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HiCTCBKa MMEPCIEKTHUBA; KUTbKICTh Gibniorpadiunux mKreper — 15; MoBa yKkpaiHChKa.

AHoOTAaNis. Y cTaTTi JOCIIIKEHO pernpe3eHTallii icropii B cydacHiii OpuraHchkiil pomanictumi A. Jlesi ta J[x. Pobept-
COHa, 30KpeMa B acIeKTi GpiIocoPChKO-CBITOIISIIHUX apaMeTpiB MeTamoiepHi3My. OKpecIieHO BEKTOPH JeKOHCTPYKIIT B OpH-
TAHCHKUX POMaHaxX TPAJAULIHHOI perpe3eHTalii iCTOPUYHUX MOAii MUHYJIOTO Ta KOHCTPYIOBAHHSI alIbTCPHATUBHUX HAPATHBIB,
110 JIOBT'HH Yac 3ajIMIIaJiCs Ha MapriHeci ogimiitHoro quckypcey. OkpeciieHa TeHISHIIIS aKTyalli3y€e BiXif Bi/l TOCTMOAEPHICT-
CBHKOTO PEJLSITUBI3MY 1 IMPArHEHHsI ONPHUSBHUTH B PIUYMILI CY4aCHOTO OpPUTAHCHKOrO poMaHy HOBi (opMu pediiekcii, 1o moea-
HYIOTb XYA0KHIO BUTQJIKY 3 [TOIIYKOM aBTCHTHYHOCTI Ta BUSIBIB €THYHOTO OyTTs. OCHOBHE 3aBJIaHHSI: THIIOJIOTI3aLlisl XYA0KHIX
CTpareriii y poMaHax cy4acHUX OpUTaHCHKUX aBTOPIB, sIKi IHTETPYIOTh IOCTMOIEPHICTCHKI IrpOBi MPUHOMHE 3 HOBHM ITiZIXOIOM
JI0 PEKOHCTPYKIIIi iCTOpIT, 110 IPYHTYETHCS] HA METAMOJICPHICTCHKOMY TParHeHHI aBTEHTUYHOCTI.

V nocnimkenHi npoanaiizoBaHo poman «®Panaruk» k. PobepTcona, e MeperuniTaloThCsl Ba KIFOYOBI YaCOBI BHMi-
pu: moxii 1997 poxy ta XVII cromitts. ¥ mepmoMy 4acoBOMy BHMIpi pOMaH ONPHUSBHIOE MOAIi, [0 IepeIyBaId CTBOPEHHIO
IIOTJIAHCHKOTO MapiiaMeHTy, a B Apyromy — mepion cyay i crparu [xeiimca Mituena 3a 3amax Ha apxienuckona lllapma.
IMepconax Exapro KapitiH 1oB’si3ye 1i HapaTHBH 4epe3 OACPKUMICTh ICTOPHYHOIO MOCcTaTTio MiTyena. IToka3aHo, 110 CIOKET
pPOMaHy yCKIJIQHIOEThCS HOLTYKOM JICTCHAPHOT «TAEMHOT KHIKKHY, siKa HaJ[a€ HOBI MEPCIEKTUBH OCMHCIICHHS iICTOPUYHUX
nofii. Lleft KiouoBHil CIOKETHUI MOMEHT PO3KPHBAE 1HTEHIIIIO aBTOpA LIO/I0 PENpPEe3eHTallii HECTIKOCTI iCTOPUYHKX OKAa3iB
Ta eKCIUIIKYe HEOJHO3HAYHICTh icTopryHOi mpaBay. [[x. PobepTcon nmopyirye nutanHs mpo te, sk GakTh MHHYJIOTO BIUTUBA-
IOTh Ha CyYacHE CIIPUUHATTS ICTOPHYHHX MOMIIM.

JlocnikeHo, 110 MoABIHHA CTPYKTYpa pOMaHy TaKOXK IMiJAKPECITIOE HAPYKEHHS MK THM, IIO 3aJIUIIAETHCS mo3a (o-
KycoM icTopii, sik moctars MiTdena, 1 THM, 1o MiosIori3oBaHo, K BUIaA0k Beiipa. BusnadeHo, 1o B TicHOMY nepernieTiHHI
peabHOCTI 1 BUTAIKH BUHUKAE HEMOKIIMBICTD BITHOBICHHS 00 €KTHBHOI iCTOPUYHOT TIPaBIIH.

OKpeciieHo poJib Cy4acHOTO OPUTAHCHKOTO POMaHy SIK IHCTPYMEHTY peduieKcii Ha MOMEeXiB’T i1e00ri4HOr0, eTHYHOTO
Ta COIIOKYJIBTYPHOTO BUMipiB. MeTaMOAepHICTChKHH OpUTAaHCHKHH POMaH € IIPOCTOPOM JUIsl pelpe3eHTanii CKIaJHIX iCTo-
PUYHUX THTaHb, BOJHOYAC BiH MPOIOHYE HOBI NEPCHEKTHBH iX iHTepnperanii. [oBeneHo, Mo ocoOnmBa yBara B poMaHax
HpHJIiJIeHa MaHITYJALISIM ICTOPHYHAMH (DaKTaMu: iCTOpHYHE MUHYIE € 00’ €KTOM OOpOTHOM 32 KOHTPOJIb HAJ CHPUHHSTTSM,
BIUTMBOM Ta IHTEPIPETAII€I0 B MaiilOyTHbOMY. MeTaMoiepHiCTChKa 1HTEHIIisS B pOMaHaX JTa€ MOXKIIHBICTh PO3KPUTH MPUTIYM-
neHi abo MapriHati3oBaHi aCIeKTH, JOOMaralouH MepeoCMHCIIIOBATH MUHYIIE Yepe3 KOJICKTUBHY pedIeKcito Ta MOuIyK IiHHic-
HHX OpieHTHPIB. Bu3HaueHo, 110 cyyacHa OpUTaHChKa POMaHICTHKA MEepioy METaMOACPHI3MY PO3IIISIIAEThCS SIK IU1aThopma
IUISL A1aJIOTy MK MUHYJIUM 1 MaifOyTHIM, 110 TIEPEOCMHUCIIOE BIUTUB ICTOPIi Ta ICTOPUYHOI CIIAANIMHI HA AUCKYPC KyIBTYPHOL
nam’srti.

