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JposnoBenkuii J. Mojeni perpesenTartii icTopudHoTo Hapatusy B pomanax A. Jlesi ta J[x. PoGeprcona: Metamomep-

HICTChKA TIEPCIIEKTUBRA;, KITHKICTh GiGTmiorpadiuHmx JKepen — 15, MoBa yKpaiHchKa.

AHoTaIIis. Y cTaTTi AOCTHKEHO Pelpe3eHTaliii icTopii B cyuacHii 6putanchkiii poManicTurli A. Jlesi ta J[xx. PoGepr-
COHa, 30KpeMa B acTekTi Ppi1ocoGehKo-CBITOTISIHIX ITapaMeTpiB MeTaMoiepHi3My. OKpecTIeHO BEKTOPH JEKOHCTPYKITIT B Opr-
TAHCHKUX POMaHaX TPMITHHOI perIpeseHTalli iCTOPHYHUX 10/ MUHYJIOTO Ta KOHCTPYIOBAaHHS aJIbTePHATUBHUX HAPATUBIB,
IO JTOBTHH Yac 3alTUITIATHCS Ha MapriHeci oQimiiHoTo Auckypey. OKpecieHa TEHASHITIS aKTyalizye BiIXi BiJ] ITOCTMOIEPHICT-
CBKOTO PETSITUBI3MY 1 MPArHEHHS OTIPUSIBHUTH B PIUUII CYyHacHOTO GPUTAHCHKOTO POMAHy HOBI (popMHU pedrekcii, o moe -
HYIOTB XYJIOKHIO BUT'@IKY 3 IIOIITYKOM aBT€HTHUYHOCT] Ta BUSIBIB €THUHOT0 OyTTs.. OCHOBHE 3aB/IaHHS: TUITOJIOT13aITis XYI07KHIX
CTpareril y poMaHax Cy4JacHUX OPUTAHCHKUX aBTOPIB, SKI IHTETPYIOTE TIOCTMOIEPHICTCHKI IrpoB1 TIPUIOMH 3 HOBUM IT1/IXOIOM
JI0 PEKOHCTPYKITI 1CTOPI, IO TPYHTYETHCS Ha METAMOJIEPHICTCHKOMY TIParHEHH] aBTEHTUTHOCTI.

VY pocmimkeHHI poaHatizoBano poMaH «Danatux» J[x. PoGepTcoHa, e epelnniTaloThes JiBa KIIIOUOBI YacoB1 BUMI-
pu: momii 1997 poxy Ta XVII cTomiTTs. Y TIepIioMy 4acoBOMY BUMIPI POMAH OTIPHSIBHIOE TIOJIL, IO TIepeTyBalld CTBOPEHHIO
IO TIaH/ICHKOTO TIapilaMeHTy, a B JIpyroMy — Iiepioft cyy it crparu Jxefimca Miruena 3a 3amax Ha apxiermckona [Tlapra.
Tlepconax Enipro Kapiis 1o’ s3ye 11l HapaTUBHU yepes 0JePKUMICTh ICTOPUYHOIO ITocTarTio Mituena. [TokasaHo, 1Mo croxeT
POMaHY yCKIJIaIHIOETHCS TIONITYKOM JIET€H/IAPHOT «Ta€MHOT KHIKKI», SIKa HaJla€ HOBI IIEPCIIEKTUBYU OCMUCIICHHS 1CTOPUYHUX
oTii. el KITIOUOBHIA CIOKETHIIT MOMEHT PO3KPHBAE IHTEHITIIO aBTOpa MO0 peTlpeseHTartii HeCTIHKOCTI ICTOPUYHIX JT0KA3IB
Ta eKCIUTIKY€e HEeOHO3HAUHICTh 1CTOPUUHO] 1Ipas . [, PoGepTcoH mopyIye MUTaHHs 1Ipo Te, SK (GakTH MUHYJIOTO BILIHBA-
IOTh Ha Cy4acHe CIIPUHHSTTS ICTOPUYHUX II0/[IH.

JlocnijpkeHo, 1Mo Mo/IBIMHA CTPYKTYpa POMaHy TaKOXK INJIKPECIIIOE HAIPYKEHHS MK THM, ITI0 3aIUIIAEThC 1103a $o-
KyCOM icTopii, K TocTath MiTdena, 1 Tum, 110 MioIoTizoBaHo, SIK BHIaI0K Betipa. BuzHaueHo, 1Mo B TICHOMY TIepeIUIeTiHHI
peaTbHOCTI ¥ BUTAIKU BUHUKAE HEMOKIIUBICTh BITHOBIEHHS 06  €KTUBHOI 1CTOPUHIHOT TIPaBIHL.

OxpecTeHo Polh CyHacHOTo GPUTAHCHKOTO POMaHY SIK IHCTPYMEHTY pedrekcii Ha TToMeXKiB 1 1Ie0TIOTIHHOTO, ETUIHOTO
Ta COLIOKYIKTYPHOTO BUMIPIB. MeTaMo IepHICTCHKUI OPUTAHCHKUI POMAH € IIPOCTOPOM JUISL Pelpe3eHTallil CKIIaTHIX 1CTo-
PHUUHUX IIMTaHb, BOJHOYAC BIH IIPOIIOHYE HOBI ITEPCIIEKTHBH iX iHTeprperariii. JloBejieHo, mo ocolIMBa yBara B poMaHax
TIpUIiIeHa MaHITYISITiSIM ICTOPHYHUME GaKTaMy: ICTOPUYIHE MUHYIE € 00 €KToM GOPOTHOU 3a KOHTPOIL HaJ| CIIPUMHSITTSIM,
BIUIMBOM Ta IHTEpIIpeTaIiero B MaiOy THROMY. MeTaMo/IepHICTChKa IHTEHITS B POMaHaX Jlae MOKIIUBICTh PO3KPUTH IIPUTILYM-
TieHi a0 MapriHaTi30BaHl aCIIeKTH, JOTIOMATaIOH TIEPE0 CMIICITIOBATH MUHYIIE Yepe3 KOIEKTUBHY peduIeKciio Ta MOy K IIIHHIC-
HUX OPIeHTUPIB. BU3HaueHo, 1Mo cyyacHa OpUTaHCHKa POMaHICTHKA I1ePiojly METaMOJIEPHI3MY PO3IIIIaeThes SIK Itardopma
JUISL TIATIOTy MiYK MAHYIMM 1 MaMGyTHIM, IO TTePe0CMUCITIOE BIUIUB ICTOPI{ Ta iCTOPUYHOT CIIa IIMHHI Ha JEICKYPC KYABTY PHOT
T1aM STl

Kirouosi citoBa: MeTaMo/iepHi3M, cyuacHa OpUTaHChKa JliTeparypa, ICTOPHUIHUI HapaTyB, allbTepHaTHBHA ICTOpIsL, Jle-
KOHCTPYKITiSI, aBTEHTUYIHICTb.

