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PobGeprcona; ximpkicTh GibmiorpaditHix Kepen — 8, MoBa yKpaiHchKa.

AmHoTarrist. Y cTarTi mpoaHatizoBaHo moAil B pomani J[. PoGeprcona «HoBUHM TIpo MEpTBUXY , IO PO3TOPTAIOTHCS
y BUTafaHil MicrieBocTi [men KoHek, sSka cTac popMOIO TeorpadiuHoi Ta CMMBOTIYHOI pelpeseHTallii pisHOUACOBIX BHMi-
piB. BrusHateHo, 1Mo ofHIM 13 KIIOYOBHX € 00pa3 MabipuHTy, SIKUY (pparMeHTapHO 3’€[Hy€e TPU YacoBi MAapy: JaBHIHA Mepiojt
IMikmramma, XIX cTomitTs Ta cydacHy eroxy. O6pas nabipunty B poMani « HoBHHE TIpo MePTBUX) TIOCHICHUM HETIHIMHOIO
peripeseHTartiero moaid. BiH fac MOKIMBICT IHTETPYyBaTH GpparMeHTOBaHI OTIOBI/I B ITUTICHUI dacorpocTip. MeTtakaHpopa
CTPYKTypa poMaHy AeTepMiHye OCcOONUBY CBITONIIIHY IapaiurMy W HapaTWBHI KOHQITyparlii B acliekTi peamizallii MOTHBY
aBTeHTUUHOCTI. [[poaHaTi3oBaHo KOPETIIIil MiJK MICTEPIEIO SIK METaKAHPOBUM ITATEPHOM Ta 06pa3oM JTabiprHTY, perpe3eHTo-
BaHUM y PIUUITI METaMOIEPHIZMY.

BusnaueHo, 1110 KIIo40BUM 00pa3oM poMaHy « HOBUHM IIpo MEPTBUX) € 3ara/IKoBa KHUTa, HAITMCAHA JIaBHIM ITy CTEIIbHH-
koM, — Krmra Koneka. Bona yocoGmioe MOTHB TOPUBAHHS /IO aBTEHTUYHOTO Gy TTS. Br3HaueHo, 1o B poMaHi eKCIDTIKOBAHO MO-
THB CaKPaILHOCTI IPUPO/I Ta Ii3HAHHS «S1». Beranopieno, mo B Iten KoHeKy Meska Mik PeaTbHIM i BUT/[aHUM CTHPAEThCS,
IO YCKIIaHIOE YACOBUH 1 TIPOCTOPOBU HAPATUB, PO3ILICHIH Ha BIacHe (IKITIHMHI TIO/IT TaBHKOTO Yacy Ta ITOii, TTOB SI3aHi K
13 BUr'aflaHMMU, TAK 1 3 pealbHAMH €Ili30JaMH icTopii # reorpadii Illomammii. Kpim Toro, 3asHaueHo, mo L1en Konek Bigirpac
POIIb CBOEPLTHOTO «IIEPCOHaXkay, SIKUil popMye He JIHITE JIaHIadT poMaHy, a i BU3Ha4ae JIOIM0 HOro MermkaHIis. MoTus
TaGIpUHTY TIPOXOIUTD KPi3h YBECH TBIp, MAIOUN MOKIHBICTD IEPCOHaKaM TIyKaTH BTpadeHy MY/IPICTh, OCMUCITIOBATH CBIT 1
JlocsraTé aBTeHTHIHOCTI. OcoONuBe 3HaUEHHS Ma€e KOHIIETIIIS IIPUPOJIH SIK JpKeperia CakpaIbHOTO, ITI0 IIEPEryKy €Thes 3 1/IesIMU
HIMEITHKOI0 POMaHTH3MY. J{0CII/PKEHO, 1o MicTepiliHa MeTakaHpoBa raparma pomany [, PoSepTcoHa OIpUsBHIOE B IbOMY

TBOP1 METAMOJIEPHICTCHK] TeH/ICHITII.

KitouoBi cioBa: ictopuurmit poMan, J[xeiivic PoGepTcon, mabipuHT, aBTeHTHUHICTD, METAMOJIEPHI3M, TTOCTIIOCTMOIEP-

HI3M, MICTEpIsL

®opmymoBanast npodaevn. «HoswHH TIpO
Mepreux» («News of the Dead») — icropuaruit poMaH
Jxetimca Pobeprcona, onyomikosanuit v 2021 p. Jist
B HBOMY PO3TOPTAETHCA Y BATAZAHIN MicueBOCTI [ e
Konek (momaeMo TpaHCITITSPAIF0 B HAOMIDKCHOMY 10
AHITICPKOI MOBW BAapiaHTI;, iHIIA MOMKIHMBA BEPCis
TpanciiTepanii — [71en Konax 3rigHo 3 TpagumiiHo
IMOTJIAHACBKOI0 BHMOBOIO). Ll BHTagama MicumHA
CIIB3BYYHA 3 PEANBHOI Teorpa(ivHOI0 MiCLEBICTIO
I'nenxo, Glen Coe ado Gleann Comhann, o Ha IiBHIY-
Homy cxomi [Tlormaunmii. Jomuna [nenko posramosana
B MiBACHHO-3aXianiH yactuHi [atimenac (Highlands) y
Motmanmii.

CrokeT y poMaHi OXOIUTIOE TpH Pi3Hi yacu. Ha-
CKpI3HHM € MOTHB 3aHYPCHHS B dgmeHmuune 6ymms,
SIKE ACOLIFOETHCS 13 3aTaIKOBOIO KHIKKOFO, SIKY KOJIHCH
JABHO HAMMCAB CAMITHHK-Iy CTCIBHAK 13 [ 1eH Koneka.
O06pa3 mepcoOHAKA-BiITTFOTHAKA ACOIMFOETHCA 3 MOTH-
BOM ITI3HAHHS TIHOWH MPUPOIH, 13 3aHYPEHHIM Y IJIH-
OuHU BIacHOTO «S1», a cama KHura crae YMHHHKOM aK-
Tyami3amii B pOMaHi MOTHBY ABTCHTHYHOCTI, SIKHH TTO-
CTAa€ OTHUM 13 HAWBAKIIMBIIINX Y PIMHINI METaMOJEP-
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HI3MYy, HA YOMY MH BKC HATOIOmYyBaan. Jacompocrip
V pOMaHi PO3MagaeThCA HAa «BHTAJaHI-BUTaJaHD (CYTO
(iknifiHa TIHCHICTH MHUHYIIOTO) H «BUTAIAHI-pCaIbHI»
(MaroTh CTOCYHOK 13 pEalbHHM BHMIPOM, aje TaKOXK
CTOCYKOTBCS ¥ BHraganoi icropii ceity [mena Koneka)
HAPaTUBH.
I'men Konmek (I'men Komax) — reorpagiunmii mpo-
CTIp, SIKHH € HE JIMIIEC KOHKPETHHUM JIOKYCOM — BiH IIe-
PETBOPIOETHCS HA CAMOOYTHBOTO «IICPCOHAXKA», IO
BH3HAYAE JKATTA WOTO MCINKAHIIB 1 BiABiAyBadiB. Y
cTapogaBHbOMY [IiKTIICH I BiH PEIPE3CHTYE O0COOIHBY
cakpanpHicms YEPe3 KUTTS B IOMY JIOKYCI XPHCTH-
SITHCHKOTO BIJJTFOAKYBAaTOTO CAMITHHKA, SKHH BIAUYBa€
CBATICTB ¥ mpupoxi. [Ipuposa B poMaHi EKCIUTIKOBAHA
B HaTyp(110CO(PCHROMY KITFOHI TAKOK SIK JPKEPEIIO iMa-
HCHTHOI CaKpPaNbHOCTI, TOOTO, IO CYTi, MAEMO TPAHC-
UCHACHTAGHUH MPOCTIpP, BIACTHBHI PCIPE3CHTALIIM
TIPUPOJHUX JAHJMA(TIB Y JTOHI POMAHTH3MY, TIEPE.y -
CIM y piMHIII HIMEIBKOTO JITEPATy PHOTO POMAHTH3IMY
(cxakiMo, moesia ®. Tenpaepina).
V XIX croxirti Tnen Kowek ctae micuem Ha-
TXHCHHS I aHTUKBapa Yapas3a [166a; meii mepconak
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onepskumuil KHUro0 — HAETHCS PO BUAAHHSA 3arajKo-
BOTO PAHHBOXPHUCTUIHCHKOTO TEKCTY, V AKOMY 310paHO
0COOJIMBY MYAPICTh 1 PO3MOBITAETHCSA PO MICTHIHC
OCSTHEHHS CBiTy. Y Tenepinusomy vaci [en onpuss-
HCHO SIK TMPOCTip TN W crmoraxiB Mai Ta ii cmyxaua
Jlagi. V mpoMy CHOKIHHOMY IIOKYCl HABiTh IPHMAapH
3MAKTECA YACTHHOK CIPABKHBOI peanbHOCTI. [Jen
KoHexk Biaa3epKaroe ICTOPUYHY [IaM SITh, SIKA MIOETHY €
BHTAJaHE U peabHE B €IMHOMY KpI3BYaCOBOMY Hapa-
TuBi. KIOM0BMM Y pOMaHI € MOTHB TTOIIYKY 3aTraaKOBOL
KHurn, sika cTa€ KBIHTECCHIIIEFO PHXOBAHOI MYIPOCT,
0 A€ MOXKIMBICTh NMEPCOHAKAM IT3HATH CAKPAJIbHE
3HAHHA. 3a3HAYCHHH MOTHB AaKTyati3y€ MOKIUBICTBH
JOCSTHYTH TAKOTO CTAHY, SKHH € PCIPC3CHTAIIE0 aB-
TEHTUYHOTO OYyTTSI, IO CIiBBITHOCHTHCS 3 aHCAMOIEM
MOTHBIB, BIACTUBHX METAMOICPHICTCHKIH KyJIbTypi
(muB. mocmimkenns O. Manrokoa [MaxiokoB 2023]
PO ABTCHTHIHICTB).