Kuro4oBi ciioBa: Meramo/iepHi3M, cyuacHa OpUTaHChKa JliTeparypa, icTOpHYHHI HapaTHB, albTepPHATHBHA iCTOPIs, JIe-
KOHCTPYKIIisl, aBTCHTUYHICTb.

®DopMyTIOBAaHHS MPOOIeMH. Y KOHTEKCTI Ha-
YKOBHMX JIMCKYCid CTOCOBHO KpHUCTali3auii B cydac-
HOMY JIiTepaTypHOMY IPOIECi HOBOTO HAIPSIMY, SKHIA
orpumaB Ha3By MeramonepHizmy (T. Bepmronen, P. Ban
JeH AKKep Ta iH.), a TAKOXK Y TPOLIECi OCMUCIICHHS I10-
CTIIOCTMOJIEPHICTCHKUX TEOPETHYHO-MUCTELBKHX 1 JIi-
TepaTypHUX KOHQITypaIliif cydacHOi KyJIbTypH 3arajioM
Ta jiteparypu 30kpema [banaposcbka 2021; "anoHioK
2024; I'yoeprarop 2023; dpo3moscekuii 2018; Manro-
k0B 2021; MantokoB 2022; ITaxapenko 2021; [Terposa
2020; Yepnnmona 2023] Ta iH., BaXIUBO JOCHTITUTH
BEKTOPH pernpe3eHTallii icropii i Mozneni 11 Xy10KHbO-
TO ONPHUSBHEHHS B PIYMII POMaHiB, HATUCAHUX MTiCIIA
2000-ro poKy, 110 peati3yloTh Y CBOEMY HAPATUBHOMY
MIPOCTOP1 METaMOJICPHICTCHKI TCHICHIII.

Ananiz pociuimkenb. CyuacHi  JJOCHIJHUKH
[Acheson 2017; Banmposcbka 2021; Ipo3moBCchbKwHid
2018; ITerpoa 2020; Yepnumosa 2023] akIeHTYIOTh
Ha 3HAYHIA pOJIi iCTOPHYHOI KOMIIOHEHTH B JIOHI OpH-
TaHChKOI poMaHicTuku, HamucaHoi micis 2000 poky.
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IcropuuHuit mMarepian peanilye cede B KiITbKOX HAIpPS-
max. [To-nepiie, BiH IPONOHYE aJIbTEPHATUBHE OCMUC-
JICHHS MHUHYJIOTO, BiIMiHHE BiJ Ti€i Bepcii, sIKy uuTadi
3HAIOTh HAa OCHOBI PEKOHCTPYKLIT o]ilifHUX icTOpHUY-
HUX JOKyMeHTIB. [lo-gpyre, 3TiAHO 3 ITOCIITHUIEKAM
MPUITYIIEHHSIM, 3BEPHEHHS 10 MUHYJIOIO € YaCTUHOIO
TEH/ICHIIi1, TIOB’53aHOI 3 MEePEeIAOM CYCIUIBHO-ICTO-
puyHMX mpoueciB. Taka peBizis BiIOyBa€ThCS 3 METOIO
NOIIYKY IIPaBAM Ta IEPEOCMHCIICHHS TaOyHOBaHHX
CTOPIHOK icTOpii, SIKi He MoTparusuIM 10 oQiliifHoro
TUCKYpPCY, aJpKe OylnH penmpe3eHTOBaHI TaK 3BaHUMH
«MaJIMMH TOJIOCAMM», BUKPECIEHUMH BiJIIOBIJIHO 10
oQimiifHOT MO3HUIIIT CTPYKTYpP BIAAH, SKi Mallil CTaTyC
HalBUIIOT IHCTUTYLIHHOI cy0’eKTHOCTI. 3 Oomnsiay Ha
e 3aJIy4CHHS [0 JIOHA Cy4aCHUX OPUTAHCBKHX poMa-
HIB ICTOPUYHOT KOMITOHCHTH JTA€ MOYJIUBICTh 3/IHCHH-
THU PEBi3if0 ABUMI (PUTYaIbHO-KYIETYPHUX, 3BUYA€BUX,
CYCHUJIbHO-TIOITHYHHX TOLIO) Y MUHYJIOMY, 1[0 BiAIO-
BiJla€ METaMOJCPHICTCHKIM IHTCHIIISIM, peali30BaHUM
BIJIMIOBIJTHO JIO MPUHITUILY BiJHAXOPKEHHS B IPOCTOPI
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KyJIBTYpH BUSBIB aBTEHTHYIHOCTI, 1110, Ha TyMKy O. Ma-
HioKoBa [ManrokoB 2021; ManrokoB 2022], € Bu3Ha-
YaJIbHUM YMHHUKOM METaMOJEPHI3MY 3arajioM.

Meta crarTi, 3aBIaHHA: OKPECIUTH KOH)Iry-
parii mepexoay B piuMIi cydacHOi OpUTaHCHKOI poMa-
HICTHKH B aCTEKTI CIIPUHHSTTS iCTOPIT IK MOHOANCKY -
Cy IO il pO3yMiHHS B POJi KiUTBKaBUMIpPHOTO IPOIECY
3 pi3HUMH (30KpeMa TaOyHOBaHUMM/BUITYYEHUMH)
BEKTOpaMH aJbTEPHATHBHOI iHTepmperamii. 30Kpema
OIHUM 13 3aBlaHb € PO3IIL TaOyHOBaHMX «MaJMX
JUCKYPCUBHHUX TOJIOCIB», TOOTO JOKaJIBHUX YH BTO-
PUHHUX (HEJIOMIHAaHTHMX) HapaTHBiB, sIKi Oynu TpH-
TTyMIIeH] 0ilifHIM AUCKYpCOM 1 HE MaJH iHTepIIpe-
Tarii 3 monsay odimiiHOrO KaHOHY a00 BH3HAYATBHOT
Cy0’€KTHOI TO3MIIIi «CHIBHOTOY», AUCKYPCY iAeonorii
Ta Biaayu. 3aBIaHHS: BU3HAYUTH (HOPMHU peripe3eHTa-
1ii iCTOpHYHOTO HapaTtuBy B pomanictuili A. Jlesi Ta
JIx. PobepTcoHa; OKpecauTH CTparerito pernpe3eHTaii
icTopii B mapaaurmMi METaMOIEPHICTCHKUX IiIXOIIB,
IO peayizye HACTAaHOBY Ha TOLIYK (GMEHMUYHOCI
Yepe3 OCMHUCICHHS IHCKYpCy IaMm siTi, KOJIEKTHBHHUX
JIOCBIIIB 1 TPaBM, COLIAJILHO-TIOJMITUYHUX Mi(iB, pUTY-
aJliB Ta iH.