®opMmymoBanHs TipodyeMn. Y KOHTEKCTI Ha-
VKOBHX JMCKYCiHi CTOCOBHO KpHCTam3amii B cydac-
HOMY JITEpaTypPHOMY IPOLECi HOBOTO HATPSMY, SIKMH
oTpuMas Ha3By MeramoacpHismy (T. Bepmronen, P. Ban
JICH AKKEp Ta iH.), a TAKOK Y TMPOIICCI OCMHCICHHS TI0-
CTIIOCTMOZACPHICTCHKHX TEOPETUYHO-MHUCTCIBKUX 1 JTi-
TeparypHUX KOH(Irypaniif cy4acHOi KyJIbTy PH 3arajoM
Ta jiteparypu 30kpema [banaposcbka 2021; 'amonrok
2024; I'ybepuarop 2023; [poznoscekuii 2018; Mawuro-
k0B 2021; Manroxos 2022; TTaxapenxo 2021; [lerposa
2020; Yeprumosa 2023] Ta iH., BAXIABO AOCTIIUTH
BEKTOPH PEIpe3eHTanii icropii # Mozen ii XymToKHbO-
TO ONPHABHCHHS B PIUMINI POMAHIB, HAMHCAHUX IICIII
2000-r0 poKy, IO PEaNi3yIOTh Y CBOEMY HAPATHBHOMY
MPOCTOPl METAMOACPHICTCHKI TEHACHIII.

Amnamiz  pocyimkenb. CydacHi  JTOCTITHHKH
[Acheson 2017; Bamaposchka 2021; JIpo3I0BCHKHH
2018; Ilerposa 2020; Uepnumosa 2023] akUEHTYHOTh
HA 3HAYHIA pOJI ICTOPHYHOI KOMIIOHCHTH B JIOHI OpH-
TAHCBKOI POMAHICTHKH, Hamucanoi miciasa 2000 poky.

Icropuunmit Marepian peamnisye cede B KiTbKOX HAMPS-
Max. [To-mepiue, BiH MPOTOHY € ATBTCPHATHBHE OCMIC-
JICHHSI MUHYJIOTO, BIIMIHHE BiZ Ti€l BepCii, sIKy umTadi
3HAOTh HA OCHOBI PEKOHCTPYKIII O(iiifHUX icTOpHY-
HHUX TOKyMeHTiB. [lo-apyre, 3TiTHO 3 AOCHITHUIBKAM
TIPUITY INEHHSIM, 3BEPHEHHS 10 MHHYIOTO € YaCTHHOIO
TCHACHIII, OB A3aHOI 3 MEPETIILAOM CYCHiIBHO-ICTO-
PUYHEX TpoteciB. Taka peBisis BIAOYBAETHCS 3 METOIO
MOLIYKY TIPABAH Ta IEPSOCMHUCICHHS TaOyHOBAHHX
CTOPIHOK icTOpii, sIKi HE MOTpamLIHM 10 O(iniiiHOoTO
JUCKYPCY, a/Ke OyNMH PETpPEe3CHTOBAHI TAK 3BAHUMHU
«MaJAMH TOIOCAMI», BHKPECICHUMH BiAMOBIAHO 10
odiniitHol MO3UILIi CTPYKTYP BIAIH, SIKI MaJH CTarycC
HAWBHIIOI IHCTUTYWIHHOI CyO €KTHOCTI. 3 OIIIAy Ha
IIe 3aJyuCHHS /10 JOHA CYYaCHUX OPHUTAHCHKUX pOMa-
HiB ICTOPHYHOT KOMITOHCHTH A€ MOKTHBICTH 31 HCHH-
TH PEBI3IF0 SBUIL (PUTYAIbHO-KYJIBTY PHHX, 3BUUAEBHX,
CYCHIJIBHO-TIONITHYHUX TOIINO) Y MHHYJIOMY, IO BLATO-
BiJA€ MCTAMOJCPHICTCHKUM IHTCHIIAM, PCATI30BAHHM
BIJTIOBITHO /10 TIPHHIMITY BITHAXOKEHHS B IIPOCTOPL
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KyJIBTY PH BUSIBIB aBTCHTUYHOCTI, 10, Ha 1yMKy O. Ma-
HIOKOBA [Manroxos 2021; Manroxos 2022], € Bu3Ha-
YaJIbHUM YMHHAKOM METAMOJCPHIZMY 3arajom.

