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Abstract. The subject of the proposed article is the comprehensive study of the pragmatic effect of the choice of strate-
gies for the translation of the comic, based on the fantasy novel “Good Omens” by T. Pratchett and N. Gaiman and its transla-
tion into the Ukrainian language. The problem of the adequate translation of the comic is one of the most complex challenges
for modern translation studies. Humour, as a linguo-aesthetic concept, is closely related to the cultural and social context and,
accordingly, requires not only the adequate translation of the subject-logical content but also the preservation of the emotional
and pragmatic potential of the original text. The pragmatic effect, which the recipient of the target text should experience,
should be functionally equivalent to the effect experienced by the recipient of the original text. The relevance of the proposed
study is defined by the need to study the mechanisms for the choice of translation strategies. The goal of the research is to
examine the efficiency of the applied strategies to translate the humour, irony, and satire in the Ukrainian version of the novel.
The research applied a variety of methods to examine the problem including continuous sampling, contextual analysis, analysis
of the translation, comparative analysis. The article identifies the five primary strategies to translate the comic elements of the
novel. These strategies include the full translation of the comic elements, antonymic translation, cultural-situation substitution,
expansion of the original phrase, and the addition of the semantic components to the original phrase. The research proves the
full translation to be the most effective strategy to translate the comic elements of the novel when the socio-cultural presupposi-
tions of the languages coincide. Cultural-situation substitution is the appropriate strategy to overcome the lacunae between the
languages to ensure the complete adaptation of the novel. The article also identifies the antonymic translation as the strategy
to preserve the irony when the structural asymmetry is present. The study also focuses on the reproduction of evocative proper
names and allusions and proves that it requires a balance between the phonetic form and the pragmatic value of the implicit
content. The author concludes that the selected translation strategy influences the pragmatic success of the target text. The
strategies cannot be considered absolute and universal; their relevance depends on the type of comic, the amount of cultural
markers, and the translator’s goals. The prospects for further research lie in the pragmatics of humour in other genres of litera-

ture and the application of the receptive strategy for translation quality assessment.
Keywords: pragmatic effect, translation strategy, translation of humour, comic elements, literary text, translation trans-

formations.

Problem statement. The translation of humour
is one of the most complicated tasks in the sphere of
literary translation. As an aesthetic category, humor is
considered to be dependent on cultural, linguistic, so-
cial contexts, etc. Therefore, its reproduction in another
language is a particular challenge for the translator. The
problem lies in conveying the content of a humorous
utterance, as well as in reproducing its emotional, eval-
uative and pragmatic potential since the recipient of the
translated text is supposed to experience the same or a
functionally equivalent pragmatic effect similar to the
reader of the original text.

The pragmatic approach to considering transla-
tion presupposes that the effectiveness of translation
decisions is measured by their impact on the target au-
dience. It means that the target text should retain the
ability to elicit laughter, an ironic smile, or a satiric
reading, depending on the type of humour. The trans-
lator’s judicious use of translation strategies is a major
factor that determines the pragmatic success or failure
of a literary translation.

The fantasy genre, with its unique combination of
humour, allusions, wordplay, and cultural references,
presents a particularly intriguing case for exploring the
pragmatic aspects of translation strategies. The novel
“Good Omens” by Terry Pratchett and Neil Gaiman is
an example of such a text, where humour is realised at
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all levels of linguistic structure and fulfils a key artistic
function.

Literature review. The problem of translating
humour has attracted the attention of researchers from
various academic fields. The theoretical foundation for
the study of humour as a linguistic phenomenon is laid
out in the works of S. Attardo [Attardo 2017], who de-
veloped a general theory of verbal humour (GTVH),
which views humour as a system of interrelated cogni-
tive resources. The researcher also addressed the issue
of humour translation directly [Attardo 2017], propos-
ing a model based on GTVH.D. Delabastita [Dela-
bastita 2004] studied the specific nature of translating
wordplay and developed a classification of translation
strategies comprising substitution, repetition, omission,
addition and compensation, which became the basis for
many subsequent studies in the field of translating hu-
mour. D. Chiaro [Chiaro 2010] proposed the following
four strategies for translating verbal humour: preserv-
ing the original humour unchanged; replacing the orig-
inal humour with a new example in the target language;
replacing it with an idiomatic expression; and ignoring
the humour of the original.