MeToau Ta MeTOAMKA JOCITiIKEHHSI: METOAU
MTOCTKOJIOHIATBPHOTO ~ TIEPEOCMUCIICHHS  iICTOPHUKO-Ti-
TepaTypHUX HapaTUBIB TONEPEIHIX KYJIBTYPHO-ICTO-
PUYHUX TEPiOiB, METOJ MPUCKITUIMBOTO MPOYNTAHHS
(close reading), CTPyKTYpHO-CEMIOTUIHUN aHAII3, i~
XOJI TEPMEHEBTHKHU.

Buxisiag ocHOBHOro marepiajy. 3BEpHEHHS 10
icTopii B KOHTEKCTi Cy4aCHOTO JITEpPaTypHOTO IIPO-
necy, 30kpema y Benukiit Bpuranii, noHoBmoe uc-
KyCifo TIpO Tak 3BaHWH «BeNWKWH HaparuBy» (“‘grand
narrative”), sikuii OyB TIOCTaBJICHUH i/l CyMHIB Y MEX-
ax TIPaKTHK 1 CTpaTeriili pernpe3eHTarlii XyaIokHbpo1 (Ta,
BiJIITOBI/THO, ICTOPUYHOT) PeabHOCTI B PIYMIII ITOCTMO-
nepHizMy. IcTopis sk cucTemMa 3HaHB 1 PeKOHCTPYKILiS
MHHYJIOTO, CIIPSIMOBAaHA Ha TOIIYKH aBTEHTHYHOCTI Ta
MaKCHUMaJbHO 00’€KTHBHE OCMHCIICHHS 1CTOPHYHHUX
rocrareil i mofiit, mepedyBae B KoH(pOHTAIT 3 peis-
THUBICTCBKUMHU  MTOCTMOJIEPHICTCBKUMHU  YSBICHHIMU
PO IUIMHHICTD 1 MHOXXHHHICTB KYJIBTYPHHX IPOIIECIB.

CyuacHui aBTopr Ha KmTanT A. Jlesi Ta JIx. Po-
OepTcoHa MparHyTh 3HAWTH ICTHHY, HAOIM3UTHCS 10
PEKOHCTPYKIIii COIialbHOI MaM’ATi B TMapaanrMi aB-
TEHTUYHOCTI, TIEPEOCMUCITIOIOYH ICTOPHYHI HapaTHBU
Ta 3arTHOIIOIOYNCH y IXHIO CyTh. 3aHYpEHHS B iCTO-
pUYHMI Matepiall y Cy4acHHX OpUTAaHCHKHX pOMaHax
MOXKE IHKOPIIOpYBAaTH MOCTMOJCPHICTCHKI CTpaTerii
oprasizauii XyJO)KHbOTO TEKCTY SK pPI3HOIIApOBOTO
(heHOMEHY, 0COONMBO AKIIO WAECTHCSA MPO TapaenbHe
3iCTaBJICHHS! CY4acHOCTI Ta MHHYJIOTO. Y TaKuX BH-
MaJKax Ha HApaTHBHOMY PiBHI €KCIUTIKOBAHO TPUHITHIT
I'pH, BIACTHBUI JUIs MOCTMOJIEpHI3MYy 3arasiom. OmHak
BaXJIMBOIO 03HAKOIO TMOCTHOCTMOACPHICTCHKOTO OpH-
TAHCHKOTO POMaHy € TparHeHHs PO3DNISAaTH MHHYIE
K IUCKYPCII0 albTepHATHBHHUX ICTOpiH, SIKi MaroTh
MIpaBO Ha CTaTyCc aBTEHTHYHOrO HaparuBy. Ha ocHOBI
ICTOPUYHHX CUTYaIil i BIITBOPEHUX (HaKTiB aBTOPH aK-
LICHTYIOTh Ha TOMY, SIK Y MEXaX ICTOPUYHHUX HapaTHUBIiB
MOTJIO BiOyBaTHCS MaHIyTIOBaHHA pakTamu. A. JIesi
(A. Levy) ta [Ix. Pooeprcos (J. Robertson) 3BepratoTh
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yBary Ha BUJIy4eHHs SIBHIL i3 3arajJbHOi KapTHHH 1CTO-
PUYHHX TOJIH, IO cynepedmn opiliiHOMY ANUCKYp-
cy. Takuii miAXig IEMOHCTPY€E IMOUIYK PiBHOBATH MiX
XyJOKHBOIO PEKOHCTPYKIIIEI0O MHHYJIOTO Ta OCMHC-
JCHHAM HOTO iJC0JNIOTIYHOTO KOHTEKCTY B TUCKYpCi
nam’sITi, ColiaNbHUX TPABM, HOJITHYHHUX Mi(iB i pUTY-
aJniB, sIKI MaroTh MICIIE€ ChOTO/IHI.