AHaJi3 A0CTiKeHb., BaXIHBOIO HAPUBHOKO i
MTOCTONIOTIYHOI0 KATETOPIEr0 CYYaCHUX OPHTAHCBKUX
poMaHiB € 00pa3 mabdipunry. Jocniaauk Y. Bedep Haro-
JOIIY€, IO «II51 6araThoX €rox JadipuHT Oy B CBOEPIA-
HUM IIHA(PPOM OpI€HTALI{ JTFOIUHH Y CBITI — BLA KYJIBTY-
pu asTHYHOI ['pewii, y AKiH 13 pUTYaNbHOTO MiAIPYHTA
mocraBag Mi¢ mpo xalipumHT, ¥oro TBOpUA /Jledana,
3aMKHCHOTO B JIa0ipwHTI MIHOTaBpa Ta MEPEMOXKILT
Minoraspa Teces, gepes cepeaHpOBiTIA Ta 100y Oapo-
KO, KOJIH JaOIpHHT MEPETBOPUBCA HA METaQopy CBITY,
a 3aMKHCHICTh V Ta0ipHHTI OTOTOKHIOBAjNACA i3 3a-
ryOJCHICTIO B TPIXOBHOMY CBITI, 13 SIKOTO CIIPOMOYKHA
BHUBCCTH JIHIIC ApiaTHWMHA HUTKA BipH, YCpe3 pOMaH-
TH3M, ¥ KOTpOMY 00pa3 JIa0IpHHTY CTaB BHPA30M KPH3H
TPAAHIIHHOI CHCTEMH CBITO BIOPSAAKYBAHHS, a aXK 110
MopnepHy, mo y HOro KOHTEKCTI JJaOIPUHT CHMBOJII3Y €
TFOACHKE ICHYBaHHSA IIOCEPEN HE3PO3YMITIOTO CBITY.
Crneunpika npucyTHOCTI Miomoremu nabipHHTY B
mitepatypi MoaepHy, BIAcHE, IOJITAE B TOMY, IO JIa-
OipuHT TyT He AHnIe (DYHKIIOHYE€ K 00 €KT AUCKYPCY,
a ¥ BU3HAYA€E caMy CTPYKTYPY TOBOPIHHS: 3aMICTh JHC-
KypCy Ipo Ja0IpHHT MH MaEMO CIIPaBy 3 JIAOipPHHTO-
BHM JHCKYPCOM, IO i IMOPSIKOBY €THCSA ACOIATHBHIH
JUHAMIII H TeMIIOPATBHOCTI MOBH. [3 1M, CBOEFO Uep-
TOFO, TIOB S[3aHA BTPaTa Hamepen 3aJaH0l H 0 TOTO XK
BIPOTITHOT 30BHIIIHBOI EPCTICKTHBHY MOTIIIY HA 7a0i-
PHHT, IO JOTH PeaIi30ByBaIACA Yepe3 00pas BCCBUAKO-
4yoro onoBigauya. BomHopas skHakpizHOMAHITHIM (i-
rypanTa Mi()y HaOyBarOTh NIEBHOI BapiabEIbHOCTI; Ha-
BITh iHKeHEp 1a0ipuHTY Jlenan ctae HOTo MEIIKAHIEM,
0 HE MA€ MOBHOTO YSBJICHHS ITPO BIACHE CTBOPIHHSDY
[Minorasp y nabipunTi 2015, c. 41-42].

IMpomonoBana AOBOI Po3yora mUTATa 3i CTYIl
V. Bebepa BaxmBa B KITPKOX aCMCKTAX: MO-TICPIIC, ¥
Hill CKCILTIKOBAHO 00pa3 MabipHHTY B Pi3HI KYJIBTY PHO-
ICTOPHUYHI TICPIOAH, a OTKE, V TAKOMY pasi JOIIEHO
PO3BHHYTH 3aIPOTIOHOBAHUN P CKCIUTIKAIIERO J1abi-
PHHTY B IMOCTIOCTMOJCPHI3MI; MO-APYyTE, Y KOHTEKCTI
SKCILTIKAMIT 00pa3y MabipHHTY MPECICTABICHO KOHICHT
«TPIXOBHOTO CBITY», II0 MA€ CBOE PO3JIOTE MPEACTAB-
JCHHS B TAPAgurMi XPHUCTHIHCBKOI Mictepii. 3pe-
IITOFO, TIO-TPETE, BAKINBO AKTYANI3YBaTH B JUCKYPCl
MOCTIOCTMOJCPHI3MY 11€10 « APIaAHUHOT HUTKH BIPH»,
SIKA B CYYaCHOMY JIITEPATy PHOMY THUCKYPCI KOPEIIOE 3

IICEI0 ABTCHTHYHOCTI, IO Tepeadavac akTyalrisamito
BIPH SIK BYKJIMBOTO YMHHHKA CYYACHOTO CBITOBIIUYTTA.

Ha nymxy V. Bebepa, «mouarok MOACpHOI TOTATI-
3anii 7abipuHTY MO3HA4aroTh TBOPH Ppiapixa Himme,
KOTPHUH, PYXaroUKCh NIJIIXOM TPOCBITHUIIBKOL IE31TH0-
3i0HI3aI] # MOKTHKAIOYHCH TPH IILOMY HA TOCBIT Op-
JICHY aCacHHIiB, IEMOHTY€ CaME TTOHATTS MPABIH:

«“TIpasam HEMaE, yee mo3BoncHO ™ ... 1110 &, came
ye OyI0 npasdo AyXy, H came max B MPABIH Gi0-
Mogunacs HaBITH Bipa... UH BHIAZANTO BXKE SKOMYCh
€BPOMCHCHKOMY, XPHUCTHAHCHKOMY BLTBHOAYMICBI 3a-
Onykatu B IbOMY PEUCHHI H y CXOXKHX HA JadipHHT
sucHogkax 13 nporo? Ym 0aums meH BITPHOIYMCIH 3a-
MEIIKAHOTO B IOMY Ikl MiHOTaBpa Ha é1acHi o4i?»
[Minorasp y mabipunTi 2015, c. 42-43]. V. Bebep mu-
Tye B 1iif crarri ©. Himme 3a: [Nietzsche 1999, ¢. 399].