Mera crarrti, 3aBTaHHs: OKPECIMTH KOH(DIry-
parii mepexoay B piuMINi Cy4acHOi OpHTAHCHKOI poMa-
HICTHKH B aCTICKTI CIPHHHSATTS iCTOPII SIK MOHOTHCKY P-
Cy 10 ii PO3YMIHHA B POJIi KiTBKABHUMIPHOTO MPOLECY
3 pisHEMH (30KpeMa TaOyHOBAHIME/BHTY YCHHMI )
BCKTOpAMH ATBTCPHATHBHOL iHTEpmperamii. 30KpeMa
OJHHM 13 3aBJaHb € PO3nILT TaOyHOBAHMX «MAIHMX
JUCKYPCHBHHX TOJIOCIB», TOOTO JOKATHHHX YH BTO-
PUHHUX (HETOMIHAHTHHMX) HAPATHBIB, AKI OyaW TpH-
TIyMIICHI o(inifiHEM AUCKYPCOM 1 HE MaIH iHTEpIpe-
Tamii 3 moray o(imifHOTO KAHOHY 200 BU3HAYAIBHOL
Cy0’€KTHOI MOBHIII «CHIBHOTO», TUCKYPCY imeomorii
Ta BAaTH. 3aBIAaHHS. BU3HAYHTH (OPMH pCHpE3CHTA-
mii iICTOpHYHOTO HaparuBy B poMaHicTuii A. Jlegi ta
JIx. PoOepTCcoHa; OKPECIMTH CTPATCTIF0 PePE3CHTAL
icTopii B mapagurMi METAMOICPHICTCHKHX I IXOIB,
IO peati3y€ HACTAHOBY HA TIOIIYK a@MeHmUYHOCHI
Yyepe3 OCMHCICHHS JUCKYPCY MaM SITi, KOJICKTUBHHUX
JOCBIZIB 1 TPaBM, COLIATBHO-TIOMITHIHHX Mi(iB, pUTY-
ajiB Ta iH.

Metomm Ta METOMMKA JOCJI/UKEHHSI: MCETOIN
MOCTKOJIOHIATHHOTO  TIEPSOCMHUCIICHHS  ICTOPHKO-Ti-
TEPaTypHUX HAPaTHBIB TOMEPEIHIX KYJIbTYPHO-ICTO-
PUMHEX TIEPIOAiB, METO MPUCKITUINBOTO TPOUHTAHHS
(close reading), CTPyKTY PHO-CEMIOTHYHHIH aHAI3, M-
XOZHM TEPMECHEBTHKH.

Buxaax ocHOBHOTO marepiany. 3BepHCHHS 10
icTOpii B KOHTCKCTI CYYACHOTO JITCPATypHOTO MpO-
mecy, 30kpeMa v Benmkidt Bpuranii, TOHOBIIOE THC-
KyCif0 TPO TaK 3BaHWl «BCIHKHH HapatuB» (*grand
narrative”), sskuif OyB TIOCTABICHUH ITiT CYMHIB Y MEX-
ax TPAKTHK 1 CTPAaTErii penpe3eHTanii XyI0KHbO1 (Ta,
BiMOBITHO, ICTOPHYHOI) PCaBHOCTI B PIMHII TOCTMO-
JepHi3My. IcTopist Ik cuCTeMa 3HAHb I PEKOHCTPYKITIA
MHHYJIOTO, CIIPSIMOBAHA HA IOIIYKH aBTCHTHYHOCTI Ta
MAKCHMAJIBHO 00 €KTUBHE OCMHCICHHS iCTOPHYHHUX
mocTareH 1 moAii, mepedyBae B KOH(pPOHTALIL 3 pens-
THUBICTCBKAMH TTOCTMOACPHICTCHKHMH  VSIBICHHSIMH
PO IUTHHHICTD | MHOYKHHHICTB KYJIBTY PHUX TIPOIICCIB.

CyuacHi asropu Ha kmrant A. Jlesi ta k. Po-
OCpTCOHA MPATHYTh 3HAUTH iCTHHY, HAOJM3HTHCA 10
PCKOHCTPYKIIi COMiaTbHOI TAM ATi B MAPAJAHTMI aB-
TECHTHYHOCTI, IEPCOCMHUCITIOIONH ICTOPUYHI HAPATHBH
Ta 3aTIHONIOIOYNCH Y iXHIO CYTh. 3aHYPEHHA B ICTO-
pUMHHH MaTepian y Cy4aCHUX OPHUTAHCHKHX POMaHAX
MOKC 1HKOPIIOPYBATH MOCTMOJCPHICTCBHKI CTparerii
opraHizamii XyJO)KHBOTO TEKCTY SIK Pi3HOIIAPOBOTO
(peHOMEHY, OCOOIHMBO SAKIIO HACTHCS MPO IAPAICIHHE
3iCTABICHHSI CY4aCHOCTI Ta MHHYJIOTO. Y TAKHX BH-
MaJKax Ha HAPATUBHOMY PiBHI CKCILTIKOBAHO ITPHHIIHIT
TPH, BIACTHBHH A1 MOCTMOACPHI3MY 3araimoM. OmHAK
BAKIMBOI0 O3HAKOK IOCTIIOCTMOJCPHICTCHKOTO OpH-
TAHCHKOTO POMAaHY € IPArHCHHS PO3IVIIIATH MUHYJIC
SIK TUCKYPCIFO aJbTCPHATHBHUX ICTOPIH, SIKI MaroTh
MPaBO HA CTATyC aBTCHTHYHOTO Haparusy. Ha ocHOBI
ICTOPHYHHUX CHTYAIH 1 BIITBOPEHHX (DAKTiB aBTOPH aK-
LEHTYIOTh HA TOMY, IK Y MEXaX ICTOPUYHUX HAPATHUBIB
MOTJIO BiZOyBaTucCs MaHINMyoBaHHS (pakTamu. A. Jlesi
(A. Levy) ta Jlx. Pobeprcon (J. Robertson) 3Bepraroth
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yBary Ha BHJIYUCHHSA SBHII i3 3arajIbHOI KAPTHHHA iCTO-
PUMHEX TOAiH, o cynepeyi OpiiHHOMY AUCKYp-
cy. Takuif miaxig AEMOHCTPY€E MOUIYK PIBHOBArd MK
XYZIOKHBOK) PEKOHCTPYKII€I0 MHHYJIOTO Ta OCMHC-
JCHHSIM HOTO 1JCOJIOTIYHOTO KOHTEKCTY B JUCKYPCl
TIaM’ SITi, COMIANBHUX TPABM, HOMITHUHHX Mi(iB i puTy-
QJIiB, IKI MAFOTh MICIC ChOTO/IHI.