AxTyaiizamis icropii B KOHTEKCTI CydacHOi OpH-
TAaHCHKOI POMAHICTHKH TICHO TIOB’s[3aHa i3 3arajibHOIO
TEHJICHIIEIO JI0 TTOCTAaHOBKH ETHYHUX IUTaHb y Cy-
YyacHI# JiTeparypi mepiogy meramonepHizmy. Etnka
JTEepaTypHOro JaHImadTy AeTepMiHOBaHA ITOTPEOOIO
YTBEpIUKCHHSI aBTEHTHYHOCTI B ICTOPHYHHX HapaTu-
Bax, 30KpeMa THX, 10 B Pi3HI yacu Oynau ycyHyTi abo
MaprifajgizoBaHi depe3 IXHIO HaJeKHICTb JO ajbTep-
HATUBHUX TCHJCHIIH, sIKI HE MIATPUMYBAJUCS TaHIB-
HOIO i7ieooriero meBHoi enoxu. i MeTaMoAepHi3My
KOHIIENT d6MmenmuyHoCmi, SIK TIEPEKOHIINBO JTOBOINTH
y mocmimkenusax O. ManrokoB [MantokoB 2021; Ma-
HIOKOB 2022], 3HaXOIUTh CBOE BUPaKEHHSI, 30KpeMa i B
MOMITHYHIH mTomwHi. Jl0CTiTHUKH TAKPECTIOI0Th, 110
METaMOJIEPHI3M € HE JIMIIE JITepaTypHO-MHCTEIEKUM
HapsIMOM, a i ()CHOMEHOM, SKHHA B3a€MOJII€ 3 COIi-
AJIBHO-TIOJIITUYHUMHM TIPAKTUKaMHU I putyaimamu. Taxi
TEH/ICHIII] TO3HAYEH] MParHeHHAM c(popMyBaTH ETHIHE
CepEeIOBUIIIE B JIOHI METaAMOJCPHI3MY, JIe a6MeHmuy-
Hicmb € OIHUM 13 KIIIOYOBUX €JIEMEHTIB y CTBOPEHHI
JITEpaTypHO-KYJABTYPHOTO ¥ COLIOMONITHYHOIO JaHd-
madry.

3aydeHHs /10 Cyd4acHMX OPUTAHCHKUX POMaHIB
ICTOPUYHOI TpOOIEeMaTHKN CHPSMOBAaHE HA MiABAXKY-
BaHHS OQIIIHHOTO ICTOPUYHOTO IHMCKYpCy Ta camol
inei MoHoOIITHOCTI icTopii. OcoOnMBy yBary B poMaHax
A. JleBi Ta /Ix. PoGepTcona mpuaieHo JEKOHCTPYK-
1ii ySABJICHB TPO TE, IO ICTOPisS € MOHOINCKYPCHUBHUM
SIBUIIIEM.

[Ipamroroun 3 ambTepHATHBHUMH BEPCISIMH iC-
TOPUYHMX HApaTHBIB, OPUTAHCHKI aBTOPHU Y 3raJaHux
TBOpaX 3BEPTAIOTHCA JI0 300pa)KEHHS CKIaTHUX KOJi-
3iif, TIOB’sI3aHMUX 13 arpeci€ro, KOPCTOKICTIO Ta BOEH-
HHUM IPOTHUCTOSHHAM y MHUHYJIOMY. BoHM mOKa3yioTh,
1110 IPAarHEeHHS OIHI€T CITUIHOTH TTaHyBaTH HaJl 1HIIIO0
4acTO He IMiIKPIIUTIOBANIOCS MOPAIbHO-CTHIHUMH ife-
SMH 4 OakKaHHSM CITPaBEIUIMBOTO PO3MOALTY Ojara.
[Tonpu Te, w0 MeTa 31aBanacs HIIIXETHOIO — yTBEP-
JUKCHHSI TIPIOPUTETIB €KOHOMIYHOI igeosorii ayst rmo-
OyIOBM Kpamoro CBiTy, MIIAX O TaKOTO «KPAIIoro»
OyTTsI MpoJIsiTaB Yepe3 KPOBOMPOJIHUTTS T HACHILCTBO,
PO SIKi TPUBAJIMI Yac BOJILIA HE TOBOPHUTH.

Takuii cran pedell (3amMoBUyBaHHsSI abo Tadyro-
BaHHS (PAKTIB, IX BHIYYECHHS 3 KOJCKTHUBHOI mam ATi
TOIIO) JIETepPMiHy€ HEOJHO3HAYHE CTABJICHHS /IO 11€0-
jorii 3arasoM. Y KOHTEKCTI HUHIIIHIX 3arpo3, sK Te-
POpH3M 1 CBITOBI BilfHH, CTa€ OYEBUIHO, IO OOpaAHUIA
UBLTI3AMIHHUN IUIAX Janekui Bix izeay.

BpuraHCchbKi NMUCHMEHHUKM aKIEHTYIOTh Ha ic-
TOPUYHOMY JTUCKYPCi, TEMOHCTPYIOYH, IO JIiTepary-
pa, sika 3BEpPTAETHCS JI0 ICTOpii, cTa€ iICTOPUYHUM Ha-
paTUBOM 13 BHPA3HOIO CTUYHOIO MepeBaroro. IcTopis
(yHKIIOHYE SIK penpezenmayis, a NiTEpaTypHU TBIp
€ MOJEIUTIO TIEBHOI KapTHHH CBiTy, BiTOOpaXeHOI Xy-
JIOKHBO. Y IIbOMY KOHTEKCTI TEOpis PErnpe3eHTH3MY



Hayxkoeuii ictux Yoiceopodcwvrkoeo ynisepcumemy, 2025

HaOyBae OCOONMMBOI aKTyaJbHOCTI B MEXKax MeETaMo-
JICPHICTCHKOTO JIITEPaTypHOTO HampsiMy. BiamosinHo
JI0 TIAXONIB PETPe3eHTH3MY, MOAETI OCMHUCICHHS Ta
PEKOHCTPYKIIIT MHHYJIOTO € YMOBHHMH H 3aJie’Karh Bij
YUHHUKIB, SKi BH3HAYAJIN (POPMHU iICONOTIYHOTO KOH-
CTpYIOBaHHS peasbHOCTI. KimtouoBuM acriekToM y npo-
1eci MePeoCMHUCIICHHS PI3HUX aIbTEPHATHBHUX «TOJIO-
CiB icTOpIi» € JOTPUMAHHS ETUYHUX TTAPAMETPIB.