Mera crarTi, 3aBXaAHHSI: CXapaKTCPH3yBaTH 00-
pa3 nabipunTy B poMaHi «Hosuau mpo mepTeux» /1. Po-
OepTcoHa B aCMEKTI peamizariii MeTaKaHPOBOTO TaTep-
Hy Mictepii. OCHOBHE 3aBJaHHS MOJLITAE B 3 SICYy BaHHI
JKQHPOBHUX CJICMCHTIB Ta IXHIH POl B KOHCTPYIOBAHHI
CTPYKTYPH METAMOJEPHICTCHKOTO Ja0IpHHTY B pOMaHi
«HoBuHE PO MEPTBHXY.

MeTtomm Ta METOAMKA TOCTi/IZKEHHSI: 3IHCHEHO
KOMIUJICKCHHH aHAMI3 XYZOXKHBOTO TBOPY B MApaaurMi
MDKIUCIUIDTIHAPHOTO IMAXOAY: 3aJIy4eHO Mi(oxorid-
HUH MCTOA I aHAmi3y JaOIpHHTY SK APXCTHITHOTO
00pasy; CTPYKTYPadiCTChKAN MIAXIA I aHATIRY KOM-
nmo3unii poMaHy, Horo (Gabynrm Ta HAPATUBHOI CTPYK-
TYPH; TCPMEHEBTHYHHH METOZ I iHTepmpeTarii ¢i-
T0CO(CHKO-CBITOIIITHIX aCIEKTiB POMAaHy. 3miHCHE-
HO TOPIBHSTBHHH aHATI3 MK 00pa3zoM JalipHHTY B
CYJACHOMY POMAHI Ta WOTO TPAKTYBAHHAMH B 1HIIHX
KYJIbTypHO-icTOpryHUX mapaaurmax (Mozepny, Ilo-
CTMOAEPHY, MeTaMOJEPHY ).

Buxan ocaorHOT0 Matepiamy. Po3ain «Conach
and the Wolf» y pomani «HoBmHM mpo MepTBHX»
J1. Pobeprcona iHTeHCH(DIKY € AUCKYCIIO PO TE, Y SKUH
CIOCi0 JFONWHA Mi3HAE PEATBbHICTE, ¢, BIACHS, MPOJI-
Tar0Th MEXKI MI3HAHHSL, Y YOMY MOJIATA€E CTIPABKHS CyT-
HICTh peueif, MO MONHMHA MOYKE HACTIPABIL 3HATH TIPO
aBTCHTHYHUH CBIT OyTTa. [lomexom B pomaHi HasBHI
LIJKOBUTO THIATOHIBCHKI mianorn, sk-oT: “What do you
truly know of the moon?’

‘Even though it goes away, it always returns’,
Talorg said.

That is all you need to know,” Conach said. “The
world is the world - the moon is the moon, you are
Talorg. Do not concern yourself with how you know
these things. Know only that you do.’

Talorg said, ‘Master, how, then, do we know
things we can neither touch nor see?” <...>.

‘But what is faith?” Talorg asked.

‘Faith is knowledge that is revealed, not learned.
It is given, not found,” Conach said. “We know because
we know. The tru o our h has been revealed through
miracles. I did not see the miracle of Christ risen from
the dead by I was told by others who knew others who
knew the one who saw Him™” [Robertson 2022, ¢. 163].

YKpaiHChKHH NEPEKIa] HABEICHOI BUIIE LIUTATH:
«IIlo T cripaBai 3HAEMI PO MICSIB?

Xo4 BiH 1 3HHKAE, BiH 3aBKIH MOBCPTAETBCA , —
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cka3as Tanopr.

Lporo mocraraso mna Tebe, — BianoBiB KoHCK.
CBiT € CBIT — MicAIb € Micsb, TH € Tajxoprom. He me-
peiMaics THM, K TH Ji3HAemcs ui pedi. [Ipocro 3HAH,
IO TH iX 3HA€M.

Tamopr 3amuTaB; YUHTETIO, K K¢ TOAI MU 3HA-
€MO TE, YOTO HE MOKEMO Hi TOPKHYTHCS, Hi TOOAUUTH?

<...>

Ane mo Take Bipa? — 3anuras Tamopr.

Bipa — me 3HaHHI, SKE BIAKPHBAETHCS, a HE 3710-
OyBaeThCsA. BOHO mapyeTscs, a HEC BiTHAXOAWUTHCS, —
BianmosiB Korek. — Mu 3HaeMO TOMY, TIO 3HAEMO. AB-
TCHTHYHICTh (ICTHHHICTB, iHmmMMH ciaoBamu, — JI.J1.)
Hamoi Bipu Oyna po3KpuTa depes uyaeca. S He Oauns
YyI0 BOCKPECIHHS XPHCTA 3 MEPTBHUX, aJIc MEHI Po31o-
BiJQUIH iHIIi, sIKi 3HATH THX, XTO Oaums Moro» (mepe-
kiax Hamt. — JI.J1).

VY muroBaHOMYy (parMeHTi HAETHCSA MPO CIpoly
HAOTWKCHHA 0 asmeHmuuHo20 6ymms 9epes3 OCAIHHA
a00 K CBITUCHHS THX, XTO MAB MOKIHBICTh TMOOAYHUTH
yyzmo Ha BIACHI o4i. Dikcaliga TaKHX IHB HC CTABHTHCS
T CYMHIB, XOY BOHA ¥ IMIIBAXKY € PALliOHATIbHE 3HAHHS
Ta iHmi Gopmu mucemuoi (ikcamii icTopii. Tlepconaxi
JUCKYTYEOTh IIPO CYTHICTH BIPH, IO CTA€ KIFOUOBOO Te-
MOFO OJTHOTO 3 TPHOX Hapartusis poMaHy /. Pobeprcona.
Jiajgor Mi>k IICPCOHAKAMH PO3KPHUBAE KOHICTITY AJIBHY
JUCKYCIFO TIPO BIpY K (OPMY 3HAHHS, IO ITiIKPECIIOE
HE PaLiOHAILHE OCMHCIICHHS, a BHY TPILIHE TPHHHATTS
ICTHHH Yepe3 OJKPOBEHHS, TOOTO, IO CYTL, HACTHCA TPO
IHTYiTHBHY ()OPMY OCSTHCHHS PEATBHOCTI.

Came 3amuranss «I1o Take Bipa?» ONPHUABHIOE
OJBIYHC NMPATHCHHA 3HAHTH CCHC 1 HAOMHM3HUTHCA 10
Mi3HAHHA HE30aTHCHHOTO (B KAHTIAHCHKOMY PO3yMiHHI
— mMpaHcyeHOeHmaIbHo20). AHTHTE3a MK IHmMyImus-
HUM 3HAHHAM 1 3HAHHAM, 3000VMUM Yepes HAGUAHHA,
Bi0Opaskae O0POTHOY MiK Iy XOBHHUMH MPAKTHKAMH HA
KIITAJIT MCIUTALIT H HAYKOBHM YH CMITIPHIHIM ITi3HAH-
HsIM, ke moTpedye Bepudikanii pesyasraris. Binmon-
HUK aKIEHTY€ Ha MeTa()i3M4IHOMY AacmeKTi BIpH, sKa
HE 3aJICKUTh BIJ JOKA3IB YW JOTIKH. Taka KOHLEIIA
cmpuae GopMyBaHHIO 00pa3y MPOPOKa, KOTPHH € HEO-
JMIHHHAM aTpuOyToMm Mictepii. Bapro Takox 3BepHyTH
VBary Ha iJCH0 TPAHCICHACHTAIBHOTO 3HAHHI. KoHek
TIOSICHIOE BIPY SIK JAHICTh, KOTPA BUXOIHTH 32 MEXKI J10-
Ka30BOTO MHUCJICHHSI, BKA3YIOYH HA il OHTOIOTIYHUH BH-
Mip: «Mmu 3HaeMo0, 00 Mu 3HAEMO» («We know because
we know», [Robertson 2022, ¢. 163]). Bapro 3ayBaxu-
TH, O MOHATTA Mi3HAHHA YCPE3 MICTHYHE OTKPOBCHHSA
TIEPETYKY €THCS 3 1ICSIMH, SIKI BHCJIOBIIOBAB ABIYCTHH
braskeHHMI, TPaKTyIOUM Bipy SIK Onaroaarb M iHTYi-
THBHE PO3YMIHHS BiYHOI iCTHHH.