Among Ukrainian researchers, A. Kamianets and
T. Nekriach [Kam’smens, Hexpsa 2010], T. Koliasa
[Komsica 20217, V. Dudnik [dyauix 2021] and others
have studied various aspects of translating humour.
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O. Pidhrushna [Iliarpymma 2005] defines the transla-
tion of humour as a cultural compromise, emphasising
the priority of the pragmatic function of the comic in
the original text during translation. O. Yashchuk [Sryx
2012] elaborated a classification of methods for render-
ing irony including a complete translation with minor
lexical and grammatical changes, expansion of the
original ironic phrase, antonymic translation, addition
of semantic components, and cultural-situational sub-
stitution.

The issue of the pragmatic effect of translation
strategies is currently a subject of active research in
contemporary translation studies. Researchers point
out that the choice of translation strategy for humorous
elements is mainly determined by the pragmatic aim
of preserving or recreating in another culture the same
effect as in the original [Sarmi et al. 2025]. Recent
studies indicate the complexity of translation, caused
by the need to take into account the verbal, cultural and
pragmatic dimensions of humour simultaneously [Zo-
chowska 2021].

Despite the considerable amount of research, the
practical aspects of choosing strategies for translating
humour remain insufficiently studied, which justifies
the relevance of this article.

The purpose and objectives of the article. The
aim of this article is to study the pragmatic effect of
translating strategies for rendering humour in Terry
Pratchett and Neil Gaiman’s novel “Good Omens” into
Ukrainian. To achieve this aim, the following tasks
have been put forward: 1) to characterise humour, irony
and satire as pragmatic phenomena in a literary text; 2)
to identify the main strategies for translating humour;
3) to analyse the pragmatic effect of each strategy; 4) to
determine the frequency of using translation strategies
for different types of humour.

Research methods and methodology. The study
employed the following research methods. The method
of continuous sampling was used to compile a corpus
of illustrative material. Contextual analysis enabled
the study of the semantics of linguistic units in rela-
tion to their verbal context. The method of translation
analysis was used to identify and classify strategies for
reproducing humour in the target text. A comparative
analysis of the original and translated texts made it pos-
sible to determine the extent to which each strategy pre-
serves the pragmatic potential of the source humorous
units. Quantitative analysis enabled the generalisation
of the results obtained.

The research material consisted of examples
of the creation of comic effect in Terry Pratchett and
Neil Gaiman’s novel “Good Omens” and its Ukraini-
an translations by B. Tereshchenko and O. Petik. The
choice of this work is due to the fact that it is an exam-
ple of a multi-layered comic text in the fantasy genre,
where humour, irony and satire are realised at all levels
of the linguistic structure.

Presentation of the main material. The prag-
matic potential of the comic in literary texts. The
comic, as an aesthetic category, fulfils a compelling
pragmatic function in literary texts. Although the com-
ic has been studied since antiquity, its pragmatic value
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has only attracted particular attention from researchers
with the development of pragmatic linguistics. From
the pragmatic point of view, the comic is, first and
foremost, a linguistic effect on the recipient. The com-
municative-rhetorical approach to the problem of the
comic leads to the development of a three-component
model of the comic situation, involving the speaker, the
victim, and the observer [Attardo 2017, p. 204]. In the
case of a literary work, the model is complicated by
the fact that the author and the translator function as
speakers, and the reader functions as the observer. The
pragmatic efficiency of the translation is defined by the
degree to which the translated text produces the same
effect on the recipient as the original does.

In the novel “Good Omens”, the comic is realized
in three forms: humour, irony, and satire. Each of these
has its own pragmatic potential. Humour is based on
surprise and spontaneity and produces a joyful effect
on the recipient. Irony, on the contrary, requires active
decoding and appeals to the cognitive abilities of the
recipient. Satire, combining the comic and the critical,
aims to create in the recipient an evaluating attitude to-
wards the object of ridicule.

The main strategies for translating humour and
their pragmatic effect. Translating humour is one of the
most difficult areas of translation. As Valérie Florentin
notes, the concept of untranslatability is most evident
precisely in the field of translating comedy [Florentin
2010, p. 8]. M. Veiga argues that translating humour
requires a combination of verbal, conceptual and con-
textual play [Veiga 2009, p. 5]. Therefore, the choice
of translation strategy is a creative decision, which di-
rectly determines the pragmatic effect of the target text.

Having analysed the Ukrainian translation of the
novel, we single out five main strategies for render-
ing humour: full literal translation, antonymic trans-
lation, cultural-situational substitution, expansion of
the source phrase, and the addition of semantic com-
ponents, each of which provides a different pragmatic
effect and is appropriate in specific contexts.