AxTtyamizauis icTopii B KOHTEKCTI cy4JacHoOi Opu-
TAHCHKOI POMAHICTHKH TICHO TIOB’f3aHA 13 3arajbHOI0
TCHICHIIEIO 0 TOCTAHOBKH CTHUHHUX IUTAHb Y CY-
YacHIH Jiteparypi mepiogy meramonepHisMmy. Etmka
JMTEPATypHOTO JAHAWA(TY ACTCPMIHOBAHA MOTPEOOIO
VTBEPUKCHHSI ABTCHTHYHOCTI B ICTOPHYHHX HAPATH-
BaX, 30KpeMa THX, IIO B Pi3HI Yacu Oy YCYHYTI abo
MapriHATI30BaHI YePe3 IXHIO HAJCKHICTH A0 aIBTep-
HATUBHHX TCHIACHIIHN, AKI HE IiJTPUMYBAIHCS MAHIB-
HOIO 1JICOJTOTIER0 TIEBHOI emoxu. ISl MeTaMOAEpHI3MY
KOHIICTIT agmeHmuyHOCmi, SIK TIEPEKOHINBO JOBOIHTH
y gocmimkxeraax O. ManrokoB [Mantokos 2021; Ma-
HIOKOB 2022], 3HAXOAUTH CBOE BUPAKCHHSL, 30KPEMA 1 B
TOTITHYHIH TTonuHi. JI0CTi THUKH MiAKPECIFOOTh, O
METAMOJCEPHI3M € HE IHIIC JITEPaTy pPHO-MHCTEIBKAM
HATIPSAMOM, a W ()CHOMCHOM, SIKHH B3a€MOI€ 3 COIIi-
ATBHO-TIOMITHYHAME TIPAKTUKAMHU U putyamamu. Taxi
TCHCHIII MO3HAYCHI MPArHEHHAM C()OPMYBATH CTHIHE
CCPENOBHIIE B JIOHI METAMOJACPHI3MY, AC agmeHmuy-
Hicmb € OTHUM 13 KIIFOUOBHX CICMCHTIB Yy CTBOPCHHI
TTEPATyPHO-KYJIBTYPHOTO H COMIOMOMITHYHOTO JTAHA-
ma@ry.

3anydeHHs 10 CyYacHHX OPHTAHCHKUX POMAHIB
ICTOPUYHOI MPOOJIEMATHKH CHPSIMOBAHE HA I IBAKY -
BaHHSA O(IIHHOTO ICTOPUYHOTO AMCKYPCY Ta camoi
ixei MOHOTITHOCTI icTopii. OcoOMHBY YBary B pOMaHAX
A. Jlesi Ta /x. PoOeprcona nmpumiacHO JCKOHCTPYK-
i YABJICHD IPO TE€, MO iCTOPIS € MOHOAUCKY PCHBHAM
SIBHIIIEM.

[Tpamrorount 3 adbTCPHATHBHUMH BEPCLIMH ic-
TOPHYHHUX HAPATUBIB, OPUTAHCHKI ABTOPH Y 3raJaHUX
TBOPAxX 3BEPTAIOTHCA 0 300PKCHHS CKIAJHHUX KO-
31H, OB SI3aHUX 13 arpeci€ro, >KOPCTOKICTIO Ta BOEH-
HUM TIPOTHUCTOSIHHSM Y MHHYJIOMY. BOHH HOKa3yioTh,
0 MPATHCHHS OAHI€T CIITFHOTH MAHYBATH HAT 1HIIIOIO
YaCcTO HC IMiIKPIIUTEOBATIOCS MOPATBHO-CTHIHHMH i7e-
AMH 9H OaXKAHHAM CIPABCATHBOTO PO3MOALTY Ojara.
[Mompu Te, mo Mera 3maBanacs MULIXETHOIO — YTBEP-
JOKCHHS TIPIOPUTCTIB CKOHOMIYHOI imeomnorii mas mo-
OyZ0oBHM KpaImoro CBiTy, HULIX A0 TAKOTO «KPAIoro»
OYTTSI MPOJIITaB Yepe3 KPOBOMIPOIMTTS Ta HACHIBCTBO,
PO SKi TPUBANHH YaC BOJITH HC TOBOPHUTH.

Takuii ctaH peucH (3aMOBUYBaHHSA a00 Tadyro-
BaHHA (DaKTiB, iX BHJIYYCHHS 3 KOJCKTHBHOI mam ATi
TOIIO) ACTCPMIiHY € HCOTHO3ZHATHC CTABJCHHSA 10 171¢0-
JoTii 3aranoM. Y KOHTEKCTI HHHIIIHIX 3arpo3, SIK Te-
POPH3M 1 CBITOBI BilfHH, CTa€ OUCBHIHO, IO OOpAHHH
IUBLTI3AMIHHAHT IUIIX JAJICKHH B i7CaITy.

BpuTaHCHKI TMHCHMEHHWKH AKICHTYIOTH HA ic-
TOPUYHOMY JHCKYPCi, ZEGMOHCTPYIOUH, IO JiTEpaTy-
pa, sIKa 3BEPTAETHCS O ICTOPIi, CTAE ICTOPUYHHM Ha-
parHBOM 13 BHPA3HOK CTHYHOKO IEPEBaror0. Icropis
(VHKIIOHYE K penpesenmayis, a TTEPATypHAN TBIp
€ MOJCIUTIO NMEBHOI KAPTHHH CBITY, BIIOOPaXKEHOI Xy-
JOKHBO. Y IBOMY KOHTCKCTI TEOPIS PEHPE3CHTH3MY
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HaOyBae 0COOMMBOi AKTYAaTbHOCTI B MCXAX MCTAMO-
JICPHICTCHKOTO JTITEPaTypPHOTO HampsiMy. Biamosimxo
IO TMiIXOAiB PEMPES3CHTH3MY, MOJCITI OCMHCJICHHS Ta
PCKOHCTPYKIIi MHHYJIOTO € YMOBHHMH H 32JIC)KATH BiX
YHHHUKIB, SIKI BH3HAYAMN (POPMH 17COIOTIHOTO KOH-
CTPYIOBAaHHS PeaybHOCTI. KIF0oHoBHM acTiekToM y mpo-
[IECl IEPEOCMHUCICHHS PI3HUX AIBTCPHATHBHUX TOJIO-
CIB icTOPIii» € TOTPUMAHHS CTHYHHX MAPAMETPIB.