Tonoc uyoec, 30kpeMa 3ragka nmpo BockpeciHua
Xpucra, — KyJIbMIHAOIHHHI apryMEHT BIpH B 3a3Ha-
yeHil auckycii. CBiTUCHHA THX, XTO TCPCIAE 3HAHHA
OJHE OTHOMY 3 IOKOJNIHHS B TOKOTIHHS, ONPHSIBHIOE
BOXIUBICTh TPANUIIH, MO NCPETYKYETBCA 3 1ACE0
XPUCTHSHCBKOTO OauCHHS iCTOpIl SIK HU3KH 3a(ikco-
BAHUX OAKPOBCHD, SKI JIHIILTA 10 TCHCPIITHBOTO HJACy.

O0pa3 Bimmonumka B pomaHi «HoBuHEH Tpo
MEpPTBUX» HATaAy€ BOAHOYAC 00pa3 MpoOpoka; HOro,
BJIACHE, HA3HWBAIOTh CBATHM 3 OIJIIAY HA CIOCIO YKHUTTSL
BiamomgHuk mMOCTaE MICTHYHOIO TOCTATTIO JICTCHAAP-
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HOTO TUTaHy. Lle HampsaMy KOPECHOHAYE 3 KATCTOPIEr
Micmepil, Y AKIH TIHTOMHM EJIEMCHTOM XPOHOTOILY
Oy710 300paKCHHSA MPOPOKIB i MyUCHHKIB (HACTHCS PO
cepenHbOBIUHI MicTepii). B omHOMY 3 po3ainis Hamps-
My BKa3aHO HA Te, WO onmcaHni y KHu3i 3araaxoBuit
BIUTFONHAK CHOPHHMAETRCA AK catmil: «Weel, ye’'re
spierin whit stories there are aboot Saint Conach mir
acles an siclike. The thing is, nacbody really kens the
half o whit’s true an whit’s made up about him. Nobody
really kens if he was even a saint or even if he wis ever
alive, it was aa that lang syne <...>

Ac day, Conach wis awa up the glen whaur he
liked tae go taec meditate as they ca it, a bit prayin tae
God an thinkin intae himself, an there he wis up there
an a wolf comes by an they fell intac a dispute. Noo
there’s nae wolfs in Scotland nooadays as ye ken but in
thae days there wis an awfie amount o them an it wisna
a wise thing tac argue wi a wolf because if it wis feelin
crabbit it could summon the lave o the pack tac come an
tear ye intae bits just the richt size for eatin on the spot,
or mibbe for cairryin awa tae their dens for a wee bit
supper. Weel but Conach wisna feart, ye see, because
he wis a holy man an God wis on his side» [Robertson
2022, ¢. 166]. 3ayBakumMo, 10 ACAKI PO3IiIIH B POMaHi
J. PobepTcoHa, fK, HAMPHKIAA, OCH, HAMHCAHO IIOT-
JAHICHKOI0 MOBOKO, SIKA HAJICHKHUTH IO TCPMAHCHKHX
MOB 1 CIIOPiTHEHA 3 AHITIHCHKOIO0, XO4a W Ma€ BIACHY
JICKCHKY, TPAMATHKY TOWIO. [CTOPUYHO HEKO PO3MOBILA-
mu B Hlotmanaii. ¥ Tekeri omoBigs mpo cesaToro Ko-
HCKA MPEACTABICHO MOTIAHACHKOK MOBOIO, IO JOTAE
ABTEHTHYHOCTI TEKCTY 1 HAIIOHAIBHOI CAMOOY THOCTI.

VKpaiHChKHil MEPEKIA HABSACHOI BUILEC LIUTATH:
«Hy, Bu 3ammTy€Te, SIKi ICHYIOTH iCTOpIi MPO CBITOTO
Koneka, #oro dyzneca # Tomy mozmiOHe. Piu y Tim, mo
HIXTO HACTIPABIi HE 3HAE, IO 3 IBOTO MPABAA, a O BU-
ragka. Ta # y3ararmi JOCTCMCHHO HE 3HAIOTh, Y BiH OB
CBATHM, YH BiH y3arali ’KAB KOJHCH — IIC K yce Oymo
TaK JABHO, IO...

Omnoro musa KoHEK BHPYIIHB 0 TOTHHH, AC TI0-
TMFOOJISB MCIUTYBATH, K BOHH [IC HABHBAIOTH, — TOOTO
moymTHcs bory it mopunaru y BmacHi aymku. Ot ox-
HOTO pa3y BiH OyB TaM Ha TOpi, 1 TYT MOB3 HHOTO HIe
BOBK, 4 MUK HUMH cnanaxHyB koH(pmkT. Temep BOB-
kiB v IlloTnanmii Bke HEMAE, K BH 3HAETC, alC TOII
ix Oy70 UMMaso, i CriepevaTH s 3 BOBKOM OYJIO TETh HE
JO IOMHUTH. SIKIIO TOH BOBK PO3CEPAMBCSH, TO BIH MIT
O MOKITHKATH BCIO 3TPAr0, MO0 PO3ACPTH BOPOTA HA
IIMATKH — CAMC TAKOTO PO3MIpPY, KOTPHHA MACY€ 1A HA-
ranbpHOI Tpamesu. AOO K 3aTArTH Bac 0 Jirea codi Ha
Beuepro. Ae KoHEk He 3IKaBcst, po3yMIETe, aKe BiH
OyB CBATOO JTFOIMHOTO, i bor OyB Ha HOTO 601 (TIepe-
xnax Ham — JI.J1).

Ha mouarxy posminy «Conach and the Wolf» y
pomami /. PobeprcoHa HasIBHUI TaKUH 3aIHC:

«Conach and the Wolf

(School of Scottish Studies Sound Archive;

Geordie Kemp, Glen Conach, Angus, recorded

by Dr Ken Clavers, 1985; transcribed

by Dr Matthew Tybault, 2020» [Robertson 2022,
c. 166].