The full translation lies in faithful reproduction
of all the elements of the source text into the target lan-
guage. This strategy is effective when the socio-cultural
associations of both languages coincide. The pragmat-
ic effect of a full translation is the most predictable:
provided the recipient of the target text successful-
ly decodes the humorous context, the comic effect is
preserved, for example: “Nothing about him looked
particularly demonic, at least by classical standards.
No horns, no wings. Admittedly he was listening to
a Best of Queen tape, but no conclusions should be
drawn from this because all tapes left in a car for
more than about a fortnight metamorphose into Best
of Queen albums” [Pratchett, Gaiman 1990, p. 6]. -
«3 nepuiozo noenady 6u Hizauyo He 8Ni3HAIU 6 Y HbOMY
Ooemona. [Ipunaiimui y KnacuuHomy cenci yboeo c1oea
— JHCOOHUX MOOI poeie yu Kpui. Ane i 8iH AKPA3 CIYXA8
30ipKy Hatkpawux nicens 2ypmy Queen, ckasiceme 6u —
ma He nocniwaime pooumu 8ucHosku. 3anuuime 0yOb-
SAKY Kacemy 6 MawiuHi Oiibiu HIJIC Ha 084 MUICHI, [ 60HA
cama coboro nepemsopumuca na «Hatikpawe 3 Queeny
[TIpamuemm, Teiiman 2018, c. 24].
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The comic effect here is based on the incompati-
bility between what is expected (the image of a demon)
and what is actually there (cassettes in the car). The full
translation preserves this incongruity and, consequent-
ly, the pragmatic effect — evidently because the cultural
context (the band “Queen”, cassettes, a car) is equally
understandable to both English-speaking and Ukraini-
an-speaking recipients.

We shall consider another example: “Most books
on witchcraft will tell you that witches work naked.
This is because most books on witchcraft are written by
men’” [Pratchett, Gaiman 1990, p. 47]. — «Binvwicmeo
KHUMCOK [3 NMPUKIAOHOI Maeii cmeepodicyloms, Hiou
gidbmu npayrorome eonaka. Ta ye auwe momy,
wo Oinbwicms KHUNMCOK i3 NPUKIAOHOI Maeii nucanu
yonosikuy [Ipamuemm, letiman, 2018, c. 102]. The
translator employs a grammatical transformation in-
volving a substitution (the passive voice is replaced by
the active), yet the pragmatic effect — an ironic com-
mentary on patriarchal prejudices — is fully preserved.

The antonymic translation method involves re-
placing the affirmative form with the negative form, or
vice versa, or using words and phrases with opposite
lexical meanings. The pragmatic effect of antonymic
translation is that it allows one to avoid grammatical
complications in the target structure and preserve the
meaning of the original humour or irony, even when
changing the form of expression. Let us consider an
example: “You couldn't get a decent drink in either
of them, for a start” [Pratchett, Gaiman 1990, p. 11].
— «3okpema, 8 HcOOHOMY 3 YUX MiCYb NPUCTHOUHY
sunusxy 200i oyno 1 wiykamuy [Ilpamuemm, Ieiivan
2018, c. 32]. The antonymic translation (“couldn’t
get” — «ronui Oyno ¥ mrykatn») helps to preserve the hu-
morous effect created by comparing Heaven and Hell
through a familiar human need.

The antonymic strategy is also used when repro-
ducing a satirical statement: “Two of these were wrong;
Heaven is not in England, whatever certain poets
may have thought” [Pratchett, Gaiman 1990, p. 89].
— «/[sa 3 yux 300eadie xubmi: Hebeca 3naxoosamvcs
He 6 Amenii, w06 mam He cmeepoN’CYsanU NOEmuy
[Tpamuemm, Teiiman 2018, c. 181]. Replacing “what-
ever certain poets may have thought” with «mo6 tam
HE CTBEpUKYyBaJIM TOETH» is an antonymic translation
that preserves the satirical tone of the original and its
intended effect, i.e., an ironic mockery of British pom-
posity.