Mogenb npeacTaBiIeHHs ICTOPUYHOTO HAPATHBY,
3amporoHoBaHa B pomanictuii Aunpea Jlesi, Bupas-
HO BimoOpa’kae METaMOAEPHICTCHKY MpHpoay. Maemo
TO€IHAHHS TPaJUIIHHOTO OPUTAHCHKOTO MOINSAY Ha
IMOEpChKUI Tepiof] i3 JIEMOHCTPAIIEI0 OCTPIBHOTO
OauenHs. A. JIeBi nparHe yTBEpANTH a6MeEHMUUHICTb
CBOIX HapaTWBHUX BEepCiii MHHYJIOTO Yepe3 B3aeMOIII0
pi3HUX icTOpH4HUX Bi3iid. BoHa mijkpeciroe, 110 xo-
JICH HAapaTHB HE MOXKE ITPETEHAYBAaTH HA a0COMIOTHY ic-
THHY, @ Cy4acHe OCMHCJICHHS MHHYJIOTO CTOJNITTS Mae
0a3yBaTucs Ha BpaxyBaHHI 000X MEPCIICKTHB.

A. JleBi He nuIIe PEKOHCTPYIOE TpaIvLiHHUN
KOJIOHIATBHUI HapaTUB, a il pOOUTH IIe B METaMOJep-
HICTCBKHII CNOCI0, aKIIEHTYI0UN Ha TOMY, 110 BCi Bepcii
icTOpii aBTEHTHYHI, OCKIJTBKH MEPEIaroTh Cy0 EKTHICTh
1 TOCBiJl KOXKHOTO y4acHUKa. [IpobiemMa BHHUKAE TOII,
KOJIM OJIMH HapaTHWB IIparHe JOMiHyBaTH HaJ IHIIUM.
JIJIst KOXKHOT OKpEeMOT CIITbHOTH iXHill iICTOPHYHUH J10-
CBiZl CTae OCHOBOIO CaMe iXHb0i aBTCHTHYHOI Bepcii
mpaBau. Y cBOiXx pomaHax A. JleBi IpOBOIHUTH TOH-
KW aHai3 MEHTAJIbHOCTI MEIIKaHIIIB OCTPOBIB, TOP-
KalouiCh T'eOKYJIBTYPHUX MHUTaHb. BoHa BHCBITIIOE Ti
ACTIeKTH, SIKi MiABAXKYIOTh YABICHHS MPO KAHOHIYHUHN
OpUTaHCHKHUI HAapaTHB, BUKPHUBAIOYM HOTO MPETEH3II0
Ha HEYTIEePEHKEHICTb.

Yepes nocTkoIoHiadbHy KpUTHKY A. JIeBi moka-
3ye iMrmepcebki npetensii Benukoi Bpuranii B HoBOMY
CBITIJI, 30KpeMa 3BEpTaloyM yBary Ha HEraTHBHI Ha-
CJILAKY HACA/KEHHSI [IEPKOBHUX IPHHIHIIB Y KYJIBTYP-
HO 4YyXHX ili perioHax. ABTOpKa 3a3Hadyae, 110 came
Taka TCHJCHINS MOPO[KyBana KOHQIIIKTH, SIKi 9acTo
HaOyBaJIM )KOPCTOKHUX 1 3arajloM aHTUTYMaHHUX (OpM.
VY miff mepcrekTHBi icTopis OpUTaHCHKUX JOMIHIOHIB
MocTae He K aJbTepHATUBA TPAAWIIHHIN Bepcii, a 5K
PIBHOIIIHHO asmenmuuHuti HapaTHB, 3aCHOBAHUI Ha
IHIIUX CBITODISITHUX 3acanaxX. Takuil HapaTHBHUN ac-
TIEeKT BU3HAYA€ YHIKATBHICTH MOJIENI BiTOOpaXKEHHS ic-
TOpii, sIKy mponoHye B poMasi “Small Island” A. Jlesi.

Keiipuz Kpeiir (Cairns Craig) y po3mini “James
Robertson: In the Margins of History” 3ayBaxye, mo
B pomani “The Fanatic” (“®anatux”, 2000) Ix. Po-
OepTcoHa XPOHOTOI €KCIUTIKY€ JIBa 4aCOBUX BHMIpH.
[epmmii — e 1997 pik, 6e3mocepesHbo meper mepeMo-
roro JleitbopucTchbkoi naprii Ha BHOOpax, 10 3pEIITO0
TIpU3BeNo 10 cTBOpeHHs IlloTnaHnchKOro mapaaMeHTy.
Hpyruit nepiox nepenocutsh untadi y XVII cromit-
T, Koii B 1670-x pokax JDkeiimca Mituena cyasTs i
CTpadyloTh 3a cnpoOy BOMBCTBa apxiernuckora lllap-
Ta, 3pajJHUKa IPUHIHIIB MIOTIaHAChKoro KoBeHaHTy.
OOwu/Ba 11i 9acoBi iICTOPUYHI BUMipH 00’ €HAHI Yepe3
Enapro Kapnina — KOJIHMITHBOTO CTyAEHTa-iCTOPHKA,
HaCTUIBKH CXOKOTO Ha MPUBHJA, IO HOTO 3arporry-
I0Th TpaTu poib Maifopa Beiipa mix gac Tearpaiizo-
BaHMX «EKCKYpCill i3 mpuMapamm» y cTapiil 4acTHHi

Ennnbypra. Beiip, cyqacank MiTdena, OyB cTpadeHnit
y 1670 pori 3a iHIIECT 1 KOHTAKTYBaHHS 3 JTUSIBOJIOM.
3axonuBIIUCH icTopieto MiTtuena, Kapmin mparae 3po-
3yMITH LIO MOCTaTh — JIIOJUHY, SKa Maja IIaHC yBi-
WTH B icTopifo: «3apa3 wac Mitdena, 3apa3 BiH y ICH-
Tpi icTopii» [Robertson, 2000, c. 138], ane, 3pemmroro,
3a3Hana mopasku. JlocmimHuky 3ayBaxyioTh: “Carlin’s
obsession is mirrored in the seventeenth-century scenes
by John Lauder, who is desperate to understand the
‘fanaticism’ that drives someone like Mitchel to the
gallows for his faith. Doing research on the period,
Carlin uncovers ‘a secret book’ supposedly written by
Lauder, which brings him so close to the events of the
past” [The Contemporary British Novel Since 2000
2017, c. 163].