Lle# HeBenmmukmit (PPArMCHT OMPHABHIOE iMiTa-
LiF0 THCCMHUX DKEPET, A0 sAKoi Braetbesa /1. Pobepr-
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coH. JlereHmapHuif, Mo CyTi MicTepialbHUH PO3ALT
«Conach and the Wolf» — ocodmusuit crocid pempe-
3CHTAMii aBTEHTHYHOCTI B poMaHi. Mu Bke 3a3Havalm,
IO HAABHICTH TAKUX CICMCHTIB € XapaKTCPHOK PUCOI0
METaMOACPHICTCHKOTO MUChMa. 3ragka mpo «School of
Scottish Studies Sound Archive», 3amuc Topai Kemma,
I'mena Koneka, Anryca, 3pobneHmit JokTopoM KeHom
Kneiieepcom y 1985 pomi, a Takok mi3HINIA PO3IIH)-
POBKA, Ky miaroryBas Aokrop Metsto Tibo B 2020-
My, HaJa€ BITUYTTA AOKYMCHTAJBHOI JOCTOBIPHOCTI.
OmHak BOKIMBHM € TC, IO ITi JPKSPEaIa € HE MPOCTO
(hikcami€ero peanpbHOCTI, a W 3acO000M i KOHCTPYIOBAH-
HA 4CPE3 TPY 3 UHTAUCM, IO 3arajioM JCTCPMIHY€ 3Mi-
IOyBaHHA PCANBHOTO W BHTAZAHOTO B poMaHi. Taxwid
MPUITOM BHABJSIE MCTAMOICPHICTCHKE MPATHCHHS CHH-
TE3Y MOCTMOACPHICTCHKOTO CKENITHIU3MY 3 MOJCPHICT-
CHKHM TOINYKOM ICTHHH, BIAMOBITHO 10 “MaHidecty
meramoaepuizmy~ T. BepmroneHa i P. Ban neH Akkepa
[Vermeulen., van den Akker 2010]. ®opmyBanus aB-
TECHTHYHOCTI YePEe3 YIaBaHi apXiBHI MaTCPIaH 3MY Iy €
YUTA4a MOPYIIYBaTH MUTAHHS MPO MEXKi MK JiHCHIC-
TIO H MTEPATYPHOIO TPOXO B PIUMINI MCTAMOICPHICT-
CBKOTO MHCHMA H ICTOPHYHOTO THCKYPCY 3arajioM.
AmnamizoBanomy pomany Jl. PoGeprcona BiacTu-
Bl PO3MHCIIH TIPO JTFOICHKE IMI3HAHHSI TAa CYyTHICTH 3HA-
HHA. MeThcs mpo JEMOHCTpANIIO eMiCTEMONOTIYHOI
MPOOIEMATHKY B ii XPUCTHUAHCHKIN TpammIii, 30KpeMa
B PIUMINI MICTEpii Ta BIAMOBIAHO IO THOCTHYHHX VB~
JCHb. Y Aiano3i MK «IPOPOKOM» 1 HOTO YYHEM pe-
MPE3CHTOBAHO 1K) HACTABHHITBA: X04ua KoHek wacto
BIICTOPOHCHHH a00 MOBYA3HHH, M7 4ac ixHix Oecinm
(IMILTIIMTHE TOKTHKAHHA HA COKPATIBCBKHH TUCKYPC)
HACTABHHUIBKA POJIb CEKCIUIIKOBAHA JOBOMI BHPA3HO.
Taki MOMEHTH IHTEPIEPCOHAIBHOTO YXOBHOTO (T10-
YACTH MICTHYHOTO) 3B SI3KY MOTIHOIIOFOTH PO3YMIHHSA
KI0I0BOI (higocodcpkoi mpodaemaruku TBOPY. Jiamor
MK HEPCOHAKAMH IOPY LY € OCHOBHE MUTAHHSA 5K JTFO-
JIMHA MOKE OyTH BIICBHCHA B ICTHHHOCTI CBOTO CITPHIi-
HATTA cBiTy? [InTannsa Tanopra 3By4ars mo-IATTIOMY
IIMPO, TPOTE TOPKAKOTHCSI (yHIAMEHTAIBHUX (hiro-
codhchkux Tpodaem emictemonorii. Moro «motar» 10
3aMUTaHb, MOMIOHUI 10 «PO3MEP3aHHS 3aMOPOKCHO-
T0 BOZOCTAAY», CHMBOJII3Y€ MPHPOIHY JOMHTIMBICT
TMFOACHKOTO po3yMy. Konek Bimmosimae Tanoprosi e
OIIIXOM MPSAMOTO MOSCHCHHS, a Yepe3 KeCT 1 MHTaH-
Hi: «Io TH 3Haem mpo ue?», 3HOBY K TAKH BiACHIA-
FouM 0 aianoris I1naroHa, 10 COKPaTHYHOTO BEICHHS
occin, sx-ot: «When Conach came into the glen, the
people who dwelt there gave him food and shelter, and
were astonished that he had survived the storm, alone
but for his servant and unprotected as they had been
from the fearsome elements. But he told them that
their deliverance lay in the hands of God, and that if
the people opened their hearts to Christ Jesus they too
would be saved, not during a passing storm but for all
eternity, through the blood He had shed for all mankind.
Then Conach said to Talorg, ‘Remain here and
rest with these people, while I travel on to visit their
king, Oengus, and seek his permission to stay in his
domain. Restore your strength, for you will need it
to build a cabin for me and a cabin for you when I
return.” Talorg said, ‘Should I not come with you, in

case that king does not let you settle, and we have to
go elsewhere?’

Conach said, ‘Oengus will not deny my request.

And so the holy man journeyed on alone to the
court of Oengus, bringing messages of goodwill to him
from his cousin Drest» [Robertson 2022, ¢. 121].

OTsKke, MO’KHA CTBEPUKYBATH, L0 B AHATI30BAHO-
My pomadi /I. Pobeprcona emicremonoriuHa mpooie-
MATHKA HAICKATH 0 HCHTPAIBHOTO AHCAMOIFO (pisio-
co(hcekux mpoOIEM 1 MOTHBHHUX BY3IIiB, IO 3aCBIAUY €
HaBeAcHUH Hkue ypuBok: «Conach loved his servant
Talorg, who was ever loyal to him and stayed with him
over many harsh seasons even until his death though
Conach was often apart from the world, and for days
together did not see Talorg, let alone speak to him,
at other times they shared a meal and sat together in
conversation. On these occasions Talore was eager to
partake of his master’s wisdom, and if Conach’s mood
was benign he would teach him.

‘Master, how do we know?” Talorg asked one
evening,

‘How do we know what?’ Conach replied.

Then questions burst from Talorg like the sudden
melting of a frozen waterfall.

‘How do we know anything? That the world is as
it is? That there is water? That there are trees? That a
deer is a deer and a fish a fish?

That there is cold and dry and sharp and rough
and light and dark.

That the stars are the stars and the moon is the
moon? That I and you are you? How do we know all
this?’

Conach touched Talorg’s face. “What do you
know of this?, he asked.

Talorg said, ‘I know you have touched me.’

‘How do you know it?’

Because it is your hand. I see it, and I feel the
heat...” [Robertson 2022, c. 162].

YKpaiHChKHH NEPEKIa] HABSACHOI BUIIE IIUTATH:
«Konek mobuB cBoro caayry Tanmopra, sskui 3aBxau OyB
HOMY BIAZAHUM 1 3aTHINABCS 3 HUM IIPOTATOM 0ararbox
CYBOPHX CE30HIB, HaBiTh 10 camoi cMepri. I xoua Ko-
HCK YaCTO BiIJAIABCA BiJ HABKOJTHITHBOTO CBITY, 1HOI
JHAMH He Oauns Tanopra, He TOBOPSAYH BKE MPO PO3-
MOBH, YaCOM BOHH JiTHIH TPame3y Ta MPOBOIMIH Be-
YOPH 32 po3MOBaMH. Y Taki MoMeHTH Tamopr xaaiOHo
BCJIYXaBCSI B MYZJPICTh CBOTO TOCHOZApS, 1 SIKIIO Ha-
crpiti Konarxa OyB CIpUATIIMBHEM, BiH HABYaB HOTO.

— YunTerro, IK MH Ti3HAEMO? — 3amuTaB Tamopr
OHOTO pa3y BBCUCPI.

— IMTizHaemo mo? — BiAmoBiB KoHEK.

IMicas poTo 3aMUTaHHEA MOMHTHCSA 3 Tamopra, He-
MOB 3 KPH)KAHOI BOZOCTATHOL 3aBiCH, IO PanToOM Po3-
TaHyJa:

— Sx vm mizHaemo mock? Illo cBiT € Takmm,
sxuM BiH €7 1o € Boga? o € aepesa? Lo onacHb — 11¢
OIICHB, puda — ne puda?

IMlo € xomox, cyxe, TOCTpe, MIOPCTKE, CBITIO i
TEMPSBA.

o 30pi —T0 30pi, a Micsp — Micams? o 1 — me
s, a TH — 11e TH? SIK Mu BCe 1e 3HAEMO?

Konexk noTopkHyBCs 10 00mmaast Tamopra.
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Cepia: Dinonozisa
®

Bunyck 2 (54)
o

— Mo Tu 3HAE Tpo Te? — 3aIMHUTaB BiH.

— 51 3Ha¥0, WO TH TOTOPKHYBCS 10 MEHE, — BIATIO-
BiB Tamopr.

— Sk T 3Haem ne?

—bBo ne Tost pyka. S 6auy ii 1 BiMyBArO TEIIIO. .. »
(mepexnag vam. — 1. J1).

