
0COOMMBOCTEH 1 TIHTBICTUYHUX TEOPi.

Moga npuBeprac yBary Jirozeil 6ararcTBoM 3HaHb, 3aKJIaAEHUX y Hil. SIK BiZOMO, aHIIIHCBKA, POCIChKA 1 Ipy3HHCHKA
MOBH BBKAIOTBCS OJJHIMH 3 HafOUIBII BaKIMBHUX YHIBEpCaJbHUX MOB Yy cBiTi. Hill[o Tak He BU3HAYa€e KyJbTypy, SIK i MOBa, a
€JIEMEHTOM MOBH, SIKMI HaiiKpalle iHKarcyIoe IHHOCTI i TIepeKOHaHHS CyCHIIbCTBA, € MpuciiB’s. [IpuceniB’s goci ayxe KuBi B
MOBaX, i €3 HUX IOBCSKACHHE MOBJICHHS 3/1aBaIoCs O JOCUTh HyHUM. BiOiiHi IpHUCIIB’SI Ta MIPUKA3KHU — 11€ MYIPICTh TyMKH.

Hespaxatoun Ha Te, L0 aHIIIHCHbKA, POCIHChKAa 1 TPY3MHCbKAa MOBH HAJIEKaTh JIO PI3HMX TIPYIl MOB i CHCTEMHO
BIZIPI3HSIOTHCS OJIHA BiJl OJJHOT, L{IKaBO IPOBECTH MOPIBHSIBHUI aHAII3 Pi3HUX JIEKCHYHUX 1 (Pa3eoTOTiYHNX OAMHUIIb.

V npuponi icuye 6e3nid konpopiB. Komip — me ¢isnyHe, IcuXosoriyHe i JIHIBICTHYHE SBHUILE i HPEIMET aHaji3y
B 0araTbOX HayKax, CKJIaJI0Ba 0araThbOX MHCTELTB, sIKa BIAIrpac BEIUKY POJIb y JKHTTI CyCHiibCcTBa. JIekCHM4HA Tpyna Ha
MO3HAYEHHS KOJIbOPY MA€ BEJIMKE 3HAYEHHS y CTBOPECHHI i BUpaKeHHI MOBHOT KapPTHHH.
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TTOHATTS KOJNBOPY € GaraTorpaHHUM, CKJIJHUM 3a CBOEIO CTPYKTYPOI0. BOHO BUpaskae HE TiJbKH Bi3yallbHE CIPUHHATTS,
a i KOHOTAaTHBHE 3HAa4YeHHS. PI3HOMaHITHICTh 3HAUYCHBb KOJBbOPY 3yMOBIJIEHA iCTOPIEI0 PO3BUTKY JEpiKaB, PEJrii 1 Tpaauiii.
Komnipna namnitpa BioOpaxeHa B Mi(oIorii, JiereHaax, Ka3kax, 3BUYasX 1 Pi3HUX PeNiriiHUX Ta MICTHYHNX YYCHHSX.

V Hamiii poOOTI MH TMparHyaud OOroBOPUTH ()EHOMEH CHHBOTO W 3€JI€HOTO KOJMBOPIB, SKMH Ma€ MIMPOKUH Aiama3oH
HOMIHAQJILHOTO MOTEHI[iaTy Ta CEMaHTUYHOI HEOTHO3HAYHOCTI.

V niHrBiCTHII BUBYCHHS MOHSTH KOJBOPY B PI3HMX MOBaX Mae€ JABHIO TPaJHIilo, HPEICTABICHY BEIHKOI KUIBKICTIO
myOmnikamiid. JIlroqum MoXXyTh AMBUTHCS HA OAHY U Ty X pid, aje cupuiiMary ii KoJip mo-pizHomy. TepMiHU KOTbOpY Pi3HATHCS B
PI3HUX MOBaX, i Ili BIIMIHHOCTI PO3IISIAI0THCS KPi3h MPU3MY KYJIBTYPH.

®DpazeornoriuHi oqUHHII — I1e OLIBII CKIATHUH | 6araToBUMIipHUIA IPOCTip, 60 MOBa HAWIIOBHIIIE PO3KPHBAE B HUX CBOL
MOXIUBOCTI. OCKITBKH MOBa € 3acO00M BUPaKEHHS TYMOK, Oy/lb-siIka MOBHA OAMHHUI (CIIOBO, (ppas3a, BUCIOBIIOBAHHS ...)
MOBUHHA PO3IJISIATHCS B KOHTEKCTI.

V mamiit poboTi MU crpoOyBaii IpeCTaBUTH (hPa3eosIOTiuHI OAMHHMII B TPHOX MOBAX, afanTyiodun Oi0MiiHI cioBsa i
BHCIJIOBH, SIKi CTaJM CKIAJHUKAMH MOBH. TaKUM YHHOM, CIiJ 3a3HAYMTH, II0 (pa3eosoriyHi OAWHUII — 1€ KOHIIEHTPOBaHA
MYIpICTB yciX HapoaiB. BOHM MaloTh IEBHI JIHIBICTMYHI OCOOIMBOCTI, IO JEMOHCTPYIOTh IOTY)XHI yHIBepcaibHi i
(haKTUYHO HaNiOHAJBHI KyJABTYpPOJIOTIUHI Ta MOBHI MOXIIMBOCTI. Mu IIMIIIM BHCHOBKY, IO ()pa3eoaoriyHi OJMHHII MAlOTh
CBOi KOHOTaTHBHI OCOOIHMBOCTI. AHaJi3yl04M BUCIIOBIIOBAHHS 3 BHIIEBKa3aHUMH Ha3BaMH KOJIBOPIB Y 3a3HAYEHHX MOBAX,
6aurMo, 110 TXHI KOHOTALl He 3aBkIu € ninicHuMH. OyHKIIOHyBaHHS Oi0NIIHUX BHCIIOBIB Y CyYacHHX €BPONEHCHKHX MOBAaX
NIePEKOHJINBO CBIAYHUTH PO HETITIHHICT AyXy 1 OykBU KHUTH KHHT.

[NopiBHATBHMHN MiAXiA JO3BOJSAE OTPUMATH 1H(GOPMAIIIO PO MOAIOHICTH 200 BIAMIHHOCTI KOJMIPHUX TOHSATH Y Pi3HUX
MOBaX, HAlliOHAIBHUX 1 CHElHU(IUHUX, JTIHTBOKYJIBTYPHUX OCOOJIMBOCTSX, KOHLENTYaJbHUX MOJENSIX CBITONISNY Ta iX
IHTepIpeTaisax B OKPEMUX MOBaX.

KurouoBi ciioBa: dpaseonoriuna ofuHHIS, MOBHE sIBHUILE, O10J1iHI BUCIOBH, KOJIp, NOPIBHIBHUM MiIXif, icTOpHYHA

KyJbTypa 1 Tpaauniii.
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