Y pomani «®anatuk» oxpepxkuMmicts Kapii-
Ha 3HAXOIUTH CBOE BiMOOpa)KCHHS Yepe3 MepcoHaka
Jxona Jlonepa, skuii Bia4alayIIHO TparHe 3po3yMi-
TH «}aHaTH3M» (aBTCHTUYHHUH BHAB IOTY)KHOTO IYXY
W IHTENEeKTy), 0 3MYIIye TakuX, sk MiTuen, iTH Ha
cTpaty 3apanu cBoei Bipu. [locmimkyroun el mepion,
Kapmin 3HaxoquTh «Ta€MHY KHHTY», MPUIHCYBaHY
Jlonmepy, sika mae HOMy MOXIIHBICTD HAONHU3UTHCS 1O
ycBimomnieHHs1 mopid munyinoro. “Before Carlin can
finish Lauder’s book, however, both the book and the
librarian who provided it disappear, leaving no record
of their existence. The history which Robertson’s novel
recounts may seem very real, but it is based either
on absent textual evidence (even though the novel
shows Lauder beginning to write his “secret book”
[Robertson, 2000, c. 287]) or, as in the case of Weir,
on a surfeit of textual evidence known to have been
invented for propaganda purposes: the narrative veers
between characters like Mitchel, who fail to make their
mark on history, and other characters like Weir, who
go down in history so wreathed in interminglings of
the speculative and the supernatural — many of them
gathered in Robertson’s own collection of Scottish
Ghost Stories — that “historical truth” is impossible
to establish” [The Contemporary British Novel Since
20002017, c. 163].

VY pomani “@DaHaTHK” MOPYIICHO TEMHU, TTOB’I3aH1
3 ICTOPUYHOIO TIaM ATTIO Ta CKJIaJHOIIAMH CIIPOIICHHS
ICTOpUYHOI npaBu. 3HUKHEHHsT KHUTH Jlayepa ta 6i-
OmioTexaps, SIKUH ii TIepeaB, akIeHTYE Ha HECTIHKOCTI
JUKEpeJl 1 CyMHIBHIM aBTEHTHYHOCTI JIOKYMEHTOBaHUX
(hakriB. IcTopis, mo omucyeTbes B pomani Jx. Pobept-
COHa, IIOIPH CBOIO PEATICTHYHICTh, 0a3y€ThCsl HA JBOX
NPOTHICKHUX KpaWHOIIAX: HECTadi TEeKCTYBaJIbHUX
JIOKa3iB, SK y BHUIAJKy 3 KHuUroto Jlaynepa, abo Bura-
JTAHOCTI TEKCTiB, [0 BUKOPUCTOBYBAJIHCA 3 MIpONaraH-
JIUCTCHKOIO METOIO, SIK y BUNajaky Beiipa. Hapartusny
JTUHAMIKY EKCIUTIKOBaHO B KOH(Typarlisx B3aeMomii
Mk TaKHMH TIEPCOHAKAMU, sIK MiTdedn, mo nepedyBae
mo3a paMkamu icropii, i Betip, uni 6iorpadii croBHe-
Hi JIOMHUCIIIB 1 HAINPUPOAHUX eneMeHTiB. Lle cTBoproe
CUTYAIlif0, KOMU PO3PI3HUTH Mi} i (pakT mpaxTHIHO
HEeMOXJINBO. L5 ruryTaHnHa MiX pealbHUM 1 BHTaJa-
HHM TaKOX IMiJICHIIIOETHCS Yepe3 3BEPHEHHS 10 MOTHBY
npuBHUIiB. TaknuM 4YMHOM, aBTOpP BHCBITIIIOE OOMEKe-
HICTBh 1 YMOBHICTB ICTOPHYHOI «TIPaBAN», KA 3aBKIN
3aJTUIIAETHCS BIIKPUTOIO JIO IHTEPIIpETaIlii.
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Hocnigaukn pomany JIx. PoGeprcona mHaromo-
mytoth: “The double structure of The Fanatic is built
around a crisis that Robertson has analyzed in his
doctoral thesis on ‘The Construction and Expression
of Scottish Patriotism in the Works of Walter Scott,
which argued that Scott created a version of Scottish
patriotism that was contained safely in the past so that
it would not conflict with the British patriotism of a
Scotland now committed to Union and Empire” [The
Contemporary British Novel Since 2000 2017, c. 164].
[ongiitna ctpykrypa pomany “The Fanatic” moOymo-
BaHa HaBKOJO KpH3H, sIKy PoOepTcoH mpoaHalizyBaB
y CBOIl TOKTOPCHKill aucepratiii 3a Temoro «KoncTpy-
I0BaHHSI ¥ BHPaKCHHS MIOTIIAHJICHKOTO MaTpioTU3MYy Y
TBOpax Bamprepa Crorray (1988). Y Haykosiif poboTi
BiH CTBEP/KYBaB, 110 CKOTT CTBOPUB BEPCIiIO MOTIAH/-
CBKOTO ITaTpiOTU3MY, siKa Oysa 6e3MeYHO «3aMKHEHA) B
MHUHYJIOMY, a0W YHUKHYTH KOH(IIKTY 3 OpUTaHCHKHM
narpioTuzMoM, xapakrepauM g LlloTnanmii, mo Bxe
npuitasia ineto Corosy ta Imnepii [The Contemporary
British Novel Since 2000 2017, c. 164]. “The Scott-
inspired version of Scotland had, by the 1980s, come
into conflict with the unanticipated rise of Scottish
nationalism, a nationalism which its critics declared
to be a regression to the world of passion but which
nonetheless opened up the possibility of alternative
version of Scotland’s future” [The Contemporary
British Novel Since 2000 2017, c. 164]. OTxe, Bepcis
ictopii [lotmanxii, incmipoBana TBopuicTio B. CkotTa,
10 1980-x pokiB yBilIIIa B CYyNEpPEUHICTh 31 3HAUHUM
3pOCTaHHAM HarioHami3My. Takuii HaIioHATI3M KPUTH-
KH PO3DIISIANIN SIK TIOBEPHEHHS JI0 TUCKYPCil eMOIIii i
MIPUCTpPACTEH, 110 € BUSIBOM aBTEHTHYHOTO aHTPOIIOJIO-
rigHOro OYTTS, MPOTE BOJHOYAC TMCHMEHHHK 300pa3uB
MOYKJIMBICT ISl aJIbTEPHATHBHOTO Oa4eHHS MaiOyT-
nporo lornanmii.