OcobmBor0 (POPMOIO TPEACTABICHHSA B POMAHI
IHTYITHBHOTO MI3HAHHSA PEAJBHOCTI IOCTA€ IOEC3is,
CNOBHCHA TPAHCICHACHTAILHOI, MEpeayCiM MICTEpi-
ATbHOI XPHCTHAHCHKOI TOIIKH, SIK-OT:

When the sun shines my little house sweats.

And I am not worthy of these guests
Sent by God to me, a sinner
Nor worthy of the grace of Christ His Son,

Who was sacrificed to save me and all who
believe,

That these slight trials shall come to an end,

And we shall dwell in comfort and glory forever
[Robertson 2022, ¢. 122].

[TpomoHy eMO Ham mepekiIazn Bipma:

Konu conye caiisom xamy obiiimae,

Miti manenvkuti Oim 3 menia 8pas OXHCUBAE.

Ta 2 nedocmotinull ceamux yux cocmeti,
Axi Boe epiutnomy MeHi nocias ceped Houell.

1 ne eapmuii 5 munocmi Hozo Cuna Xpucma,
Hxuit ocepmay npunic, pamyrody Hac 8io 3a.

Jlapyii gipy HaM, 1o &ci yi CMpPAsCOAHH MUHYITb,
1 6 mupi ma cnasi nagixu 6ci Jycumumyme
(nepeknax Ham. — I J1.).

IMoesis B poMaHi BimoOpaXkae TYXOBHEC OCMHC-
JCHHS CY0 €KTOM JIPUKH CBOEI PO SIK TPILIHUKA TIC-
pex Benmro bora Ta cnoBecHO Bi3yai3y€ MOTHB CIia-
CIHHS uepe3 XPHUCTOBY XepTBy. Uepe3 BUKOPHCTAHHS
CHMBOJII3MY, SK-OT 00pa3 MaJCHBKOTO OYAMHKY, CTBO-
PrO€eThea arMoc()epa MHUPOCTI, BHY TPINTHBEO1 OOPOTHOH
Ta MOKOpH. MajeHbKHH OYIMHOK MOKHA TPAKTyBaTH
SIK MeTa(opy JTFOACHKOI Ay, SIKA B MOTI Y0JIa OXKUBAE
BiJ BUIPOOY BaHb 1 )KUTTEBUX TPYAHOIIIB B O0’KSCTBCH-
HOMY CBITII. XPHCTOBA KEPTBA B IyCl MicTepiaibHOI
Tpagumii TYT MOKa3aHA SIK BHSIB MHJIOCEPISI 3apaiu
TOPSITYHKY BCIX BipSH, HATAXYIOUH ITPO XPHUCTHSIHCHKE
BUCHHS, SIKC YTBEPIKY € €0 criaciHug aymmi. JKurre-
Bl BUNMPOOYBAaHHSA TUMYACOBI 1 3aBEPINATHCSA BIMHUM
cBiTiioM 1 caBoro («And we shall dwell in comfort and
glory forever» [Robertson 2022, c. 122]).

3ost Kyuep v possiami «BimoOpaxeHHS “Hera-
TuBHOI Teomorii” ®pigpixa JroppeHMarTa B pOMaHi
*“ lommHa 6e31a01 » TOCHITKY € «TIATCKTHIHY TCOIO-
riro» Kapna bapra B acniexri ii excrutikamii y Teopax @.
Jroppermarra. JIOCTITHUIA HATOIOMIYE, IO B OCHOBI
IbOTO SIBUINA JICKUTH imess K epkeropa mpo Oe3mex-
HY AHCTAHINIO MK «HCOOM 1 3eMJICIO», «IFOMUHOIO Ta
Borom». OCHOBHI €1EMEHTH «HETaTHBHOI TCONOTi» .
JroppeHMAarTa CIiB3BYYHI 3 OCHOBHHUMH TIOJI0KCHHAMHA
pucHHA K. Bapra mpo He CHiBMIipHICTE HAXNIPHPOITHO-
0, BUILOTO 32 BCAKHH PO3yM bora Ta BChOTO 3¢MHOTO,
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PO HECMPOMOKHICTh OCSATHYTH OOKCCTBCHHY ICTHHY
Ta CyTHICTh CHJIOIO 1HTCICKTY, TOOTO Hepe3 COILiab-
HUH, iICTOPHYHUH Y0 ICHXOJIOTIMHII JOCBI, 3PCIITORO,
mpo CBOOOAY Ta BIAMOBITANBHICTH JFOXMHH 3a BIACHI
pimenns <...>. llmax go bora — me He cmokiifHe Ta
MOCTITOBHE CXOMKCHHS IO IAOISIX JTOCKOHAJOCTI, a
TSOKKUH, CMOBHCHHMH CTPAYKAAHb AKT 3ANCPEUYCHHA H
OCSTHEHHSI BJIACHOI oOMe)keHOCTi. JIromuHa NMOBHHHA
3SMHPHTHCS 3 THM, III0 BOHA HC B 3M031 mi3HaTH bora sx
00’ €T cepel IHMMX 00’ €KTIB 4YaCOMPOCTOPOBOTO KOH-
THHYYMY, Ta 3PO3YMITH, IO CaMe Yepe3 «PaJUKAIbHE
BITANICHHA» BiJ BCCBHUITHROTO BOHA OTPHUMY€E IHAHC
J0 HbOro Habmmsurucs» [Kyuep 2015, c. 75-76]. 3a-
3HAYUCHI ACTICKTH YACOMPOCTOPOBOI CIICITU(IKH B poMa-
Hi «JlommHa 0e31aa15» CYTONOCHI 3 MPOOICMHO-TCMA-
THYHHM aHCAMOIEM M MOTHBHHM KOMIUICKCOM IIOCT-
MOCTMOJICPHICTCHKIX POMAHIB.

CrpykrypHa ocobmusicts «News of the Dead»
— 3MiHA emox: crapogasHiil [TiktieHn (3eMIA MKTIiB),
XIX cromiTra i yac TenepinrHiii. TakoX OXMH 13 KIIFO-
YOBHX ACIIEKTIB POMaHy — 3MiHa (oxamizamii: HYapmss
Ti66, neBimommit asrop Kuurm abo »x Mast onpusBHIO-
FOThb Pi3HI BepCii «IpaBan» H, BIAMOBIAHO, CaMoi iCTO-
pii. Unuray, 3pemToro, OTPUMY€E CYTICPEHINBHH MO
HA TOAI{, IO MiAKPECIFOE PI3HULIO MDK CYO €KTHBHHM
Ta 00’ EKTHBHUM PO3YMIHHAM iCTOPIi SIK TIPOIIECY, SIKHH
MABAYKCHO 1HTEPIIPETALEI0 Ta OCOOIHMBICTIO KOJCK-
THBHOI TIaM " ATi.

OnHI€0 3 LIEHTPAIBHUX TEM AHATI30BAHOTO PO-
Ma"y JI. PoOeprcoHa € MPOTHUCTOSHHA MHCHMOBHUX
mrepen 1 ycHoi Tpamumii. Kemra Kowexka B pomani
TIPE/ICTABICHA SIK «MICTHYHHID apredakT, mo 3aramrom
TOPYIIY€ THTAHHS IPO TE, HACKIIBKH ICTOPIT MOKE
OyTH IPaBIHBOK) W HACKUTBKH TAM ATh € HCHATIHHHM
JUKEPETIOM.

Bipa B poMaHi CKCIUIIKOBAHA fK CHIA, IO
00’ €THY € ICPCOHAXKIB, BUCBITIFOIOUH JTFOICHKY TTOTPEC-
Oy B TIOSICHEHHI CEHCY Oy TTS IHTYITHBHO, Yepe3 MICTHY-
Hi ocaaaHsA. KOHCK — MEPCOHAXK, MO SKCILTKY € Mi()o-
JOTIUHMH ACTERT peansHOCTI, 166 — pamionamism Ta
HABiTh aMOITHICTh HAYKOBOTO MI3HAHHA, a Mast — T0710C
0COOHCTHX «MPHMAPY», IO BiAI3CPKATIOIOTh TATIICTH
MHHYJIOTO B TEIEPIiIIHbOMY. Bipa B pomaHi mokazana
HE JIMIIE SIK TyXOBHHUH (DCHOMEH, a 1 TaKOX SIK CTIOCIO
PO3YMIHHA CBITY B HOTO MICTHYHOCTI.