Cultural-situational substitution is used when a
humorous statement contains elements that are unfamil-
iar in the target culture, but the humorous effect itself
must be preserved. The pragmatic effect of this strate-
gy is that it ensures the functional equivalence of the
translated text as the reader receives the same type of
comic effect, albeit through a different cultural image.
The following example is a good illustration of this:
“Many people, meeting Aziraphale for the first time,
formed three impressions: that he was English, that he
was intelligent, and that he was gayer than a treeful of
monkeys on nitrous oxide” [Pratchett, Gaiman 1990,
p- 89]. — «bBinvwicme nioodeti nicia nepwioi 3ycmpidi
3 Asupagpainom pobuna mpu GuUcHOSKU: GiH aHeNiEYb,
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8iH Oyofce pO3YMHUL I 8iH 8ecelKoiuull 3a NOOBIHY
secenxy» [IIpamuemm, Tetivan 2018, c. 181]. The im-
age “gayer than a treeful of monkeys on nitrous oxide”
has been replaced with «BecenkoBimwmii 3a MONBIAHY
Becenky». This example shows how culturally con-
textualised replacement preserves the pragmatic effect
(the hyperbolic emphasis on a particular character trait)
while adapting a specific cultural image. By 2018,
when the translation was published, the expression
«BECEIIKOBIIIHIA 32 TIO/IBilHY Beceky» had already ac-
quired relevant connotations in the context of LGBTQ+
issues, thus, we consider it to be pragmatically even
more expressive than a literal translation.

Another example of a cultural-situational sub-
stitution is as follows: “One of the nice things about
Time, Crowley always said, was that it was steadily
taking him further away from the fourteenth century,
the most bloody boring hundred years on God's, excuse
his French, Earth” [Pratchett, Gaiman 1990, p. 7]. —
«Hatikpawe y nnuni uacy, sax modue noemoprosamu
Kpoyni — ye me, wo 6in nocmiiino 6ioHocums Oani
o 0ani 8I0 YOMUPHAOYSIMO2O CIMOPIYYS], HAUHYOHIUUX
cma pokie Ha Boocii, eubaume 3a eucnis, 3emniy
[TIpamuemm, Teiiman 2018, c. 25]. The phrase “excuse
his French”, a common English euphemism for apolo-
gising for using a swear word, has been replaced with
the neutral «Bubaure 3a BucmiB». Although the cultural
marker is lost, the pragmatic effect, i.e., the character’s
ironic politeness in expressing criticism, is preserved.

Expansion of the source phrase is used when the
meaning of a humorous word is not immediately appar-
ent to a culture with a different language. This strategy
involves unpacking the implicit elements of humour
that remain unexpressed in the original text. The prag-
matic effect of expansion lies in preserving the humor-
ous potential through its partial explication. Let us con-
sider an example: “He filled his pipe with tobacco... and
wondered reflectively what would happen if you asked a
nun where the Gents was. Probably the Pope sent you
a sharp note or something” [Pratchett, Gaiman 1990,
p- 12]. — «Bin Habus n1o1vKy miomoHOM i nO4A8 NIHUBO
PO3MIpKOBYSAMU, YU MOJICHA 3aNUMYSamu ) YepHUYb
npo Micye3Haxo0xceHHs 1onosivozo nyanemy. Ilegwo,
mooi cam Ilana Pumcokuii eunuuie tiomy 002amy»
[IIpamuemm, Tetivan 2018, c. 34]. Although the ex-
pansion is minor (the phrase «cam [lama Pumcbkuii»
is already present in the original text), the explication
«MICIIE3HAXO/DKEHHSI YOJIOBIUOro Tyanety» instead of
“the location of the men’s toilet” removes the cultural
ambiguity and makes the humour more accessible to
Ukrainian-speaking readers.

Let us consider another example: “It happened
to them at a certain age, wives. Twenty-five blame-
less years, then suddenly they were going off and do-
ing these robotic exercises in pink socks with the feet
cut out and they started blaming you for never having
had to work for a living” [Pratchett, Gaiman 1990,
p. 12]. — «3 gixom ye mpannsanocsa 3 ycima JHCiHKAMU.
Hsadyamov n’ame ideanbHUX NOOPYHCHIX POKiI8, i 0Cb
i1 HIOU nepemuxac: HAMs2YE HA HOSU POICEBI 2empu
3 8iOpi3aHuMUu HoCKamu i bepemuvcsa 3a QisuyHi 6npasi,
wo Oinbute Hazadywmv cmukawus poooma. A dani
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su3gipsaemovcsa Ha mebe 3a me, wo il Hi OHA 34 8ecb
uyac He 00800UNOC 3apoOnsiMu CoOi HA JHCUMMLY
[IIpamuemm, Tetivan 2018, c¢. 35]. The expansion
(«wro OinblIe HAraAyIOTh CMUKaHHs poOoTay instead of
“robotic exercises”) clarifies the image and makes the
humour more vivid.