OpnnMm i3 xrro4oBuX y pomani /x. Pobeprcona
moctae 3anutanHs: “What’s real, Mr Carlin? We say
history’s real. It really happened. But we can’t prove it.
We can’t touch it. All we have is hearsay and handed
down stories and a lot of paper that somebody else tells
us is the genuine article” [Robertson 2000, c¢. 197]. ¥
pOMaHi MOCTaBJICHO 3alUTaHHSA TaKoro IulaHy: “But
if the text of history turns into literature, do the texts
of literature point to truths to which history is blind?”
[The Contemporary British Novel Since 2000 2017,
c. 164]. Y pomani «@aHaTuk» MOPYyIICHO MUTAHHS TIPO
B3a€MO3B’SI30K MK ICTOpI€I0 Ta IiTeparyporo. SIKIo
ICTOpUYHI TeKCTH HaOyBalOTh JITepaTypHOi (opmH,
BOHU MOXYTb ITOYaTH BijoOpakaTu He juiie (akTy, a
1 TeBHI Cy0 €KTHBHI iHTeprperarii. BogHodac BuHU-
Kae 3aluTaHHs: YU 371aTHA JIiTeparypa 3aBAsSKH CBOIH
ySIBHIH CBOOOJI Ta XyZOXKHIM OCOOJTHBOCTSIM PO3KPH-
BaTU TaKi «IPaBIU» W JIIOICHKI MEPEKUBAHHS, SIKi 3a-
JUIIAIOTHCS 11032 YBArolo TOKYMEHTAIBHOI icTopii?

“But like the hero in a fairy tale, he could not pass
from the unreal back to the real (if that was where he
was going) without taking with him a token” [Robertson
2000, c. 167]. 1nst HapaTHBHOT «MaHIPIBKID MiX iCTO-
PUYHMMH TUCKYpCaMH, YMOBHHMH YU pEaIbHUMHU, He-
00X1JTHO MaTH TMEBHUM «3HAK» (CHMBOJIYHUN 00’ €KT),
0 MiATBEPIKYE TEPSKUTUI JOCBiA abo 3B’SI30K i3
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MUHYTUM. MOXKITHBO, TAKHH «3HAK» BioOpakae moch
mIHOOKO 0COOUCTE, IO JFOIMHA Oepe i3 KUTTEBOTO JI0-
cBiny a00 BHYTPIIIHBOTO TOIIYKY.

VY pomani “Joseph Knight” Jl)x. Po6eprcona “San-
dy, whose diary of life in Jamaica Bellenden keeps as a
memento of the brother who did not make it back, de-
spite the fact and contents disgust him. The painting is
only allowed to remain in Bellenden’s Scottish home,
however, because of what has been blacked out in it -
the figure of the slave, Joseph Knight, whom Sir John
had brought back from Jamaica. The ‘history’ which the
painting records has been reshaped to match the absence
of court and then disappeared, out of sight, out of his-
tory, though in the final section in the final section he is
discovered working among the miners in Fife who had
themselves only just been legally released from serfdom.

Bellenden is a man trapped in the double narra-
tive of Robertson’s account of Scott’s patriotism” [The
Contemporary British Novel Since 2000 2017, c. 165—
166]. Y npomy pomaHi 1mojeHHUK CEHIl € CHMBOJIOM
mam’ATi Ipo BTpaTy Opara, aje 3MICT IOACHHUKA BH-
KJIMKa€ OTHJY, IO CBIAYUTH INPO HEOJHO3HAYHICTh
ompusBHEHHX criorafniB. Kpim Toro, kapTtuHa, mo 30-
Opaxye icTopito, sIKy CIOTBOPCHO IICH3YPOIO (30KpeMa
Opak ommciB mpo paba-xmomumHy J[kozeda Haiita),
CTa€ MPUKIIAJIOM TOTO, SIK i1CTOpis MOXe OyTH mepemnu-
CaHa 3aJIe’KHO BiJ] COIIaIbHUX 1 MONITHYHUX YNHHUKIB.
Takuit pakypc, 1o cyTi, poOUTh mocTarh pada BHTIC-
HEHHUM 13 icTopudHOrOo HapaTtuBy. Ane Jlxo3zed Haiit
HE 3HUKA€E TOBHICTIO 1 Bce Xk 3’sBisieThes y Daiidi ce-
pen maxrapiB, HENIOAABHO 3BITPHEHHX Bix palcTBa.
Le memoHCTpy€e TpaHCGHOPMAILIFO ICTOPUIHUX POJICH 1
60poTH0y 3a cBOOOY B IMIMPIIOMY KOHTEKCTi, Ha YOMY
aknentye Jlx. Pobeprcon. bemnenain — nepconax, mo
OTMHUBCS B TACTII TMOABIHHOCTI CKOHCTPYHOBAaHOTO
HaparuBy. Taka MOABIHHICTh BHIUIMBAE 3 OMHCAHUX Y
pOMaHi acIeKTiB MOTIAHACHKOro narpiotusmy CkoTTa
1 PO3KPUTTSIM aBTEHTUYHUX PENpe3eHTalliil KOJIOHIab-
Horo munynoro. “Life, the poets said, was a splashing
mountain burn becoming a deep, smooth river flowing
to the sea. Sir John did not see it like that. For him life
was a broken expanse of land without design or cul-
tivation, patchworked with big and rocky outcrops. A
trackless moor covered by low cloud — or by smoke.
What connected one memory to another, this moment
to that moment? You turned around and lost sight of
someone, your bearing went astray, you could only
dimly see what you thought was a certain landmark”
[Robertson 2003, c. 27].