3pemTor0, MOTHB PYXY IEPCOHAXKIB YEPE3 MOCe-
nenns [nen KoHek Takok BIICHIIAE 10 MATEPHY MiCTe-
pii. Lle#t mpocTip QyHKIIOHY € SIK IPUTYIIOK AJISI OTHUX 1
HeOe3MeyHe Miche i iHmuX. YoMy THOaH MPUXOASTh
CIOITH 1 Y0My MOKHAAOTH Horo? Lli 3ammranns 3ammma-
1ThCA Ge3 Bianosini. Y pomani [nen Kowek — e He
JHMIIC TIPUTYJIOK, H CBOEpiaHA MeTaopa parHeHHS 10
6e3mekn.

MeraxaHp BHSBISIE PHUCH TOJIOBHOTO SKAHPY
(HampHKIAa, MicTepii), ajge BOAHOYAC IOMOBHIOE iX,
VTBOPIOIOYH CHMOIOTHYHI SIBUINA HA PiBHI HAPATHBHOL
Mmozemi. [loeTnka MOCTIIOCTMONEPHICTCHKOTO POMAaHY
3aCHOBAHA HA i7ei ()parMEHTOBAHOCTI HAPATHBY, SKHH
PO3MAIAETHCS HA PI3HI «TOJIOCH», iCTOpIl, cuTYyaIii, mo
MOXXyTh MaTH AMCTAHIIHOBAHUI OJHE BiX OTHOTO Xa-
paxTep, HEMHIMHY pempe3eHTanito Tomo. [Ipore 3ara-
JIOM Wi TpaHCHopMalii miAmOPAIKOBAHI 3aTATbHIH 111,
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SKA CYTOJOCHA 3 KJIFOYOBHMH KOHIICITAMH METaMOIeP-
HI3MY, SIKHA € OIHUM 13 BH3HAYAJILHUX HANPSMIB I10-
CTHOCTMOACPHI3MY. 30KpeMa, Ha AYMKY JOCIITHHKIB,
caMe aBTCHTHYHICTb 1 JOCSATHCHHS ()OPM ABTCHTHIHO-
10 OYTTSA peati3yoTh mOTpeOy METAMOACPHI3MY B KOH-
CTPYIOBAHHA MOJCICH PCaTbHOCTI, V SKUX MOKIHBHM
€ CXOIUICHHS i OYTTEBOI OCHOBH.

MicTepist penpe3eHTy € XyA0KHIH MPOCTIP, SIKUH
moOyIOBAHUH HA MOBTOPCHHI BITOMHUX CHO’KCTHHX CIIC-
MCHTIB 1 MOTHBIB, II0 MAlOTh CTOCYHOK O XPHCTH-
STHCBKOTO Mi(ly. Y CcydacHOMY pOMaHI MiCTepiaabHUH
MCTKAHPOBHH TATEPH PEANi3y€eThCA Uepes3 MOTHBH,
SIK1 TIPOBAAITH MIEPCOHAKIB 10 BHXOAY 3a MCXI «HH30-
BOTO» CBITY, MPHYOMY KOMIIOHCHTOM METa)KaHPOBOTO
MATEPHY MOXYTh OYTH I'DOTECKOBI €IICMEHTH, CIICMCH-
TH TYMOPY TOMIO, SIKi, sik 3ayBaxye b. [llanarinos, Oymm
BIAacTHBI U camoMmy kaHpy Mictepii B CepeaHbOBITHI
[[Mamarigos 2003].

OcoOnmBor0 pucoro micrepii € peamizamis B ii
JOHI MOTHBY OgiliHUYymeEq, WO BIAMOBIAaE€ OIHAPHOMY
VABICHHIO TIPO CBIT v CepemHbpoBIUYi: € CBIT XpHcTa
1 cBiT AHTHXpHCTA, BIAMOBIAHO. Taka AMXOTOMIS 3HA-
XOZWTH CBOIO CKCIUTIKALIIO B PI3HUX JITEPATy PHUX TBO-
pax pi3HUX KYJIbTY PHO-ICTOPHUHUX CIIOX.

€. Kopoms, gocmimxyroun i’ ecu ©. /IroppeHMar-
Ta, 3ayBAKYE, IO «TUIBOIBCHKE vV I €Ci JlroppeHMarta
OTIPUSIBHIOETHCS TIEPEAyCiM Y MOTHBI JBiliHuKa. Llek
MOTHB 3BYYUTH Y>KC HA PIBHI IOCTHKA HA3BH (MAETHCS
Ha yBasi m eca «/Apitiank». — 1. /1.). Jdesaxi pucu asiii-
HUKa y TBOP1 JlfoppeHMarTa CIiopiIHIOIOTh 0 (irypy
13 TPAIUIIHHIMH A7 JTTEPaTypH JSMOHIYHUMHE (HE B
AHTUYHOMY, 4 B XPHCTUSAHCHKOMY 3HAYCHHI IHOTO CIIO-
Ba) oOpasamm. Hacammepen IBiHHIK Ma€ BIAIy, 3aCHO-
BaHY HAa HAI3BHYAHHUX 3mi0HOCTIX» [Kopoms 2015,
c. 160-161].

Omnosigau v pomani JI. PodeprcoHa 4acTo BHKO-
PHCTOBY€ XYIOKHIO ONOBiAb AT YBHPASHCHHS BHY-
TPIIIHBOTO CBITY HEPCOHAXIB. [lepcoHAkI B Haparu-
Bi, IO ACOIIFOETHCA 3 TCIICPIIITHIM YACOM, 3aHYPCHI B
JTTEpaTypy, YATAHHS A1 HUX — HEBIX €MHA YaCTHHA
skutTs. « When Shirley dropped in to tell me all this, a
few days later, she had the typed-up copy of the journal
with her. “You have a look at it,” she said, ‘and tell me
what you think.

‘Why me?’

“You’re a better reader than I am. I can’t sit still.
You have more patience.’

She was right on all counts. I have read an awful
lot of books over the years, and I'm still not done with
reading. Frank, who drives the mobile library, calls me
his best customer, and then corrects himself - ‘T shouldn’t
call you a customer. It’s a service. You're my best reader.”
The library van has been coming to the glen every week
for as long as I can remember. Before Frank it was driven
by a woman called Jill, and before her there were others
whose names escape me now. I used to give them lists
of books and they would bring as many of them as they
could, and if they didn’t have them in stock in Forfar they
would often manage to get them from somewhere else.
Julia next door is another good reader, but she admits she
hasn’t read anything like the number of books I have»
[Robertson 2022, ¢. 72].

VKpaiHChbKHil MEPEKIA HABSACHOI BHILEC LIUTATH!
«Komu [upmi 3aifmiaa 10 MEHE KiTbKa JHIB IIOTOMY,
mo0 yce e PO3MOBICTH, BOHA MPHHECIIA 13 COO0K0 HAA-
PYKOBaHY KOIIIO >KypHamy. «[lormsHe Ha e, — cKazana
BOHA, — 1 CKKH, [0 AyMAEMD»,

—UYomy a?

— Tu unTaem kpame, HiXK 4. S He MOKY BCHIOITH
Ha Mici. Y Teb¢ OlbIue TepPImiHHSD.