The addition of semantic components is used
when it is necessary to retain the original lexical and
grammatical forms in situations where there is a lack of
equivalent forms in the target language. The pragmat-
ic effect of this strategy lies in explaining the cultural
context without completely replacing it. This strategy
is particularly relevant when rendering allusions and
referential texts, for example: “One of them had writ-
ten it, hadn't he... “Hell is empty, and all the devils are
here”” [Pratchett, Gaiman 1990, p. 19]. — «Heoapma
J#C 0OUH i3 HUX AKOCb Hanucas: «Cnycmino nekio, 8ci
yopmu omymy [IIpamuemm, Tetiman 2018, c. 49]. The
translators retain the allusion to William Shakespeare’s
play “The Tempest”, which serves as a catalogue of
Crowley’s ironic commentary on human nature. The
addition of «nenapmay at the beginning reinforces the
ironic tone of the quotation.

A comparison of the pragmatic effect of different
strategies leads to the conclusion that a full translation
is the most reliable way of preserving the pragmatic po-
tential of the original when the cultural presuppositions
of the two languages coincide. Cultural-situational sub-
stitution is the most effective strategy for preserving the
pragmatic effect when the cultural context of the original
is inaccessible to the recipient of the translation. Ant-
onymic translation is appropriate for rendering ironic
constructions that require grammatical restructuring.
Expanding the source phrase and adding semantic com-
ponents are auxiliary strategies that enhance the accessi-
bility of humour for the recipient of the target text.

Translational transformations as means of re-
alising strategies. The choice of translation strategy
is realised through a system of translation transforma-
tions — grammatical, lexical and lexico-grammatical.
O. Selivanova defines a translation transformation as
“a conversion, modification of form, or of both form
and content, in particular with the aim of preserving
the communicative impact on the recipients of both
the original and the translated text” [CeniBanosa 2012,
p- 456]. It is these transformations that ensure the con-
crete linguistic realisation of the chosen strategy.

Among the grammatical transformations used in
the translation of humour, transposition, type of sen-
tence substitution and part-of-speech substitution are
the most common. For example, transposition is ob-
served when translating an ironic statement (“major
failing in a demon” — «u1s1 nemMoHa 11e OyB HeaOUAKU
Heolik» ), which maintains an ironic contrast between
“liking” and “demon”, for example: «He rather liked
people. It was major failing in a demony» [Pratchett,
Gaiman 1990, p. 19] — «A sce uepesz me, wo 1100u tiomy
padute nooobanucs. i demona ye Oys Heabusxuu
nedonixy [IIpamuemm, Tetivan 2018, c. 48]

Lexical transformations include transcription,
concretisation, generalisation and modulation. For
example, in reproducing humour associated with the
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name of a champagne brand, transcription preserves
the cultural marker: “In fact, he was currently wonder-
ing vaguely who Moey and Chandon were” [Pratchett,
Gaiman 1990, p. 6]. — «fIxwo yixkaeo, mo 6 my mumo
8iH HEK8ANHO pPO3MIPKO8Y8as, xmo o maki yi Moeii
i Ulanoony [Tlpamuemm, Teiiman 2018, c. 24]. Demon
Crowley, who is, by definition, guilty of every sin and
one would expect to know a thing or two about alcohol-
ic drinks, is unfamiliar with a well-known champagne
producer. The comic effect of the demon’s ignorance
regarding champagne is preserved.

Lexical-grammatical transformations including
compensation, antonymic translation, paraphrasing
are used to preserve the pragmatic effect when direct
equivalents are lacking. In particular, compensation is
used when rendering colloquial language, for instance:
“With five billion people in the world you couldnt
pick the buggers off one by one any more; you had to
spread your effort” [Pratchett, Gaiman 1990, p. 8]. —
«Ha 3emni n’simo minesapoie mrodell i giice He 80aACmbCsl
nompowKy eiowupysamu no 0O0Hill Oyuii; mpeba
cmasamu ambimuiwumuy [Ipamuemm, Teiiman 2018,
c. 28]. Instead of the colloquial and ironic “pick the bug-
gers off one by one”, the metaphorical «BianumyBaru
o oxHi# ayrmiy» is used, which compensates for the loss
of colloquialism through metaphorical imagery.