BucnoBku. J[. Pobeprcon y pomanax “Joseph
Knight” i “The Fanatic” akrieHTye Ha TOMY, 110 iCTOPis
HAJIa€ YHIKaJIbHY MOXKJIIUBICTD YCBIJIOMUTH CKJIAIHICTh
IPOIECiB JIIOICHKOTO MoCcTyIry. BoHa nonomarae cTBo-
PHTH IIUTICHE YSBICHHS NP0 B3a€EMOIIOB’3aHICTh MPO-
1ieciB (y JUCKypcii KymbTypHOI ITaM’Ti, COIiaJbHUX Ta
ICTOPUYHHX TpPaBM, CYCHIIBHUX Mi(iB, puTyanis, Tady
TOIIIO).

Meramo/IepHi3M SIK JIITepaTypHUH HampsM, 10
hopmyetses micns 2000-x pp., BiAMOBigae 3aranbHil
TEHJICHIT peBi3ii Ta JeKOHCTPYKIIT KynbTypH. Taka je-
KOHCTPYKIisl 3yMOBJICHA IIParHEHHSAM HAOIM3UTHCS 10
ABTEHTUYHOI IIpaB/Iy.
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A. JleBi "epe3 MOCTKOJOHIANBHY peBi3iro me-
MOHCTPY€ JKOPCTOKHMH HIISX CTaHOBICHHS bpu-
TaHCHKOI iMIepii B OCTpIiBHHX perioHax. ABTOpKa
PO3KpHUBA€E pi3HI BUSBH TOPTYP i JKOPCTOKOTO CTaB-
JICHHS 10 MICIIEBUX TPOMaJ, IO MiABaXYyIOTh i/1ea-
nmu IIpoceiTHunrea. Poman A. Jlei “Small Island”
JEMOHCTpPY€ YSBICHHS NMPO OPHUTAHCHKI JOMIHIOHH
SIK YaCTHHY IMIIEPCHKOT cTparerii i 1a€ MOXJINBICTD
KPUTHYHO OCMHUCIIOBATH iCTOPUYHII HAPATUB i3 TIO-
3UIIIH MENIKAHIIB O0CTPOBiB. HallBa)XTHBIITUM 3aJTH-
LIA€THCS MPArHEHHS OKa3aTH NPUHIMIIOBY PI3HHUIIIO

MK MEHTAJIbHICTIO KOJIOHI30BaHWX Hapo[iB 1 abco-
JIOTHCTCHKOIO TTO3HII€I0 IMIEPCHKOTO LEHTPY, SKUH
Haca/HKyBaB pEJiriiHI MPUHIUNHN Ta miHHOCTI. Ta-
KMW HapaTUBHUHN (OKYC Ja€ IMiJICTaBU TOBOPUTH TIPO
peamizario MeTaMOACPHICTCHKUX HACTAHOB Y TBOP-
9OCTI OpPUTAHCHKOI MUCHMCHHHUIII, KA aKTyali3ye B
iICTOPHYHOMY POMaHi BaKJIUBICTh KOHIICTITY d8MeH-
muynocmi. HatomicTh BiIMOBa BiJ aBTEHTHYHOCTI
MOPOIKY€E canbIloBaHi iCTOPUYHI I 3araioM CoIli-
aJbHI MOJIEJI BCEpeInHI iIMIepii, o MPU3BOIUTH 10
TpariyHUX HACIIJKiB.
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MODELS OF REPRESENTATION OF HISTORICAL NARRATIVE IN J. ROBERTSON’S
AND A.LEVY’S NOVELS: FROM THE METAMODERN PERSPECTIVE

Abstract. In this paper, the author has examined representations of history in contemporary British fiction written by
J. Robertson and A. Levy, particularly in the context of the philosophical and ideological approaches of metamodernism. The
primary objective of the study is to deconstruct traditional representations of the past and create alternative narratives that have
long been marginalized in official discourse. This shift draws attention to a departure from postmodern relativism and a move
toward outlining new forms of reflection in contemporary British novels, blending imagination with the pursuit of authenticity
and ethical existence. The main goal is to identify artistic strategies employed by contemporary British authors who integrate
postmodern playful techniques with a new approach to reconstructing history, based on the metamodern principle of authenticity.

In the research, the author has discussed James Robertson’s novel “The Fanatic”, where two key temporal dimensions
intersect: the events of 1997 and those of the 17th century. The first timeframe reflects the events preceding the establishment
of the Scottish Parliament, while the second focuses on the trial and execution of James Mitchel for his attempt to assassinate
Archbishop Sharp. The character Andrew Carlin connects these narratives through his obsession with the historical figure
of Mitchel. The research highlights how the plot is enriched by the quest for a legendary “secret book™ by John Lauder,
which offers new perspectives on historical events but disappears along with a librarian. This pivotal plot point reveals the
author’s commentary on the instability of historical evidence and underscores the ambiguity of historical truth. Robertson raises
questions about how facts from the past influence contemporary perceptions of historical events.

The author has found out that the dual structure of the novel also emphasizes tensions between what remains overlooked
in history, such as Mitchel’s figure, and what is excessively mythologized, as in the case of Weir. It is determined that the close
intertwining of reality and fiction illustrates the impossibility of restoring an objective historical truth.

The role of contemporary British fiction is outlined as a means for reflection at the intersection of ideological, ethical,
and sociocultural dimensions. The metamodern novel serves as a space for grappling with complex historical dilemmas, while
also offering new perspectives on their interpretation. The research demonstrates that particular focus is given to manipulations
of historical facts: the historical past often becomes a contested arena for control over perception, influence, and interpretation.
Metamodern intent in novels enables the exploration of suppressed or marginalized aspects of historical events, aiding in
rethinking the past through collective reflection and a search for value frameworks. It is established that contemporary British
literature in the metamodernist period emerges as an innovative platform for dialogue between the past and future, reinterpreting
the impact of history and historical heritage on the discourse of cultural memory.

Keywords: metamodernism, contemporary British fiction, historical narrative, alternative history, deconstruction,
authenticity.
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