Mozens npencTaBICHHS iCTOPHYIHOTO HAPATHBY,
3aMpoTIOHOBaHAa B poMaHicTuii AHzpea Jlesi, Bupas-
HO BiTOOpa’kae METAMOACPHICTCHKY TMpHpoay. Maemo
TOETHAHHS TPAJULIHHOTO OPHTAHCHKOTO TOTTLIAY HA
IMIIGPCBKUH TIEpiox 13 JEMOHCTPAIE OCTPIBHOTO
OaucHHA. A. JIeBi IparHe YTBEPAUTH AGMeHMULHICb
CBOIX HApaTHBHUX BEPCIH MHUHYJIOTO YEPE3 B3AEMOIIIO
pi3HEX icTOpHyHHX Bi3id. BoHa miakpecmroe, mo »o-
JICH HAPAaTHB HE MOXKC MIPETEHY BaTH HAa a0COJIOTHY ic-
THHY, 4 CY'JaCHE OCMHCJICHHSI MUHYJIOTO CTOJITTSI M€
0a3yBaTHCA HA BPaxXyBaHHI 000X MCPCIICKTHB.

A. JleBi He nHIIE PEKOHCTPYIOE TPATHMILIHHUI
KOJIOHIAJTBHAIN HAPATUB, a H pOOUTH IIC B METAMOACP-
HICTCHKHH CNOCIO, aKIEHTY0UH HA TOMY, [0 BCi BEPCii
ICTOPIi ABTCHTHYHI, OCKIJIBKH IIEPEAAI0OTH CYO EKTHICTH
1 TOCBI KOYKHOTO yuacHHKA. [IpodieMa BHHHUKAE TOMI,
KOJM OJWH HAPaTHB IPArHE JOMIHYBATH HAJ IHIIHM.
JInst KO>KHOT OKPEMOi CIUIBHOTH IXHili ICTOPUYHUH 10-
CBIJl CTa€ OCHOBOIO cCaMe IXHbol aBICHTHYHOI Bepcii
mpaBan. Y CBOiX pomaHax A. JleBi mpoOBOJWTH TOH-
KU aHAJi3 MCHTAIBHOCTI MCIIKAHIIB OCTPOBIB, TOP-
KalOUUCh T'COKYJIBTYPHUX IMHTaHb. BOHA BHCBITIIOE Ti
aCIEKTH, SIKI MABAKYIOTH VSIBJICHHS MPO KAHOHIMHUH
OpUTAHCHKMH HAPATUB, BUKPHBAKOYHN HOTO MPETEH3I0
HA HEYTICPEKCHICTb.

Uepes NMOCTROIOHIAMBHY KpUTHKY A. JIeBi moka-
3y€ iMmepchki mperensii Bemmkoi bpuraii B HOBOMY
CBITJI, 30KpEeMa 3BEPTAIOMM yBATry HA HETATHBHI Ha-
CTIJKU HACAKCHHSI ICPKOBHUX NPUHIUINB Y KYIBTYP-
HO YyXKHX i perioHax. ABTOpKa 3a3HA4ae€, IO caMe
Taka TEHACHIIA MOPOHKyBajJa KOH(IKTH, SIKI 4acTo
HaOyBaJIM >KOPCTOKHUX 1 3arajioM aHTHTYMaHHHX (popm.
VY miit mepcrekTHB ICTOPisST OPUTAHCHKUX AOMIHIOHIB
MOCTAE HE K AJTBTCPHATHBA TPAAMLIHHIN BEpcii, a sJK
PIBHOLIIHHO asmeHmuyHyil HAPATUB, 3aCHOBAHUH HA
IHIMUX CBITOTTINHUX 3acagax. Takwil HapaTWBHUI ac-
TICKT BU3HAYAE YHIKAJBHICTD MOZEII BiTOOPaKCHHS ic-
TOPpIi, SIKY TipotoHy € B poMaHi “Small Island” A. Jlesi.

Ketipas Kpetir (Cairns Craig) y poszimi “James
Robertson: In the Margins of History” 3ayBaxye, mo
B pomani “The Fanatic” (“®anarux”, 2000) JIx. Po-
OepTCOHA XPOHOTOI CKCIUTKYE ABA YACOBHX BHUMIpH.
TMepmmii — me 1997 pik, 6e3M0CCPEAHBO TEPEST IEPSMO-
roxo JlelOoprcTChKOi ApTii Ha BHOOPAX, IO 3PEIITO0
MpU3BEN0 10 cTBOpeHHS [1loTIaHACKKOTO MapIaMeHTy.
Jpyruii nepion mepeHocuts unTaqis y X VII cromit-
Ts1, komu B 1670-x pokax JDxefimca Mituena cyasars i
CTPavyIOTh 3a CupoOy BOWBCTBA apxiemmckoma llap-
Ta, 3paJHUKA MPUHIHINB MOTIAHACHKOTO KOBeHAHTY.
O0uzBa 1i 4acoBi iCTOPHYHI BUMIpH 00 €THAHI HUepes
Ennpro Kapmia — KOJNHMIIHBOTO CTYACHTA-ICTOPHKA,
HACTITPKA CXOKOTO HA TMPHBHIA, IO HOTO 3ampormy-
FOTh Tpatu poiab Matiopa Befipa mix wac Tearpadizo-
BAHUX EKCKYPCIH 13 mpmMapamm» y CTapiil JacTwHi

EmmuOypra. Betip, cyuacauk Mitdena, OyB cTpadcHHH
v 1670 poui 3a iHIECT i KOHTAKTYBAHHS 3 JHSIBOJIOM.
3axommBmuch ictopiero Mituena, Kapmin mparse 3po-
3YMITH IO TOCTaTh — JIIOJMHY, SKA Maja INaHC YBi-
HtH B icTopiro: «3apa3 yac Miruena, 3apa3 BiH y LCH-
Tpi icTopii» [Robertson, 2000, ¢. 138], ane, 3pemroro,
3a3Hana nopas3ku. Jlocmaauku 3ayBaxyroTs: “Carlin’s
obsession is mirrored in the seventeenth-century scenes
by John Lauder, who is desperate to understand the
“fanaticism’ that drives someone like Mitchel to the
gallows for his faith. Doing rescarch on the period,
Carlin uncovers ‘a secret book’ supposedly written by
Lauder, which brings him so close to the events of the
past” [The Contemporary British Novel Since 2000
2017, c. 163].