Syntactic devices play an important role in con-
veying the pragmatic effect of humour. Parcelling, as
a technique involving the deliberate fragmentation of
text, is retained in the full translation: “They 're abroad
all the time. They're everywhere. They always are.
That s the whole point” [Pratchett, Gaiman 1990, p. 6].
— «Bonu yuname ix nocmitino. Bonu ycroou. I eecw uac.
Y momy-mo i ¢piwikay [IIpamuemm, Teiiman 2018,
c. 23]. The rhythmic pattern of the fragmented sen-
tences is reproduced, ensuring that the pragmatic effect
is preserved — the comic effect is heightened through
rhythmic gradation.

Rhetorical questions, as a syntactic device for
creating a comic effect, are also rendered primari-
ly through literal translation. For example, Crowley’s
lengthy rhetorical monologue is rendered whilst retain-
ing the interrogative form: “What could he tell them?
That twenty thousand people got bloody furious? That
you could hear the arteries clanging shut all across the
city?” [Pratchett, Gaiman 1990, p. 8] — «LL{o 6in mic
im ckazamu? Lo 0eadyame mucsay aooell He Ha dHcapm
posmomunuca? Lo modxcna 6yno 6ykeanvHo novymu,
AK 31 310CMi JONAIOMbCA KANIIAPU 6 04aX MEeuKaHyie
yewvozo micma?» [IIpamuemm, Teiiman 2018, c. 27]. The
pragmatic effect — conveying the character’s emotional
state through rhetorical intensification — is preserved.

The translation of evocative names and allu-
sions as specific comic devices. A particular challenge
for translators is posed by ‘evocative’ names — proper
names with hidden meanings that authors use to achieve
a comic effect. The difficulty in translating them lies
in the need to preserve simultaneously their phonetic
form, cultural associations and comic potential, which
are often mutually exclusive tasks.

A telling example is the name of the demon
Crawly (later Crowley). In the original, the name is as-
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sociated with ‘crawling’, reflecting the character’s ‘ser-
pentine’ nature. In the translation, the translators initial-
ly used a functional equivalent, playing on the sound:
«Kpos-nuit». This variant retains the comic effect as-
sociated with the character’s nature (bloodshed — an
attribute of a demon), but loses the semantic clarity of
the original humour. Later, when the character chang-
es his name to Crowley, the transcription «Kpoymi» is
used, which preserves the sound but neutralises the
pragmatic potential of the evocative name. We also see
an ironic attitude towards the character in the way the
authors present the characters, where they change the
character’s name to Crawley, yet retain its association
with reptiles, for example: “Crowley (An Angel who
did not so much Fall as Saunter Vaguely Downwards)”
[Pratchett, Gaiman 1990, p. 3]. — «Kpoyni (Aneon,
sakoeo He me wod Ckumynu, Bin padwe Cam Ilnasno
Cnoes Yuuz)» [Ipamuemm, Teiivan 2018, c. 19].

The name ‘Agnes Nutter’ (Araeca Ornamenna/
Hasixxena) was resolved using the method of calquing.
The translators chose the variant «Ormamennay, which
in the first edition provides a double meaning: ‘a person
who behaves foolishly’ and ‘one who has been declared
ready to be baptised’. This decision is pragmatically
more accurate, as it preserves the comic effect based on
the paradox between the witch’s name and the religious
subtext: “The author of the book, one Agnes Nutter,
was not surprised by this, but then, it would have tak-
en an awful lot to surprise Agnes Nutter” [Pratchett,
Gaiman 1990, p. 27]. — «Aémopka Kuueu, maka cooi
Aeneca Oenawenna, 6yna 308cim He 30UB08AHA YbOM)
daxmy — ymim, wupo rascyuu, mpeba 6y10 Heabusk
nocmapamucs, wob 30ugysamu Aenecy OenauieHuy»
[TIpamuemm, Teiiman 2018, c. 64].