Bona mama pamito B yChOMY. 3a OCTaHHI POKH
SI TIEPEYNTAB BEIMYC3HY KIIbKICTh KHIDKOK 1 TOCI HE
MPUIMUHAKD 4UTATH. OPEHK, AKHI BO3UTH HAOIy MO-
OlLTbHY O10TIOTCKY, HA3WBAE MCHE CBOIM HAMKpPAIIHM
YUTaYeM, INONPABAA, OApa3y BHOpaBmieTsCs: «He
BapTO Ha3mBath T¢Oe KiieHToM. Lle xk cepsic. Tu Mid
Halkpammi vutad». bibmioTeuHa ManuHA TPHIKIKAE
JI0 HAIIOI JOJWHHU IMOTHKHS CTiJIbKH, CKIIBKH 51 ceOc
mam sraro. [lo dpenka 3a kepmoM Oyna yKiHKA HA 1M 5
JLKWILL, a e paHimie — iHIm JTFOAH, YHIX iIMCH YKe HE
3rajaro. S ckIagae [l HUX MEPETiKH KHUXKOK, 1 BOHH
TIPUBO3HJIM CTIBKH, CKITBKH MOTJIH 3HAWTH. SIKIO K
moTPIOHOT KHIDKKH HE OyIT0 B ixapoMy (poHmi y Popda-
Pl, BOHH HEPIIKO AicTaBaNH ii 3 iHIOTO Micta. JIKymisa
3 CYCITHBOTO OYAWHKY TCK JFOOWTH YMTATH, AJIC 313HA-
€THCSL, IO HE MEPEUNTANA H MOJOBHHH TOTO, IO BAAJO-
¢ MeHi» (mepexnan Hamm — J[. /1),

BucnoBkn. O0pa3 mabipuHTY, SKHH, HA JYMKY
mocmiaaukis (Y. BeGep) € HACKpi3HUM 1 BimoOpaxae
EMiCTEMOJIOTIMHY OCHOBY PI3HHX KYJBTYPHO-ICTOPHY-
HUX TIepiloaiB y JiTepaTypi, HabyBae HOBOI KOH(]Irypa-
Iii B METAMOJEPHIBMI.

MemamodepHicmevKuti  (NOCMNOCmMMooepHicm-
corutl) n1abipunm € cpoOOr0 TMOKA3ATH BHXIA Y CHTY-
amisx, IO MPHU3BOIATH 0 TEXHOTCHHHUX KaTacTpod,
ANOKAMNTHYHUX HACIIAKIB TOINO, MPOTE B TAKOMY
Haparusl 000B’I3KOBUM OyAe HASBHICTH CHMBOJIIYHO-
r0 00pa3y, AKHH € CBOEPITHHM BHXOAOM V HAg-OyTTS
(TpaHCUCHAEHTAIbHE OYTTS), Y SKOMY H MOXKHA PO3-
IJEdITH MOPATYHOK. MOTHB Mi3HAHHSA ABTCHTHYIHOTO
OyTTA peaizy€e OAHH i3 KIIFOYOBUX CIICTEMOIOTIIHUX
MECE/HKIB METAMOACPHI3MY B IUIAHI XyI0KHBOTO OTIPH-
SIBHCHHSI aBTCHTHHYHOTI. CaMe npOMY NMPHHLIMIY ITid-
TOPSAAKOBAHO POSTOPTAHHS XYIOKHIX JIiHIHM 1 MOTHBIB B
000X poMaHax.

Poman /1. Pobeprcona «HoBuHE mpo MepTBHX»
BH3HAYAEMO SIK CIOCIO BITHOBHUTH «BTPAUCHHH pan»,
CKCTPAIOTFOFOYH XYIO0KHI Bi3ii HA TIAHCTAPHUH XiX
nogiit. lormanacekuii [1en Korek mocTae cBOEpia-
HUM axis mundi peanbHOCTI, KA ICHY€ OJHOYACHO B
TPBOX YACOBHX BHMIPAX. [JIEH — MiCIIE aBTEHTHIHOTO
OyTTs, IO BIOAKPUBAETHCS I THX, XTO IParHe mi3-
HATH CYTHICTb CBITY i ce0¢ B XPUCTHSHCHKOMY CCH-
ci. llenTpansaa cumBomika pomany — Kuura Koneka
— apre(akT, IKUH MOETHY € (pakToNOTivHE (TOCTOBIp-
HE) W TpaHCuUEHACHTaNbHE. Uepe3 mocCTiiiHe mpoTH-
CTaBJICHHS MOTIiAiB Ha moxii ¥ Qakru k. Pobepr-
COH CTBOPIOE XYAOXKHIH NMPOCTIp, IO JETEPMIHYE B
YUTA4iB pedekcii CTOCOBHO caMoi CYTHOCTI iCTOpIii:
if mpaBAMBICTH, Cy0 €KTHBHICTH, KOJICKTHBHA Mi(oo-
TIYHICTB.

3aranom peamizamnis MUBIXY IIEPCOHAXKIB 0 Bi-
HOBJICHHSI ABTCHTHUYHOCTI AK BA)KIHBOTO IPHUHIUITY
CBITOOYZOBH YMO)KIHBJICHE pEaizalli€l0 B >KAHPO-
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Cepia: Dinonozisa

o
Bilf OCHOBI 000X POMAHIB MCTAKAHPOBOTO MATCPHY
Mmicrepii. Came MicTepis MICTHTh B CIHICTEMOJOTI-
HHH OCHOBI, TOOTO B PIiYAINI maM’ ATi )KAHPY, MOTHB
BOCKPECIHHA H BXOMKCHHS B HOGe Jcumms TICI
CIIPUITHATTSI HOBUX ICTHH, HOBOTO 3HAHHSI, IO YMOJK-
JUBIIFOE PO3TOPTAHHS MAHOYTHBOTO, SIKC € OYHINC-
HUM BIJ TPIXOBHOCTI # 371a.

Bunyck 2 (54)
o

«Hosuau mpo mepreux» /1. Pobeprcona — mpu-
KJIaJ METaMOJCPHICTCHKOTO ICTOPUYHOTO poMany. Bu-
KOPHCTOBYFOUM TPUBUMIPHHH XPOHOTOII, MMHChMCHHHUK
BIIOOPA3MB 3B°30K MHHYJOTO Ta TCHEPIIIHBOTO, aK-
OCHTYHOUH HA ()OPMAX BIUTHBY iCTOPHYHOI maM’ ATi Ta
MHUCHMOBHX /HKEPE (IIOJACHHNKA) HA PO3YMIHHS MUHY -
JIOTO | iCTOPii 3aramom.
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Haykosuii gicnux Varceopoocvrozo yrigepcumemy, 2025
® o

THE METAGENRE PATTERN OF MYSTERY AND THE IMAGE OF LABYRINTH
IN JAMES ROBERTSON’S «NEWS OF THE DEAD»

Abstract. In this article, the author has examined how the events in James Robertson’s «News of the Dead» unfold with-
in the fictional Glen Conach that serves as both a geographical and symbolic representation of multiple temporal dimensions.
It identifies the labyrinth motif as one of the central elements of the novel, intertwining three distinct time periods: the ancient
Pictish era, the 19th century, and contemporary times. The labyrinth in «News of the Dead» is emphasized by the nonlinear
representation of events. It enables the contamination of fragmented stories into an integrated spatiotemporal whole. The
metagenre structure of the novel creates room for the interpretation of worldviews and narrative configurations, aligning with
post-postmodern, particularly metamodern, trends regarding the theme of authenticity. The article investigates correlations
between mystery as a metagenre pattern and the labyrinth motif, both framed within metamodernist discourse.

A pivotal image in the novel is the mysterious Book of Conach, written by an ancient hermit. This book embodies the
quest for authentic existence — a theme intrinsic to metamodernism. Additionally, the sacredness of nature and self-discovery
are explored. In Glen Conach, the boundary between reality and fiction blurs, complicating the temporal and spatial narrative,
which alternates between wholly fictional events of the past and episodes rooted in both fictionalized and real aspects of Scot-
tish history and geography. Moreover, Glen Conach functions as a sort of “character” within the novel, shaping not only its
landscape but also influencing the fates of its inhabitants. The labyrinth motif permeates the entire text, offering characters a
chance to recover lost wisdom, rethink their world, and achieve authenticity. Of particular significance is the concept of nature
as a source of sacredness — a notion that resonates with German Romantic philosophy and aesthetics. Finally, the author has
explored how the mystery metagenre paradigm in Robertson’s novel reveals metamodern tendencies.

Keywords: historical novel, James Robertson, labyrinth, authenticity, metamodernism, post-postmodernism, mystery.
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