Y pomani «®anatuk» oxepxkuMicTe Kapmi-
HA 3HAXOJWUTH CBOE BiTOOPAKCHHS HCPE3 TCPCOHAKA
Jhxona Jlomepa, sSIKMH BiTYAaHIyIIHO IParHe 3po3yMi-
TH «(paHaTH3M» (ABTCHTUYHUH BHUAB IOTYKHOTO AYXY
H IHTENEKTY), IO 3MYILIYyE TakuX, AK MiTuern, ith Ha
cTpary 3apazu cBoei Bipu. JlocmimKyoun el mepion,
KapmiH 3HaXOOUTh «TAaEMHY KHHUTY», IPHITHCYBaHY
Jomepy, Aka mae oMy MOXKIHMBICTH HAOTH3HTHCS 10
yeeimomieHns monidi muHymnoro. “Before Carlin can
finish Lauder’s book, however, both the book and the
librarian who provided it disappear, leaving no record
of their existence. The history which Robertson’s novel
recounts may seem very real, but it is based either
on absent textual evidence (even though the novel
shows Lauder beginning to write his “secret book”
[Robertson, 2000, c. 287]) or, as in the case of Weir,
on a surfeit of textual evidence known to have been
invented for propaganda purposes: the narrative veers
between characters like Mitchel, who fail to make their
mark on history, and other characters like Weir, who
go down in history so wreathed in interminglings of
the speculative and the supernatural — many of them
gathered in Robertson’s own collection of Scottish
Ghost Stories — that “historical truth” is impossible
to establish” [The Contemporary British Novel Since
2000 2017, c. 163].

VY pomaHi “®@aHaTHK” MOPYIICHO TEMH, TIOB A3aH1
3 ICTOPHYHOKO TTAM SITTIO TA CKIIATHOIIAMH CIIPOINCHHS
ICTOpUYHOI ITpaBau. 3HUKHEHHS KHUTH Jlayaepa Ta Oi-
OmoTekaps, AKui i mepenaB, aKICHTY € HA HECTIHKOCTI
JDKCPEIT 1 CYMHIBHIH aBTCHTHYHOCTI JOKYMCHTOBAHUX
(haxris. IcTopis, mo ommcyerbes B pomani [Hx. Podepr-
COHA, TIOTIPH CBOIO PCATICTHUHICTD, 0a3y€ETHCH HA ABOX
TMPOTHIICKHUX KPAHHOINAX: HECTadi TCKCTYBAIBHUX
JIOKa3iB, SIK Y BHIIAAKY 3 KHUTOIO Jlaymepa, abo Bura-
JAHOCTI TEKCTIiB, IO BHKOPHCTOBYBAJIMCS 3 MPOTATaH-
JUCTCBKOKO METOIO, fK y BHIMaaky Belipa. Haparusny
JUHAMIKY CEKCIUTIKOBAHO B KOH(Typamisfx B3aeMOii
MK TAKHIMH TICPCOHAXKAMH, K MiTder, mo nepedyBae
1mo3a paMkaMu icTopii, 1 Beiip, umi Oiorpadii crioBHe-
Hi JOMHCIIB I HAANPUPOIHUX eIeMeHTIB. Lle cTBOprOE
CHUTYAIf0, KOMH PO3pI3HUTH Mi} 1 (akT MpakTUIHO
HEMO>IHBO. L5 TulyTaHWHA MDK PEajbHHM 1 BHTAna-
HHM TaKOK MIACUITFOETHCS YePe3 3BEPHCHHS 1O MOTHBY
TMpUBHUAIB. TaKUM YMHOM, aBTOP BHCBITIIIOE OOMEXKe-
HICTh 1 YMOBHICTb iICTOPHYHOI «IIPABII», KA 3aBKIN
3aTHIIAETHCSA BIAKPUTOIO A0 IHTCPIPETALTii.
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Hocniganku pomany JIx. Pobeprcona Haromo-
mryioth: “The double structure of The Fanatic is built
around a crisis that Robertson has analyzed in his
doctoral thesis on “The Construction and Expression
of Scottish Patriotism in the Works of Walter Scott,
which argued that Scott created a version of Scottish
patriotism that was contained safely in the past so that
it would not conflict with the British patriotism of a
Scotland now committed to Union and Empire” [The
Contemporary British Novel Since 2000 2017, c. 164].
[Noxsiitea crpykrypa pomany “The Fanatic” moGyzno-
BAHA HABKOIO KPH3H, AKy PoOCpTCOH mpoaHaTi3yBaB
V CBOIM JOKTOPCHKIiH aucepratii 3a TeMoro «KoHCTpy-
FOBAHHA I BUPAKCHHA IMOTIAHACHKOTO MATPIOTH3MY Y
TBOpax Banerepa Crorray (1988). V Haykosiit podoTi
BiH CTBEP/UKYBaB, 0 CKOTT CTBOPHB BEPCikO MOTIAH-
CBKOTO TATPIOTH3MY, SKa OyJyia OC3MCUHO «3AMKHCHAY B
MUHYJIOMY, a0 YHUKHYTH KOH(IIKTY 3 OpHTAaHCHKUM
narpioTm3mMoM, XapakrepauM 1u1 [oTmanaii, mo Bxe
mpuitasia inero Corosy Ta Immepii [The Contemporary
British Novel Since 2000 2017, ¢. 164]. “The Scott-
inspired version of Scotland had, by the 1980s, come
into conflict with the unanticipated rise of Scottish
nationalism, a nationalism which its critics declared
to be a regression to the world of passion but which
nonetheless opened up the possibility of alternative
version of Scotland’s future” [The Contemporary
British Novel Since 2000 2017, ¢. 164]. Omxe, Bepcia
icropii [llotnanxaii, incmiposana TeopuicTio B. Crorra,
10 1980-x pokiB yBifIIUIAa B CYNIEPEUHICTh 31 3HAYHAM
3POCTAHHAM HAIOHATI3MY. Takul HATIOHAI3M KPHUTH-
KH PO3TJIIJANH SIK MOBEPHEHHS A0 AMCKYpPCii eMOIiH 1
MPUCTPACTCH, MO € BUSBOM ABTCHTUYHOTO AHTPOTIOJIO-
TiYHOTO Oy TTS, TPOTE BOIHOYAC MHCHMECHHHK 300pa3HB
MOXKIIHBICTb I aIbTCPHATHBHOTO OaucHHS MaHOyT-
Hbor0 loTmanmii.