Allusions are another specific comic device in the
novel. Translators face the challenge of ensuring that
Ukrainian-speaking readers recognise the source of the
allusion. The main plot of the novel is a parody of the
film “The Omen” (1976), directed by Richard Donner,
which is the first film in a series exploring the theme of
the Antichrist’s arrival on Earth and the ensuing Apoca-
lypse. Terry Pratchett and Neil Gaiman have retained all
the main themes explored by the director. The charm of
the authors’ parody lies primarily in their skilful ability
to transform the horrors depicted in the film into some-
thing comical and ironic. All aspects of the premise have
been reimagined and imbued with an emotional, humor-
ous tone, for example: “Wormwood s a nice name”, said
the nun, remembering her classics. “Or Damien. Dam-
ien’s very popular” [Pratchett, Gaiman 1990, p. 13]. —
«Ak na mene, [lonun 36yuums dysce 2apHo, - NPOMOBIAE
uepHuysl, 3eadyouu kiacuuni mexkcmu. — A we, /lem en.
Hem’en 3apaz Oysice nomynapuey [Ipamuemm, letivan
2018, c. 45]. In this context, the authors employ two al-
lusions at once — the film “The Omen” and the passage
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“The Star of Wormwood” from the Book of Revelation.
Whilst the first allusion requires further explanation
from the authors and translators, the name Damien is
familiar to a wider readership who are acquainted with
the aforementioned film.

A satirical allusion to Einstein’s famous remark,
‘God does not play dice with the universe’, is also
reproduced in full: “God does not play dice with the
universe; He plays an ineffable game of His own devis-
ing...” [Pratchett, Gaiman 1990, p. 5] — «boe ne epae
6 xocmi 31 ececeimom; Bin epaec y enacmy epy, axy
ne moxcua naseamu...» [IIpamuemm, ITeiiman 2018,
c. 22]. The pragmatic effect — an ironic reinterpreta-
tion of a scientific aphorism within a playful context
— is fully preserved, as Einstein’s quote is familiar to
Ukrainian-speaking readers.

Conclusions. The choice of translation strategy
for humour is a key factor determining the pragmatic
effect of the target text. None of the strategies examined
is universally optimal, each is effective under specif-
ic conditions and depends on the type of humour, the
degree of cultural marking in the source text, and the
translator’s pragmatic aim.

The predominance of full translation in the ren-
dering of all three types of humour indicates that a sig-
nificant portion of the humour in the novel is function-
ally isomorphic in both cultures. This is characteristic
of fantasy prose with universal themes, where humour
is based on universally human absurd situations rather
than on purely culture-specific phenomena. Cultural-sit-
uational substitution is the most pragmatically effective
strategy in cases of a cultural gap between the source
and target texts. It ensures the functional equivalence of
the translation, preserving the comic effect whilst alter-
ing the cultural image. Neutralising the comic element
(especially irony) is the least pragmatically effective
strategy, as it leads to a loss of the original’s pragmatic
potential. However, in some cases it is unavoidable — in
particular, when rendering irony based on unique lin-
guistic phenomena in the source language that have no
equivalents in the target language.

Translating meaningful names and allusions re-
quires particular attention to striking a balance between
preserving the form and the pragmatic effect. In most
cases, translators opt either for transcription (with a
loss of pragmatic potential) or calque/functional equiv-
alent (with better preservation of the pragmatic effect,
but greater deviation from the original form).

The prospects for further research involve stud-
ying the pragmatic effect of strategies for translating
humour in other genres and other language pairs, as
well as applying a receptive approach (studying the re-
actions of real readers to translated humour) to verify
conclusions regarding the pragmatic effectiveness of
various strategies.
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MPATMATUYHUN E®GEKT BUBOPY CTPATEITH NEPEKJALY T'YMOPY
B XYJ1OXKHBOMY TEKCTI

Amnotanisi. [IporioHoBaHa cTaTTs MPUCBSYEHA KOMIUIEKCHOMY JIOCIIDKEHHIO IparMaTuaHoro edexry Bubopy crpareriii
nepeKIagy TyMopy B XyIOKHBOMY TEKCTi Ha marepiani pomany xkanpy ¢enresi T. [Iparuerra ta H. Teiimana «Jlo0Opi me-
peaBicHUKM) Ta HOro yKpaiHCBKOMOBHOTO nepekiamy. [Ipobnema agekBaTHOTO BiATBOPEHHS KOMIYHOTO 3AJIUIIA€THCS OXHIM
i3 HalCKJIaHIMINX BUKJIMKIB Y Cy4acHOMY IepeKiIago3HaBcTBi. ['yMOp sIK JIHIBOGCTETHYHA KaTeropis NIMOOKO BKOpiHEHMIt
y KyJIBTYpHHH 1 COLiaNbHUI KOHTEKCTH, TOMY HOTO IepeKJia)i BUMarae He JIMIIe TOYHOTO BiATBOPEHHS Iepeaadi MpeaMeTHO-
JIOTIYHOTO 3MICTY, ajie i 30epeKeHHS EMOLIITHOTO Ta MParMaTHYHOTO MOTEHINI ATy OpUTiHATY. PEUITI€HT HiTbOBOTO TEKCTY MA€
BIJIMyTH HparMaTHYHUi BIUIMB, (yHKI[IOHAJIBHO TOTOXHHUM peakiii yuTaya NepuioTBopy. AKTyalbHICTh TOCITIPKSHHS 3yMOB-
JIeHa ITOoTPeOO0I0 BUBUYEHHS MEXaHi3MIB BHOOpPY MepeKIIalallbKUX CTpaTeriit uist 3a0e3neueH s Takoi eKBiBaIeHTHOCTI. MeToio
PO3BinKH € aHaNi3 e(hEKTHBHOCTI CTpATETiH, 0 OyIH 3aCTOCOBaHi AJIs BIATBOPEHHS T'yMOPY, ipOHii Ta caTUpH B YKPaiHCHKOMY
nepekiazi pomany. [1ix gac gociiwkeHHs Oy10 BUKOPHCTAHO KOMIUIEKC METOIB: CYLIJIbHOT BUOIPKH, KOHTEKCTYaIbHOTO, IIepe-
KJIaJJ03HaBYOTO, MOPIBHSUIBHOTO Ta KUIBKICHOTO aHaNi3iB. Y CTaTTi CXapaKTepH30BaHO I1'SITh KIIOYOBUX CTpATeTii mepeKiIamsy
KOMIYHOTO: TIOBHHHU TepPeKIIal, aHTOHIMIYHUI TIepeKIIa, KyIbTyPHO-CUTYaTHBHY 3aMiHY, PO3IIMPEHHS BUXiAHOTO BHCIOBIICH-
HsI T JI0JJaBaHHS CEMAaHTUYHHX KOMITOHEHTIB. J[OBe/leHO, 110 IMOBHUI NepeKiIaj € HalbiIbll HaAIHUM IHCTPYMEHTOM 30e-
pEKEeHHsT KOMIYHOTO e(peKTy 3a yMOBH 30iry COLIOKYJIBTYpHUX Ipecyno3umiii 060x MoB. HaromicTs KymbTypHO-CHTyaTHBHA
3aMiHa BUCTYIIA€ HAWII€BIIIO CTPATEri€l0 MOJONAHHS MIKKYIBTYPHHX JaKyH, 3a0e3Medyoud MOBHOLIHHY afanTamio. AH-
TOHIMIYHUI MepeKsia]i BA3HAHO ONTHMAJIbHUM JUlsl 30epeKeHHs ipOHIYHOI TOHAJIBHOCTI Yy BUNA/KAaX CTPYKTYPHOI acUMeTpii.
OxpeMy yBary IpH/IJICHO BiITBOPSHHIO IPOMOBUCTHX BIIACHUX HA3B Ta aJi03ii, [0 BUMAraroTs QixirpanHoro danaHcyBaHHS
MiX 30epeKeHHAM (POHETHIHOT OOOTOHKH Ta MPArMaTHYHOO BUPA3HICTIO IMILUTIIUTHOTO 3MiCTY. ABTOPKA JIOXOJUTH BUCHOBKY,
110 BUOip nepekiaaabKoi crparerii 6e3nocepeiHbo AeTepMiHy€e IparMaTHyHy YCHILIHICTh TeKCTy nepekiamny. YKoaua 3i crpa-
TeTiif He € aOCOIIOTHO YHIBEPCAIBHOIO, IXHS PEIEBAHTHICTE 3aJI€XKUTh BiJ] IPHUPOIU KOMITHOTO, I'YCTOTH KYJIBTYPHHUX MapKepiB
Ta IHTeHIiH mepeknanaya. [lepcnekTHBY NoAaNbIINX HAYKOBUX MOIITYKiB BOAYAIOTHCS Y BUBYCHHI IPArMaTHKK TYMOPY B IHIIUX
JITEepaTypHUX JKaHpaxX Ta 3aCTOCYBAaHHI PEIIENTUBHOTO MMiJXOAY 10 OLIHKH SKOCTI MepeKIiary.

KurouoBi ciroBa: mparmatnanuii eexT, crtparerisi nepekiamy, IepeKias ryMopy, KOMidHe, XyAO0XKHIN TeKCT, IepeKiia-
JanbKi TpaHcopmarii.
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