OnanM 13 xmrodoBuX y poMani [k Pobeprcona
mocrae 3amutaHag; “What’s real, Mr Carlin? We say
history’s real. It really happened. But we can’t prove it.
We can’t touch it. All we have is hearsay and handed
down stories and a lot of paper that somebody else tells
us is the genuine article” [Robertson 2000, ¢. 197]. ¥V
POMaHI TOCTABJICHO 3aMUTAHHS TAKOTO IUIAHy: “But
if the text of history turns into literature, do the texts
of literature point to truths to which history is blind?”
[The Contemporary British Novel Since 2000 2017,
c. 164]. ¥V pomani «®PaHaTHK» TOPYIICHO MUTAHHS IIPO
B3a€MO3B 30K MUK ICTOpi€r0 Ta miTeparyporo. SIkmo
ICTOPHYHI TEKCTH HaOyBarOTh JITEpaTypHOi (hopMH,
BOHH MOXXYTb IOYATH BIJOOpa’Kary HE THuIe (akTH, a
# TIeBHI Cy0 €KTUBHI iHTEepmperarii. BogHouac BuHU-
KAa€ 3alMTAHHA. UM 37ATHA JITEPaTypa 3aBIAKH CBOIi
VABHIH CBOOOMI Ta XYIOXKHIM OCOOIMBOCTIM PO3KPH-
BaTH TaKIi «IPaBIW» H JFOICHKI MEPESKUBAHHSL, SIKI 3a-
JHUIIAFOTHCA 1032 YBATOI0 JOKYMCHTATBHOI iCTOPIi?

“But like the hero in a fairy tale, he could not pass
from the unreal back to the real (if that was where he
was going) without taking with him a token” [Robertson
2000, c. 167]. st HapaTHBHOI «MAaHAPIBKI» MK iCTO-
PHYHUMM JHCKY PCAMH, YMOBHHMH YU PCAIBHUMH, HC-
0OXiTHO MaTH MEBHUN «3HAK» (CHMBOJIYHHEA 00’ €KT),
0 MiATBEPKYE MEPSKUTHH TOCBIA ado 3B’SI30K i3
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MHUHYJIHM. MOKIINBO, TAKHH «3HAK» BLIOOpaKae mMOCh
THOOKO 0COOHCTE, MO TFOMIHA OCpPe 13 KHUTTEBOTO JI0-
CBimy ad0 BHYTPIIIHBOTO ITOIIYKY.

Y pomasi “Joseph Knight” J[x. Pobeprcona “San-
dy. whose diary of life in Jamaica Bellenden keeps as a
memento of the brother who did not make it back, de-
spite the fact and contents disgust him. The painting is
only allowed to remain in Bellenden’s Scottish home,
however, because of what has been blacked out in it -
the figure of the slave, Joseph Knight, whom Sir John
had brought back from Jamaica. The ‘history” which the
painting records has been reshaped to match the absence
of court and then disappeared, out of sight, out of his-
tory, though in the final section in the final section he is
discovered working among the miners in Fife who had
themselves only just been legally released from serfdom.

Bellenden is a man trapped in the double narra-
tive of Robertson’s account of Scott’s patriotism™ [The
Contemporary British Novel Since 2000 2017, ¢. 165—
166]. ¥V mpomy pomani moneHHUK CEHII € CHMBOJIOM
maM’ATi Ipo BTpaTy Opara, ajc 3MICT IMOACHHHUKA BH-
KJIMKA€ OTHAY, INO CBITYMTH MPO HCOTHO3HAYHICTD
ompusABHEHUX croraxis. Kpim Toro, kapruHa, mo 30-
OpaKy€ iICTOPIrO, Ky CHOTBOPCHO IICH3YPOIO (30KpeMa
Opak omuciB mpo paba-xmomamHy Jkoseda Hatita),
CTa€ MPUKIATAOM TOTO, SIK ICTOPLS MOXKE Oy TH Tepen-
CaHa 3aJICKHO Bi COIATbHUX 1 IO THIHHX YHHHUKIB.
Taxkumit pakypc, mo cyTi, poduts mocrarb pada BHTIC-
HCHHUM 13 icTopmuHOTO Haparmsy. Ame /Lxosed Haiir
HE 3HHMKA€E TMOBHICTIO 1 BCE 3K 3 sBIseThest y Datidi ce-
pex maxrapiB, HCIMOAABHO 3BLTPHCHHUX Bia padCTBa.
Lle aemoHCTpY€E TPaHCHOPMALIFO ICTOPHIHUX POICH i
60poTe0y 3a CBOOOY B IIHPIIOMY KOHTCKCTL, HA YOMY
akueHTy€ /LK. Podeprcon. beeHaiH — mepcoHak, mo
ONHMHUBCSA B TACTII MOABIHHOCTI CKOHCTPYHOBAHOTO
HapaTtuBy. Taka MOABIHHICTD BHILTHBAE 3 OMHCAHHX Y
POMaHI acTIeKTiB MOTIAHACHKOTO marpioru3mMy CroTTa
1 PO3KPHUTTSIM aBTCHTUYHUX PEIPE3CHTALIH KOJOHIATb-
Horo muHynoro. “Life, the poets said, was a splashing
mountain burn becoming a deep, smooth river flowing
to the sea. Sir John did not see it like that. For him life
was a broken expanse of land without design or cul-
tivation, patchworked with big and rocky outcrops. A
trackless moor covered by low cloud — or by smoke.
What connected one memory to another, this moment
to that moment? You turned around and lost sight of
someone, your bearing went astray, you could only
dimly see what you thought was a certain landmark”
[Robertson 2003, ¢. 27].

Bucnopkn. JI. Podeprcon y pomanax “Joseph
Knight” 1 “The Fanatic” akueHnTy € Ha TOMY, IO iICTOPIA
HATA€ YHIKATbHY MOXKITHBICTD YCBIIOMHTH CKJIATHICT
MPOLECiB MOACBKOTO MOCTYIy. BOHAa Jomomarae CTBo-
PHUTH LLUTICHE YSBICHHS PO B3a€MOTIOB A3aHICTD MPO-
meciB (Y AUCKY PCii Ky IBTYpHOL aM 4Ti, COMIATbHAEX Ta
ICTOPHYHUX TPaBM, CYCIIIbHUX Mi()iB, puTyamis, Tady
TOIIQ).

MeraMOznepHi3M SIK JTITEPaTypHHUH HANpsIM, IO
(opmyerbea micma 2000-x pp., BIAMOBiAA€ 3aranbHIN
TCHACHIII PeBi3ii Ta ACKOHCTPYKLIi KyIbTypH. Taka ae-
KOHCTPYKIIS 3yMOBJICHA TIPATHECHHAM HAOIM3HTHCA 0
ABTCHTHYHOI ITPABIU.
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A. JleBi uepe3 MOCTKOJIOHIANBHY PEBi3ir0 1c-
MOHCTPY€ JKOPCTOKHH NIIIX CTAHOBICHHA bpu-
TAHCHKOI IMIIEpii B OCTPiBHHX perioHax. ABTOpPKA
PO3KPHUBAE Pi3HI BUABH TOPTYP 1 KOPCTOKOTO CTAaB-
JCHHS A0 MICHEBHX TPOMaj, IO MiJABAKYIOTH imea-
au Ipocsithunrea. Poman A. Jlesi “Small Island”
JCMOHCTPY€E VABICHHA TPO OPHUTAHCHKI JOMIiHIOHH
SIK YACTHHY IMIIEPCHKOI CcTparerii ¥ 1a€ MOXKIHBICTH
KPHTHYHO OCMHCIIOBATH ICTOPUYHHN HAPATHB 13 TO-
3UIIH MCIIKAHIIB OCTPOBiB. HaWBakIMBIImHM 3a71H-
MIAETHCS MPArHCHHS MOKA3aTH MPHUHIUIIOBY Pi3HHUIEO

MK MCHTAJIBHICTIO KOJIOHI30BAHUX HAPOIiB 1 a0CO-
JFOTHCTCHKOIO TO3UII €0 IMIIEPCHKOTO IICHTPY, SIKHH
HACAIKyBaB PENITiHHI NPHHOUNN Ta WiHHOCTI. Ta-
KUH HapaTuBHHH (DOKYC A€ IMiACTaBH TOBOPHUTH PO
peamizaniro METAMOACPHICTCHKHX HACTAHOB Y TBOP-
YOCTI OPUTAHCHKOI MHUCHMCHHHUII, KA AKTYaJi3ye€ B
iICTOPUYHOMY POMAHI BAYKIHBICTh KOHIICUTY A8MeH-
muynocmi. HaroMicTh BiIMOBA BiJ aBTEHTHYHOCTI
TMOPOIKy € C(haTbIIOBAHI ICTOPHYHI I 3aTaI0M COIIi-
aJbHI MOZEII BCEPEANHI IMIIEpii, IO MPU3BOJUTH A0
TparivHUX HACTIAKIB.
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MODELS OF REPRESENTATION OF HISTORICAL NARRATIVE IN J. ROBERTSON’S
ANDA.LEVY’S NOVELS: FROM THE METAMODERN PERSPECTIVE

Abstract. In this paper, the author has examined representations of history in contemporary British fiction written by
J. Robertson and A. Levy, particularly in the context of the philosophical and ideological approaches of metamodernism. The
primary objective of the study is to deconstruct traditional representations of the past and create alternative narratives that have
long been marginalized in official discourse. This shift draws attention to a departure from postmodern relativism and a move
toward outlining new forms of reflection in contemporary British novels, blending imagination with the pursuit of authenticity
and ethical existence. The main goal is to identify artistic strategies employed by contemporary British authors who integrate
postmodern playful techniques with a new approach to reconstructing history, based on the metamodern principle of authenticity.

In the research, the author has discussed James Robertson’s novel “The Fanatic”, where two key temporal dimensions
intersect: the events of 1997 and those of the 17th century. The first timeframe reflects the events preceding the establishment
of the Scottish Parliament, while the second focuses on the trial and execution of James Mitchel for his attempt to assassinate
Archbishop Sharp. The character Andrew Carlin connects these narratives through his obsession with the historical figure
of Mitchel. The research highlights how the plot is enriched by the quest for a legendary “secret book™ by John Lauder,
which offers new perspectives on historical events but disappears along with a librarian. This pivotal plot point reveals the
author’s commentary on the instability of historical evidence and underscores the ambiguity of historical truth. Robertson raises
questions about how facts from the past influence contemporary perceptions of historical events.

The author has found out that the dual structure of the novel also emphasizes tensions between what remains overlooked
in history, such as Mitchel’s figure, and what is excessively mythologized, as in the case of Weir. It is determined that the close
intertwining of reality and fiction illustrates the impossibility of restoring an objective historical truth.

The role of contemporary British fiction is outlined as a means for reflection at the intersection of ideological, ethical,
and sociocultural dimensions. The metamodern novel serves as a space for grappling with complex historical dilemmas, while
also offering new perspectives on their interpretation. The research demonstrates that particular focus is given to manipulations
of historical facts: the historical past often becomes a contested arena for control over perception, influence, and interpretation.
Metamodern intent in novels enables the exploration of suppressed or marginalized aspects of historical events, aiding in
rethinking the past through collective reflection and a search for value frameworks. It is established that contemporary British
literature in the metamodernist period emerges as an innovative platform for dialogue between the past and future, reinterpreting
the impact of history and historical heritage on the discourse of cultural memory.
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